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Ivo Bistrichki *
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Kaliya Kalacheva

Vikenti Komitski

Ivan Kostolov

Nina Kovacheva
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Bb3MOXHOCT — U360P — MPOMSIHA

Pocen MaeBHeAueB, Mpezugerm Ha Penybauka bvaeapus
boiko bopucoB, Murucmsp-npegcegamen

CumeoH AsinkoB, Buyenpemuep u MmuHUCMBbD Ha puHaHCUMe
®uaun Abo Ypy, Buyenpezugenm Ha CBemoBrama barka
30 EBpona u Lienmpanta A3us

N3KYCTBO U PA3BUTME

MapuHa raaBaHu, Kypamop Ha CBemoBrama batrka
®uaun 3ugapoB, M3kycmBoBeg u 2ocmyBawy kypamop
Mapus BacuneBa, 13kycmBoBeg u cocmyBauy kypamop
20 + FOAVHM NAPTHLOPCTBO

®uaun AumumpoB, buBw muHucmpvp-npegcegamen
MBaH KocmoB, buBw munucmsp-npegcegamen

CumeoH Cakckobypeeomcku, 6uBu muHucmpp-npegcegamen
Cepeeli CmanuweB, buBw muHucmop-npegcegamen
KpucmanauHa reopaueBa, EBponeticku komucap
Kapoauna Xaugep, lenepaner gupekmop Ha 2pynama
3a HezaBucumo oyensBare, CBemoBra barka

I'pegu Acca

bokugap bosigkueB

AHgpel AaHuea

BuxpoHu MonHegeneB

BU3US EbATAPUS 2020 +

Voxanec XaH, EBponedcku komucap

TomucaaB AoHueB,

Munucmvp no ynpabBneruemo ra cpegcmBama om EC
Mumbp Xapong, Peauoraner gupekmop B CBemoBrama batka
20 + CbBPEMEHHU EbATAPCKU XYAOXHMULIN

MBo bucmpuuku *

BeaucaaBa leueBa

KanosiH MaueB — Kokumomo

KpucmuHa NpobarueBa

Kanus KaabueBa

Bukermu Komumcku

MBaH KocmonoB

HuHa KoBaueBa

MapuHa MapuxoBa

Hukoaal MapuHoB

Membp MuHueB

BeceauH HaueB

ChaaB HegeB

Hukonal ManatiomoB

S1Bopa MempoBa

Makcumuauan MpamamapoB

BaneHmun CmedaroB

Cawo CmouuoB

XybeH YepkenoB

Kocma ToHeB

SlceH 32ypoBcku

Bb3MOXXHOCT — U3BOP — MPOMSIHA

buozpacpuu Ha kypamopume

baazogapHocmu



Rosen Plevneliev

President of the Republic of Bulgaria

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning over
two generations and is jointly curated by Marina Gal-
vani (Art Curator, World Bank), Maria Vessileva (Chief
Curator, Sofia City Art Gallery) and Philip Zidarov (Art
Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

CHANCES — CHOICES — CHANGES
Bb3MOXHOCT — N3BOP — MPOMSAHA

Pocen ITaeBueaueB

IIpegugenm na Penybauka Bvaeapus

AMbuyuo3znama mucusi Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caosknume peaa-
Hocmu B Hawust 2AobaseH u HenpekbcHaMO NpoMeHsIw,
ce cBssm. Ts paguuma npegu Becuuko Ha cnogeastnemo
Ha 3Hanus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa gbaboko BruukBane B yenno-
cmume u kyamypnama kanaBa na nawume napmubo-
pu. Emo 3auwjo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwa 3a uea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBosima poast na uyBemBu-
meAeH coyuaseH bapomemmpbp.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cbegunu kbm IMpegecmaBumeacmBomo na CBemoB-
Ha banka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo mexkgy Bpacapus u CBemoBua banka
c unuyuamuBama Bogmosknocm — M360p — [TpoMsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenust, kossmo e naog Ha cbBMecmuume ycuaus
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna ban-
ka), Mapus BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena eaaepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 1360p — [IpoMsiHa He e ucmopuue-
cka Bp3cmanoBka Ha cbbumust, a no-ckopo BranyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pazau-
uen noaumuuecku u o6wiecmBen konmekem, koemo
gokazBa skugneHocmma na 6bacapckama xygoskecm-
Bena cuena u HeiHOMO MsICMO B MHOZOHAYUOHAAHAMA
mbkan Ha cbBpemMennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBbpas ugesima 3a “npecbzgaBane” Ha cobbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yrnuBepcaanus e3uk Ha MekgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHUMeAHO MHO200bOpazue om Xy-
goskecmBenu mBop6u no3BoasBa na Jpumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
Mosknocmume Ha 6baeapckume xygosknuuu. Becuuku
me ca maaaimauBu aBmopu, koumo cpgHameaHo uau
He 2oBopsm.

Boyko Borissov

Prime Minister

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

Botiko BopucoB

Munucmop-npegcegamen na Penybauka bvaeapus

AMbuyuo3znama mucust Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caoknume peaa-
Hocmu B Hawust 2a0baseH u HenpekbcHamo npoMeHsw,
ce cBam. Tg paguuma npegu Bcuuko Ha cnogeassnemo
Ha 3HaHus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa gpaboko BruukBane B yenno-
cmume u kyamypnama kanaBa na nawwume napmsbo-
pu. Emo 3awjo CBemoBna 6anka cp3gage npoepama
“M3kycmBo”, umauwia 3a yea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBostma poast na uyBemBu-
meAeH coyuaseH bapomemnop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cbegunu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasi3Bane Ha 20 eoguHu
napmubopcmBo meskgy Bvaeapust u CBemoBna Hanka
c unuyuamuBama Bvgmosknocm — M360p — [TpomsiHa.
Egna u3aoko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 11360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbbumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u o6wecmBen konmekem, koemo
gokazBa skugnenocmma na 6vbacapckama xygoskecm-
Bena cuena u HeiHomo MsicmMO B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBbpast ugessma 3a “npecbzgaBane” Ha cbbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yHnuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO200ODOpague om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
Mo’kHocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 20Bopsam.



Simeon Djankov

Deputy Prime Minister and Minister of Finance

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

CHANCES — CHOICES — CHANGES
Bb3MOXHOCT — N3BOP — MPOMAHA

CumeoH AsgnkoB

Buyenpemuep u MUHUCIBD HA PuHancume

AMbuyuo3znama mucusi Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caosknume peaa-
Hocmu B Hawust 2Aobasen u HenpekbcHaAMO NpoOMeHsIW,
ce cBssm. Ts paguuma npegu Becuuko Ha cnogeasinemo
Ha 3Hanus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3nanus uguckBa gbaboko BuukBane B yenno-
cmume u kyamypnama kanaBa na nawume napmubo-
pu. Emo 3aujo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwia 3a uea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBosima poast Ha uyBemBu-
meAeH coyuased bapomemmobp.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cbegunu kbm IMpegecmaBumeacmBomo na CBemoB-
Ha banka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo mexkgy bvacapus u CBemoBua banka
c unuyuamuBama Bogmosknocm — M360p — [TpoMsiHa.
Egna ugaoko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenust, kossmo e naog Ha cbBMecmuume ycuaus
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna ban-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Tpagbm”).

Bb3mosknocm — 1360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka Ha cbbumust, a no-ckopo BranyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pazau-
uen noaumuuecku u o6wecmBen konmekem, koemo
gokazBa skugnenocmma na 6bacapckama xygoskecm-
Bena cuena u HeiHOmO MsICMO B MHO2OHaYUOHAAHAMA
mbkan Ha cbBpemMennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBbpas ugesima 3a “npecb3gaBane” Ha cobbumus
om MecmeH xapakmep u ce cmpemu ga zoBopu Ha
yHnuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B yen-
mbpa Ha moBa naeHUmMeAHO MHO200Opazue om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
Moknocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masaimauBu aBmopu, koumo cpgHameaHo uau
He 2oBopsm.

Philippe Le Houérou

World Bank Vice President Europe and Central Asia

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

(Quaun Avo Ypy

Buyenpezugenm na CBemoBnama 6anka 3a EBpona
u Ilenmpasna A3us

AMbuyuo3znama mucust Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane kom caoknume peaa-
Hocmu B Hawust 2a0baseH u HenpekbcHamo npoMensw,
ce cBsm. Tg paguuma npegu Bcuuko Ha cnogeassnemo
Ha 3Hanus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa gpaboko BruukBane B yenno-
cmume u kyamypnama kanaBa na nawwume napmsbo-
pu. Emo 3awjo CBemoBna 6anka cp3gage npoepama
“I3kycmBo”, umauwia 3a yea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBostma poast na uyBemBu-
meAeH coyuaseH bapomemaop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cbeguHu kom ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bvaeapust u CBemoBna Hanka
c unuyuamuBama Bbgmosknocm — 1360p — [IpoMsiHa.
Egna u3aosko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepusi) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — V1360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbbumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u o6bwecmBen konmekem, koemo
gokazBa skugnenocmma na 6vbacapckama xygoskecm-
Bena cuena u HeiHomo MsicmMo B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkyecmBo kamo ysao
omxBbpast ugesima 3a “npecpzgaBane” Ha cbbumus
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yHuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO20ODOpague om Xy-
goskecmBenu mBop6u nozBoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
Mos’kHocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 20Bopsm.



ART & DEVELOPMENT

H3kycmBo
u pazBumue

Marina Galvani

World Bank Art Curator

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward
the universal language of the international art scene,
the humanism — or putting the “human being” in the
center — of this fascinating variety of art allows viewers
to absorb and admire the capacity of Bulgarian artists.
These talented individuals (un)consciously comment
on the turmoil, the costs, the disillusionment and the
opportunity that the dramatic events of the 1980’s pro-
voked in their society and open new ways of thinking
about Bulgaria and its art.

Mapuna l'aaBanu

Kypamop na CBemoBnama banka

Ambuyuoznama mucust Ha CBemoBna Hanka uguckBa
HenpecmaxHo npucnocobsiBane koM caosknume peaa-
Hocmu B Hawust 2a0baseH u HenpekbcHamo npoMensiwy,
ce cBam. Ts paguuma npegu Bcuuko Ha cnogeassnemo
Ha 3HaHus u B no-maaka cmenen Ha mpaguyuoHHume
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa geaboko BuukBane B yenno-
cmume u kyamypnama kanaBa na nawume napmuvo-
pu. Emo 3awo CBemoBna 6anka cp3gage npoepama
“3kycmBo”, umawa 3a yea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBostma poast na uyBemBu-
meAeH coyuaseH bapomemnop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cvegunu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bvaeapust u CBemoBna Hanka
¢ unuyuamuBama Begmosknocm — V360p — ITpomsHa.
Egna u3aosko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea na epyna
“I'pagpm”).

BbgmoskHocm — M360p — [TpoMsHa He e ucmopuue-
cka BpgcmanoBka na cbbumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u odbwiecmBen konmekem, koemo
gokazBa skugnenocmma na 6vbacapckama xygoskecm-
Bena cuena u Hetinomo Mscmo B MHO2OHayUOHaAHaMa
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkyemBo kamo ysao
omxBbpas ugesima 3a “npecbzgaBane” na cobbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
ynuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHu3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa naeHumeAHo MHO20ODpague om Xy-
goskecmBenu mBop6u nozBoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
mosknocmume Ha 6bacapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 2oBopsim 3a cbmpecenusima, 3aeybume, pagouapo-
Banusima u Bvrgmosknocmume, koumo gpamamuunume
cpbumust om 80-me 2ogun Ha MuHaAusi Bek nopaskgam
B 6baezapckomo 0bwecmBo, pagkpuBaiku HoB nauun
Ha Bpgnpuemane Ha Bbacapus u HelitHomo ugzkycmBo.

MARINA GALVANI
MAPWVHA TAABAHN



Philip Zidarov

Art Critic and Guest Curator

The mid 8o-ies turned out definitely crucial for art and
the artists in Bulgaria. Personalities and events like
Solzhenitzin, Saharov, Solidarnosc, Gorbatchov, the
opening of Hungary’s border toward the West, the
Wall coming down, the failure of the August ‘91 hard-
liner coup d’etat in Moscow and the end of the Soviet
Union, were not simply steps in the direction of the
restoration of freedom and pluralistic capitalism but
also overtones of the resonating intellectual and artis-
tic crescendo and its instruments. It was exactly that
sort of device that has the capacity of persuading the
public to accept the challenges of change.

There can hardly be an incontestable claim of being
a pioneer for any event in the arts. But there are such
that have triggered a chain of social repercussions ef-
fectively shaping them into trends or part of a new ar-
tistic movement. Such an unusual happening that grew
into an event with far reaching results for Contempo-
rary Art in Bulgaria turned out to have been the first
exhibition of the Citygroup artists that opened in Sofia
in the summer of 1988. As a matter of fact that show
was the first public manifestation of Conceptual Art
on Bulgaria’s art scene and that seem to have become
kind of starting point for the art changes that shortly
followed: the demise and extinction of the tacit stipula-
tions, the notorious auto-censorship of “socialist” art
and the temptations of becoming part of some art-rul-
ing elite, the right of mistrusting unchanging political
creeds and establishments.

Chronologically, the CHOICE-CHANGE-CHANCE ex-
hibition begins with the oeuvre of four of the members
of the then Citygroup and continues with those of 20
more Bulgarian artists of the two or three generations
in art since the emblematic change event of 20 some-
thing years ago.

The genuine radical changes triggered by the quite
unexpected demise of communism in the countries of
the former Soviet Block in Eastern Europe also brought
about ripples throughout the art domain. Taking into
account not just the witness accounts but the direct
participation in the recent chronicles of The Radicali-
zation of the Arts in Bulgaria can lead to some chal-
lenging questions, like: Was the restructuring of the
art scene in this country a consequence of the political
changes or art events have the muscle to influence even
to steer social upheaval?

ART AND DEVELOPMENT
N3KYCTBO 1 PASBUTUE

(Quaun 3ugapoB

H3kycmBoBeqg u 2ocmyBawy kypamop

Cpegama Ha 80-me 2ogunu B Boacapus ce okaga go
eoasiMa cmeneH Bpeme pa3zgeano 3a uzkycmBomo u
HeeoBume cp3zgameau. Auunocmu u cbbumust kamo
Coaskenuyun, CaxapoB, Coaugapnocm, FopbauoB,
omBapsiHemo Ha 3JanagHama epaHuya Ha YHeapusi, na-
ganemo Ha Bepaunckama cmena, npoBaabm na aBeyc-
moBckust nyu B MockBa u kpasm na CvBemckus cplog
6s1xa He camo cmenku no nocoka kem BrgecmanoBsiBa-
He Ha cBobogama u naypasucmuuen kanumaaugzom,
HO U uecmo gocmueawu kpecuengo obepmonoBe B
pe3oHanmHusl uHmeAekmyaseH uHMpyMeHmMapuym
Ha apmucmume. OH3u uHCMyMeHmapuym, kotimo e
B cocmostnue ga nakapa xopama ga npuemam npegug-
BukameacmBama na npomeHume.

EgBa au uma cpbumue B ugkycmBomo, koemo 6u
Mo2A0 ga npemengupa 3a kameeopuuno “nvpBen-
cmBo”. Ho uma makuBa, uusmo nosiBa npequzBukBa ce-
puozen obuwecmBen om3Byk u B kpatina cmemka ce npe-
Bppujam B siBaenue uau yuacm om HoBo xygoskecmBero
meueHue. [Togobna poast B coBpemennomo 6bacapcko
ugkycmBo uguepa nbpBama uzaokba Ha [pyna TPAABT
npe3 Asmomo Ha 1988 2. ITo cbujecmBo moBa ce okaza
nbpBama nybauuna manupecmayust Ha konyenmyaa-
Ho ugkycmBo B Bwvacapust, npeBvpraaa ce B omnpaBua
mouka Ha nocaegBaaume npomenu, goBeau go omkaz
U noCmeneHHO OMMUpPAHe Ha He2AaCHUME HOPMU, Ha
npocaoBymama coyuasucmuueckama aBmouen3ypa,
Ha ugkywenusima Ha konlonkmypama u cobmHenusima
B Heugmennocmma Ha noaumuveckume cmpykmypu.

B xpoHoaoeuuet naaH ekenoguyusima MI3BOP-TTPO-
MSIHA-Bb3MOXXKHOCT 3anouBa ¢ mBopbume Ha uemu-
puma om uaeHoBeme Ha HsgkoeawHama epyna FPAABT u
ce ugnbaBa om npougBegenusima Ha owe 20 Hbazapcku
xygosknuyu om pazauunume nokoaetus B ugkyemBomo
cAeg eMDAeMamuuHUMe CbOUMUS OM Npegu 20 20gUHU.

Pagukaanume cpbumust, npeguzBukanu om mBop-
ge HeouakBanus kpati na komynugma B cmpanume om
6uBwus CpBemcku 640k B Vi3mouna EBpona, goBe-
goxa go cbmpecerus u B cpepama na ugkycmBomo.
ITogoBaBanemo He camo Ha cBugemeaume, HO U Ha
npekume yuacmuuyu B xponukume Ha neomgaBna
cbemosiaama ce pagukasuzayust Ha ugkyemBomo B
Bbaeapust Ou Moeao ga nopogu nsikou gocma npoBoka-
muBuu Benpocu, kamo nanpumep: Aaau npecmpykmy-
pupanemo Ha xygoskecmBenama cuena B cmpanama e
nocaeguya om HacmbhuAume noaumuuecku npome-
Hu, uau no-ckopo xygoskecmBenume cobumus umam
cuaama ga Bausam u gopu ga nanpaBasgBam pazme-
cmBanemo na obuiecmBenume naacmoBe?

Maria Vassileva

Art Critic and Guest Curator

The current exhibition features artists from various
generations: the difference in age between the old-
est artist and the youngest one is 34 years. And this is
not only curious statistics. The case is about dramatic
shaping of character and creative views under two dia-
metrically opposed political systems. Even more inter-
esting seems the possibility of identifying a point of
intersection where they could meet and communicate
with each other.

Though presenting only a minute fraction of the on-
going processes in contemporary Bulgarian art, the ex-
hibition illustrates an interesting and apparently signif-
icant in terms of volume and quality trend. At the core
of most works is human being, simultaneously project-
ed against the background of the local status-quo and
the surrounding world. The image of our contemporary
is constructed exactly through the juxtaposition of lo-
cal and global, seen as a contradistinction but also as
an opportunity for dialogue. Our place today can objec-
tively rest in-between the concreteness of “Construc-
tion Site” (M. Marinova) and the utopian vision for the
world of “Together Again” (V. Komitski). The realistic
concept of time as “here and now” and the perspective
look beyond these limitations define the endeavors of
many contemporary artists.

“Chances. Choices.Changes” is appropriate as a ti-
tle embodying in its entirety the process of replacing
one system with another, the offering and eventually
utilizing the possibility to exit the cozy however un-
natural environment of protected existence and take
the challenge of communicating on the territory of the
world at large. Bulgarian artists undoubtedly deserve
a serious place both as people taking the lead in set-
ting the new course of living and as people marking
sustainable progress and moving forward regardless of
circumstances.

Over the past 20 years since the onset of changes,
art in Bulgaria has experienced various crises and has
gone through myriad of trials. The current financial col-
lapse adds a new dimension to the already difficult and
fraught with deficiencies artistic reality. Nonetheless,
culture remains an island of reason, swift reaction and
aesthetic measure. To support it is a meaningful act of
decency and sensibility with enormous return.

Mapus BacuaeBa

M3kycmBoBeqg u cocmyBaw kypamop

B ugaosk6ama ca Bkalouenu aBmopu om pagauunu
nokoaenust — pagaukama meskgy Hat-Bv3zpacmnuus u
Hal-Maagust e 34 2ogunu. ToBa ne e camo alobonumua
cmamucmuka. B cayuast cmaBa gyma 3a gpamamuuHo
odopmsHe Ha xapakmepu u mBopuecku Bpzeaegu npu
gBe kopenno pagauunu noaumuuecku cucmemu. Owe
no-unmepecta e BrgmokHocmma ga ce Hamepu oHagu
npeceuna mouka, B kosmo me mozam ga ce cpeujHam
u komynukupam nomeskgy cu.

HezaBucumo ue ekcnoguyussma npegecmaBs camo
maaka yacm om akmuBuume npouecu B cbBpemenno-
mo Obacapcko uzkycmBo, ms nokazBa unmepecna u
oueBugno cepuozna kamo 06em u kauecmBo mengen-
yus. B yenmbpa Ha noBeuemo pabomu e uoBeksm,
npoekmupan eguoBpemenHno Ha $oHa Ha MecmHama
cumyayust u Ha cBema naokoao. Obpagpm Ha cpBpe-
MenHuka ce ugepaskga umenso 8 magu onoguyusi Ha Ao-
kaano u eaobasno, pazeaeskgana kamo npomuBonoc-
maBsne, Ho u kamo Bvgmosknocm 3a guasoe. Hawemo
Mmsicmo grec obekmuBro moske ga ce cumyupa mekgy
konkpemukama na ,,Cmpoumesana naowagka“ (M. Ma-
punoBa) u ymonuunama Bugus 3a cBema 8 ,,0mnoBo
jaegHo” (B. Komumcku). Peaanama npegcmaBa 3a Bpe-
Memo myk u ceea u nepcnekmuBrusim nozaeg omBobg
me3u epaHuyu onpegeAsim mMbpceHUsima Ha 20AsIMa
yacm om xygokHuyume.

»BpgMmosknocm. 1360p. [Tpomsina® e nogxogsiwo 3a-
2aaBue, koemo oauyemBopsiBa yeaust npouec Ha nog-
MSTHa Ha egHa cucmema ¢ gpyea, Ha npegocmaBeHama
u eBenmyaano ugnoazBana Bvgmosknocm 3a uzauzane
om ylomnama, Ho HeecmecmBena cpega Ha 3aujume-
Ho skuBeene u npuemanemo Ha npeguzBukameacmBo-
mo 3a obuyBane Ha mepumopusima Ha eoaeMust cBsim.
Boacapckume xygosknuyu onpegeaeno umam cBoemo
cepuo3Ho Msicmo — u kamo eguu om nbpBume, koumo
ouepmaBam nocokume Ha HoBomo skuBeene u kamo
me3u, koumo ycmotiuuBo ce pagBuBam u BopBsm Ha-
npeg, HegaBucumo om obcmosimeacmBama.

3a ugmunaaume masko noBeue om 20 2ogunu om
npomMsHama, ugkycmBomo B Bwvacapus npekuBsBa
pagauunu kpugu u npemunaBa npe3 MHo20 uznuma-
Hust. QunancoBusim koaanc guec gobaBst noBo uzme-
peHue koM u 6e3 gpyeo mpygHama u u3nbAHeHa ¢ ge-
¢uyumu xygoskecmBena peaanocm. HezaBucumo om
Bcuuko kyamypama ocmaBa ocmpoB na 3gpaB pagym,
6vp3u peakyuu u ecmemuuecka mspka. ITogkpenama
1 e gocmoeH u cMucAed akm ¢ oepomna Bv3Bpausae-
Mocm.

PHILIP ZIDAROV + MARIA VASSILEVA
OUANT 3NAAPOB + MAPVS BACUAEBA
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Philip Dimitrov
former Prime Minister

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Marina
Galvani.

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Ivan Kostov

former Prime Minister

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Marina
Galvani.

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

20 + YEARS OF PARTNERSHIP
20 + TOANHW NAPTHLOPCTBO

Guaun AumumpoB
6uBur munucmop-npegcegamen na Penybauka bvaeapus

AMbuyuo3znama mucust Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane kom caoknume peaa-
Hocmu B Hawust 2a0baseH u HenpekbcHamo npomenswy,
ce cBsam. Ts paguuma npegu Bcuuko Ha cnogeassnemo
Ha 3HaHus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa geaboko BruukBane B yenno-
cmume u kyamypnama kanaBa na nawume napmsbo-
pu. Emo 3auwjo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwia 3a yea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBostma poast na uyBemBu-
meAeH coyuaseH bapomemnop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo Ha CBemoB-
Ha Oanka B Bpaeapus 3a ombeasizBane Ha 20 e0guHu
napmubopcmBo meskgy Boaeapust u CBemoBna Hanka
c unuyuamuBama Bb3mosknocm — 11360p — [TpomsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kossmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Co¢uticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna

VIBan KocmoB
6uBur munucmop-npegceegamen na Penybauka bvaeapus

AMbuyuo3znama mucust Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane kom caoknume peaa-
Hocmu B Hawust 2a0baseH u HenpekbcHamo npomenswy,
ce cBsam. Ts paguuma npegu Bcuuko Ha cnogeassnemo
Ha 3HaHus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa geaboko BruukBane B yenno-
cmume u kyamypnama kanaBa na Hawume napmHbo-
pu. Emo 3auwjo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwa 3a yea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBostma poast Ha uyBemBu-
meAeH coyuaseH bapomemnop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo Ha CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 e0guHu
napmubopcmBo meskgy Bpaeapust u CBemoBna Hanka
c unuyuamuBama Bb3mosknocm — 11360p — [TpoMsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB

Simeon Saxe-Coburg-Gotha
former Prime Minister

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Marina
Galvani.

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Sergei Stanichev
former Prime Minister

The cooperation between Bulgaria and the World Bank
already has a time dimension of 20 years. This has been
one of the most difficult spans in modern Bulgarian his-
tory due to the large-scale political and socio-economic
transformation undergone by our society. A period,
full of challenges ranging from the moratotrium over
the sovereign debt, the discouraging monetary and fi-
nancial crisis and the pressing post-crisis economic re-
forms to the hardships stemming from the preparation
for accession to the European Union and the childhood
of our full-fledged EU membership. Throughout this en-
tire spread the World Bank has been tangibly present in
the country. Both, in the first years of transition when
Bulgaria was in factual financial isolation and its access
to external resources was vastly limitted, and later on,
when the national economy marked relatively high rates
of economic growth and succeeded in attracting record
amounts of direct foreign incvestment. It is delightful to
see this partnership continuing to date when the country
seems wavering as to the course of development, both
politically and economically. I believe that the future
partnership with the World Bank will further contrib-
ute to the modernization and prosperity of my country.

Cumeon Cakckobypeeomcku

ouBu munucmop-npegcegamen na Penybauka bvaeapus

AMbuyuo3znama mucust Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caoknume peaa-
Hocmu B Hawust 2a0baseH u HenpekbcHamo npoMeHsw,
ce cBam. Tg paguuma npegu Bcuuko Ha cnogeastnemo
Ha 3HaHus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa gpaboko BruukBane B yenno-
cmume u kyamypnama kanaBa na nawume napmsbo-
pu. Emo 3awjo CBemoBna 6anka cp3gage npoepama
“3kycmBo”, umauwia 3a yea ga nomoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBostma poast na uyBemBu-
meAeH coyuaseH bapomemaop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bvaeapust u CBemoBna Hanka
c unuyuamuBama Bvgmosknocm — M360p — [TpomsiHa.
Egna u3aoko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna

Cepeeli CmanuweB

ouBur munucmop-npegcegamen na Penybauka bvaeapus

CpmpygnuuecmBomo Mekgy Bvacapust u CBemoBna
banka Beue uma gBagecem eoguwno ugmepenue. To-
3u nepuog 6e Mekgy Hatu-mpygHume B HoBama 6bA-
eapcka ucmopusi, 3apagu Mawabnama noaumuyecka
u coyuaano-ukonomuuecka mpancpopmayus, kos-
mo u3zBepwiu obwecmBomo Hu. [Tepuog, ugnbaHex
¢ npeguzBukameacmBa — om Mmopamopuyma Bbpxy
BoHwHUS gbae, npe3 nocaegBawama obezcbpuaBauwa
MoHemapHa u ¢punancoBa kpuza u Haaokumeanume
cmonancku pepopmu caeg Hest go mpygHocmume,
npougmuuawju om nogeomoBkama u nbpBume 2ogunu
Ha uaencmBo B EC. ITpe3 ueaus mo3u nepuog CBemoB-
Hama 6anka 6e myk B cmpanama. Kakmo B nbpBume
2oguHu Ha npexoga, koeamo Bovaeapus 6e B npakmu-
uecka ¢punancoBa ugosayus u gocmona go BeHWHU
pecypcu be cuaHo oepaHuueH, maka u no Bpememo,
koeamo ukonomukama 6eaeskewe cpaBrumeano Bu-
coku memnoBe Ha pacmesk u cmpanama npuBauuawe
pekopgnu no pagmep npeku uyskgecmpannu unBecmu-
yuu. PagBawo e, ue napmubopcmBomo npogwarkaBa u
B nonacmosiujem, koeamo cmpanama ugeaeskga pagko-
Aebana no omaowenue nocokama na pazBumue, kak-
mo B noaumuuecku, maka u B ukonomuuecku naan.
BapBam, ue u B 6pgewe napmuvopcmBomo cbe CBe-
moBua banka we gonpunacs 3a MogepHuzayusma u
%Boc%smr@ler\%gﬂcam%gﬁi CEAATEAV HA P. BBATAPYS
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Kristalina Georgieva

EU Commissioner

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting The World Bank’s ambitious
mission requires constantly adjusting to the complexi-
ties of a global and ever-changing reality. It relies heav-
ily on knowledge sharing and to a lesser extent, on tra-
ditional development practices. Knowledge sharing
requires a strong appreciation of the values and cultur-
al framework of our partners. To that end, the World
Bank created an Art Program that aims to help artists
expand their role as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

20 + YEARS OF PARTNERSHIP
20 + TOANHW NAPTHLOPCTBO

Kpucmaauna I'eopeueBa

EBponeticku komucap

AMbuyuo3znama mucust Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caoknume peaa-
Hocmu B nHawust 2a0baseH u HenpekbcHamo npomenswy,
ce cBsam. Ts paguuma npegu Bcuuko Ha cnogeassnemo
Ha 3HaHus u B no-maaka cmenen Ha mpaguyuoHHUME
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa geaboko BuukBane B yenno-
cmume u kyamypnama kanaBa na Hawwume napmsbo-
pu. Emo 3auwjo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwia 3a uea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBosima poast na uyBemBu-
meAeH coyuaseH bapomemmop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu kem ITpegecmaBumeacmBomo Ha CBemoB-
Ha banka B Bpaeapus 3a ombeasizBane Ha 20 e0guHu
napmubopcmBo Meskgy Bpaeapust u CBemoBna Hanka
c unuyuamuBama Bb3mosknocm — 11360p — [IpomsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagbm”).

Bb3mosknocm — V360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbbumusi, a no-ckopo BoanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u o6wecmBen konmekem, koemo
gokazBa skugnenocmma na 6bacapckama xygoskecm-
Bena cuena u HeiHOMO MsICMO B MHO2OHAYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBbpas ugessima 3a “npecbzgaBane” Ha cobbumust
om MecmeH xapakmep u ce cmpemu ga zoBopu Ha
yHnuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO200ODOpague om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
Moknocmume Ha 6baeapckume xygosknuyu. Beuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 20Bopsm.

AMbuyuoznama mMucust Ha CBemoBna banka uguc-
kBa nenpecmanno npucnocobsiBane kbm caosknume
peaanocmu B Hawust 2Aobasen u HenpekbcHamo npo-
Mensuy ce cBssm. Ts paguuma npegu Beuuko Ha cnoge-
AsiHemoO Ha 3HaHus u B no-maaka cmenen Ha mpagu-
yuonnume npakmuku 3a pagBumue. Om cBos cmpana
cnogeastnemo Ha 3HaHust uguckBa gpaboko BrukBane

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

B uennocmume u kyamypuama kanaBa na nHawume
napmubopu. Emo 3aujo CBemoBua Hanka cpzgage
npoepama “M3kycmBo”, umawia 3a yea ga nomozHe Ha
xopama Ha ugkycmBomo ga pagwupsim cBosima poast
Ha uyBcmBumeaen coyuasen 6apomemaop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bpaeapust u CBemoBna Hanka
c unuyuamuBama Bvgmosknocm — M360p — [TpomsiHa.
Egna u3aoko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBHa 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena eaaepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 11360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbdumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u odbwecmBen konmekem, koemo
gokagBa skugnenocmma na 6baeapckama xygoskecm-
Bena cuena u HeiHomo MsiCMO B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue cbBpemennomo ugkyecmBo kamo usao
omxBbpast ugessima 3a “npecbzgaBane” Ha cbbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yHuBepcaanus e3uk Ha MeskgyHapognama apm cueHa,
XyMaHu3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO200ODOpague om Xy-
goskecmBenu mBopbu no3BoasBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bpgxuma om Bw3-
mo’kHocmume Ha 6baeapckume xygosknuyu. Bcuuku
me ca masanmauBu aBmopu, koumo cbgnameano uau
He 20Bopsm.

KRISTALINA GEORGIEVA
KPUCTAANHA TEOPTMEBA



Carolina Heider

Director General World Bank Group
Independent Evaluation Group

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting The World Bank’s ambitious
mission requires constantly adjusting to the complexi-
ties of a global and ever-changing reality. It relies heav-
ily on knowledge sharing and to a lesser extent, on tra-
ditional development practices. Knowledge sharing
requires a strong appreciation of the values and cultur-
al framework of our partners. To that end, the World
Bank created an Art Program that aims to help artists
expand their role as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

20 + YEARS OF PARTNERSHIP
20 + TOAVHW NAPTHLOPCTBO

KapoaAuna Xaugep

Tenepasen gupekmop na epynama
3a nezaBucumo oyensBane, CBemoBna barka

AMbuyuo3znama mucusi Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caosknume peaa-
Hocmu B Hawust 2Aobasen u HenpekbcHaMO NpoMeHsIwy,
ce cBssm. Ts paguuma npegu Becuuko Ha cnogeastnemo
Ha 3Hanus u B no-maaka cmenen Ha mpaguyuoHHuUme
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa gbaboko BuukBane B yenno-
cmume u kyamypnama kanaBa na nawiume napmubo-
pu. Emo 3aujo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwa 3a uea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBosima poast Ha uyBemBu-
meAeH coyuaseH bapomemmobp.

IIpoepama “VigkycmBo” uma uecmma ga ce npu-
cbegunu kbm IMpegecmaBumeacmBomo na CBemoB-
Ha banka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo mexkgy bvacapus u CBemoBua banka
c unuyuamuBama Bogmosknocm — M360p — [TpoMsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenust, kossmo e naog Ha cbBMecmuume ycuaus
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna ban-
ka), Mapus BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Tpagpm”).

Bb3mosknocm — V360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka Ha cbbumust, a no-ckopo BranyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pazau-
uen noaumuuecku u o6wecmBen konmekem, koemo
gokazBa skugnenocmma na 6bacapckama xygoskecm-
Bena cuena u HeiHOMO MsICMO B MHO2OHaYUOHAAHAMA
mbkan Ha cbBpemMennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBbpas ugesima 3a “npecbzgaBane” Ha cobbumust
om MecmeH xapakmep u ce cmpemu ga zoBopu Ha
yrnuBepcaanus e3uk Ha MekgyHapogHama apm cueHa,
XyMaHU3Mbm uAu nocmaBsHemo na uoBeka B yen-
mbpa Ha moBa naeHUmMeAHO MHO200Opazue om Xy-
goskecmBenu mBop6u no3BoasBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
MokHocmume Ha 6baeapckume xygosknuyu. Beuuku
me ca maaaimauBu aBmopu, koumo cpgHameaHo uau
He 2oBopsm.

AMbuyuoznama mMucust Ha CBemoBna 6anka uzuc-
kBa nenpecmanno npucnocobsiBane kbm caosknume
peaanocmu B Hawust 2Aobasen u HenpekbcHamo npo-
Mensuy ce cBssm. Ts paguuma npegu Beuuko Ha cnoge-
AsiHemo Ha 3HaHus u B no-maaka cmenen Ha mpagu-
yuonnume npakmuku 3a pagBumue. Om cBos cmpana
cnogeAstHemo Ha 3HaHust uguckBa gpaboko BrukBane

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

B uennocmume u kyamypuama kanaBa na nHawume
napmubopu. Emo 3aujo CBemoBua Hanka cpzgage
npoepama “M3kycmBo”, umawia 3a yea ga nomozHe Ha
xopama Ha ugkycmBomo ga pagwupsim cBosima poast
Ha uyBcmBumeaen coyuasen 6apomemaop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bpaeapust u CBemoBna Hanka
c unuyuamuBama Bvgmosknocm — M360p — [TpomsiHa.
Egna u3aoko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBHa 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena eaaepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 11360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbdumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u obwecmBen konmekem, koemo
gokagBa skugnenocmma na 6baeapckama xygoskecm-
Bena cuena u HeiHomo MsicMO B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bounpeku ue coBpemennomo ugkyecmBo kamo usao
omxBbpast ugessma 3a “npecbzgaBane” Ha cbbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yHuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHu3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO200ODOpague om Xy-
goskecmBenu mBopbu no3BoasBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
MoskHocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 20Bopsm.

CAROLINA HEIDER
KAPOAVIHA XAVNAEP
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Greddy Assa

Greddy Assa was born in 1954 in Pleven. In 1981 he
graduated mural painting from the University in Veliko
Tarnovo. In 1986 became part of THE CITY Group that
in 1988 staged its emblematic exhibition which was to
become the first Conceptual Art show in Bulgaria. This
was followed by equally important art actions such as
“The Tower of Babel” and “Chameleon” (1989). He has
participated in the Biennial of Graphic Arts in Ljubljana
(2001, 2003, 2005) and in the Art Biennial in Beijing (2005,
2010). In 201 he was one of three artists representing his
country in the Bulgarian pavilion at the 54th Biennale di
Venezia.

My task as an artist is to invite the viewers see the world
through my eyes. | consider myself as a knot of many
different threads. My grandfather came from Romania,
my grandfather in the other line from Istanbul, my aunts
came from Greece, my grandmother came from Serbia,
I live in Bulgaria, but I have relatives in Israel, USA and
France. As a matter of fact, | seem to be drawing exactly
that knot which is probably my umbilical cord ... It helps
me not just draw things but draw the relations between
them. At first glance my paintings convey an impression
of some spontaneous transfer of emotion on the canvas.
What however lies behind that is a multitude of hidden
drawings. In my paintings | have always wanted to
express my conviction that the materiality of color does
not prevent the artist from pursuing elusive states of
mind. The scars of experience construct a new aesthetics
woven out of differences.

THE CITY GROUP
FPYMA ITPAALT

pegu Acca

Tpegu Acca e pogeH npe3 1954 B MaeBeH. 3aBbpwBa cme-
Honuc BbB BeaukombpHoBckus yHuBepcumem npe31981.
YuacmBa B Mpyna FPAABT, kosmo npe3 1988 ocbujecm-
BsaBa nbpBama koHuenmyanHa uzaoxkba B Bbazapus, noc-
AegBana om peguua akuyuu, cpeg koumo ,,BaBunorckama
kyaa” B rabpoBo u , Xamenreon” B Codus (1989). Yuacm-
Ban e B peguua mexkgyHapogHu bueHarema: 24-mo, 25-
mo u 26-mo MexXkgyHapogHo bueHane Ha 2paduyHume
ugkycmBa, AlobasHa, (2001, 2003, 2005), BB Bmopo-
mo u B YemBbpmomo mexkgyHapogHo bueHane Ha u3-
kycmBama, MekuH (2005, 2010). Toll e cpeg mpumama
6bazapcku apmucmu, npegcmaBuau BbAazapust Ha 54-mo
BeHeyuaHcko bueHane npe3 2011. Mima Hag 8o camocmo-
SIMeAHU u3A0k6U.

3agauama cu kamo xygoxknuk cBexkgam go nokanama
3pumeaume ga Bugsm cBema npe3 moume ouu. Mucas
3a cebe cu kamo Bbzen om pazauunu Huwku. Asigo mu
ugBa om PymbHus, npagsigo Mu no gpy2ama AUuHUSi Om
McmaHnbya, Aeaume mu ugBam om Mvpuyus, 6aba mu ugBa
om Cbpbus, a3 kuBes B Bbazapus, Ho umam pogHuHu B
M3paen, CALL, ®paHuyus. BebwHocm Bee mo3u Bbven pu-
cyBam. MbnHama cu BpbB..., msa Mu nomaza ga He pucy-
Bam Hewjama, a Bpb3kume mekgy msix. Ha npbB noaaeg
nAamHama mu cb3gaBam npegcmaBa 3a cnonmarHo
npeHacsiHe Ha emoyus Bbpxy naamsomo. BcbwHocm 3ag
msix cmosim mHozokpamHo noepebaHu pucyrku. B xku-
Bonucma cu Bunaau cbm uckaa ga ugpazs ybegeHocmma,
4e MamepuaaHocmma Ha uBema He npeuu Ha xygokHu-
ka ga npecaegBa HeyroBumu cbcmosiHusi Ha Mucbama. C
benegume Ha npexkuBsromo ce koHcmpyupa egHa ecme-
muka, u3mbkarna om pagauvus.

GREDDY ASSA
FPEAV ACCA

FISHES

PUBM

180 x 200 cm
oil on canvas

macaeHu bou, naAamHo
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Bozhidar Boyadjiev

Bozhidar Boyadjiev was born in 1956 in Sofia. He gradu-
ated the National Academy of Fine Art in Sofia in 1982. In
1986 he became one of the Citygroup members and later
co-owner of The City Gallery, the first for decades private
art gallery in Bulgaria that have functioned in accordance
with the free will and the ideas of its founders. He has
been representing Bulgaria with his art projects at the
Biennials of Sao Paolo, Cairo, Prague and Beijing. His par-
ticipation in the first exhibition of the Citygroup titled
The City (1988) was a crucial contribution for the open-
ing up of radical art manifestations on contemporary art
scene in Bulgaria.

The installation that | have titled SCREENSHOTS consists
of 15 unsystematically arranged 100x150 cm panels none
of them carrying an individual title. They represent slices
of the digital imagery of the internet virtual reality — in
that way the so called SCREENSHOTS are becoming a se-
ries of paintings searching for the transformation of the
visual content by way of “uploading” it on a new image
carrier - in this particular case that is the surface of the
art object. The deliberate “flaws” are markedly relative;
unusual but attractive, consciously transmuted within
the domain of painting.  As a matter of fact, the bottom
line is a certain perception of the world and a number
of suggestions remaining out of reach for the “joystick”
of that play. And what is more, they are trying to con-
vey aspects of the feeling of insecurity, the lost control
over growth of technology the disintegrating value pat-
terns that are frustrating the individual and leave him of
her with the only one left humanistic mindset in some
strange ream beyond thoughts dreams and beliefs.

THE CITY GROUP
FPYMA ITPAALT

boxkugap bosigrkueB

boxkugap bosgkueB e pogen npe3 1956 B Codus. 3a-
BvpwBa *kuBonuc B HauuoHanHama xygokecmBeHa
akagemusi npe3 1982. YaeH Ha nbpBama B cmpanama op-
2aHu3gupaHa aBaHaapgHa 2pyna ,[pagbm”. Conpumeska-
mena Ha 2aaepust ,Fpagbm”, nbpBama 2anepus B Codus,
ocHoBaHa Ha cBobogHama Boas u npakmuka Ha cb3ga-
meaume cu. YuacmBa cbc cBou npoekmu, npegcmaBsi-
ku Bbacapus Ha BueHaremo B Cao Mayao /1996, 2001/, VII
bueHane 3a cbBpemeHHo uzkycmBo Kaiipo /1988/, | bue-
Hane 3a cbBpemeHHo uzkycmBo-HayuoHaaHa 2anepus B
Mpaea /2005/, 11 bueHane 3a cbBpemenHo uzkycmBo Me-
kun /2005/. Kamo yacm om epyna ,,[pagbm” ce u3siBsiBa
B embaemamuuHama uzaokba ,Fpagbm” /1988/, kosmo
omBaps nbmsi 3a 2eHepanHu npomeHu B xygokecmBeHa-
ma npakmuka Ha cmpanama.

MHcmanayusma, HapeyeHa SCREENSHOTS ce cbcmou om
15 HecmpoUHo nogpegeHu kapmuHu ¢ pagmep 100X150
cm, koumo He Hocsim camocmosimeaHu 3azaaBusi. Om-
psi3blyu OM guaumaaHama obpagHocm Ha BupmyaaHama
INTRNET peanHocm — maka HapedeHume SCREENSHOTS
ca npeBbpramu B cepus om skuBonucHu mBopbu, mbp-
cewu npomsiHama Ha BugyaaHomo npu , kauBanemo” my
Ha makbB obpazeH Hocumen kamo mabaomo Ha kapmu-
Hama. ,HecbBbpwenHcmBama” Ha SCREENSHOTS 3By-
uam B okomo Ha xygoxkHuka kamo noguepmano ycaoB-
HU, CMPaHHU HO U NpUMe2ameAHU go NPEOCMUCASIHEMO
um kamo xygorkecmBeHo gedpopmupaHu, bugeliku cb3Ha-
MeAHO npeHeceHu B nepumembpa Ha kuBonucma. Bebuy-
Hocm cmaBa gyma 3a onpegeneHo ycewaHe 3a cBema u
3a BHyweHus, HenogBaacmHu Ha uzpoBus , gkolcmuk”.
Hewo noBeue, uyBcmBomo 3a HecuzypHocm, 3azybeHu-
am koHmpoa Hag mexHuueckus npozpec u pagnagawa-
ma ce ueHHocmHa cucmema obbpkBam uHguBuga u 20
kapam ga mMucAu ¢ xymaHucmuy4Ha Haznaca moske bu ca-
mo B ,,omBbgHomo” Ha Mucbama, Meumume u Bapama.

BOZHIDAR BOYAD)IEV
BOXUAAP BOAAXWNEB

TITLE OF THE ARTWORK
VNIME HA TBOPBATA
000 X 000 €M
technique, materials

mexHuka, Mmamepuaau
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artobject@mail.bg
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Andrei Daniel

Andrei Daniel was born in 1952 in Russe. He graduated the
National Academy of Fine Art in Sofia in 1977. He was as-
sociate professor from 1992 and since 1998 he is full pro-
fessor of painting at the Academy. Apart form painting,
he also has produced murals, stage design, print graph-
ics and book design. He has over 20 one-man shows; he
has participated in over 100 group shows in Bulgaria and
abroad and has over 5o publications in the media and
has written a book titled “Things, places and people”
published in 2011. He has paintings in a number of pub-
lic collections, among others: the Bulgarian National Art
Gallery, the Collection of Peter Ludwig in Aachen, the Slo-
vakia Art Gallery in Bratislava, the Museum of Balkan Art
on Lemnos, Greece and the Collection of the European
Parliament in Brussels.

Not that far back | comprehended the fact that | have
been active as a painter for 50 years now; firstly as a play-
ful kid, later as an over-ambitious teenager, then as a
discontented art student and as an emerging artist, then
as an able painter striving professional recognition, and
then, and more...

Persisting in this chosen occupation of mine — painting,
I have happened to play different roles and happily it
seems that | still like this game. It has turned out that
through the painting | have succeeded in making my own
life more worthwhile. What | am really craving is continu-
ously to be able to find stories and plots that are worth
retelling and reliving through the medium of painting.

I like that art because it can divide the public into indi-
viduals by way of galvanizing their sensitivity, their intel-
ligence, their cognitive skills and humanizing at least a
part of the throng. After all, the fine art of painting has
proven itself an elite occupation - few have command of
it and not many can really appreciate it.

THE CITY GROUP
FPYMA ITPAALT

AHgpeu AaHueA

AHgpell AaHuen e pogeH npe3 1952 B Pyce. 3aBbpwBa ku-
Bonuc B HayuoHaaHama xygoxkecmBera akagemus npe3
1977. EQuH om uaeHoBeme Ha 2pynama FPAABT npe3
Bpeme Ha HelHomo cbwecmByBarne om 1986 go 1991.
Om 1992 e xoHopyBaH npodecop, a om 1998 npodecop
B kamegpa “kuBonuc” B Akagemusma. OcHBeH ocHoB-
Homo cu mBopmecmBo B o6aacmma Ha kuBonucma, e
cb3gamena U Ha cmeHonucu, cuyeHozpadus, 2paduka u
odopomaeHue Ha kHueama. Mima Hag 20 camocmosimen-
HU u3aoXk6u, yuacmue B Hag 100 npegcmaBumennu 2py-
noBu ukcnozuyuu, aBmop e Ha Hag 50 nybaukauuu u Ha
knueama “Hewa, mecma u xopa” (20m). He2oBu npous-
BegeHus mozam ga ce Hamepusim B peguwa nybauyHu
kanekyuu, mexkgy koumo: HayuHaaHama xygoxkecmBe-
Ha 2aneps B Codus, korekyusma Memep Ay3Buz B Aa-
xeH, CroBsiwksma HayuoHaAHa 2anepusi B BaamucaaBa,
Mys3es 3a uzkycmBo Ha BaakaHume Ho ocmpoB AemHoc,
Mopyus u B konekyusima na EBponelickus napaamenm B
bplokcen.

Hackopo ycmaHoBux, ue Beue 5o 2oguHu ce 3aHuUMaBam
¢ kuBonuc — nbpBo kamo uzpaewo geme, nocae kamo
ambuyupaH loHowa, caeg moBa — kamo HegoBonen cmy-
geHm u Maag xygoxkHruk, nocae kamo npaBsiu, koiimo uc-
ka ga ce gokake npodecuoHanHo, u nocae... u owe...
3anumaBaiku ce crkuBonuc, cbm uzpan MHO20 U pazauu-
HU POAU U 3a Wacmue, owe He mu ompb3Ba. U3anekga,
ue ypezrkuBonucma, HanpaBux kuBoma cu uHmepeceH u
cmucaeH. ToBa, koemo uckam e: no-yecmo ga ce Hambk-
Bam Ha ucmopuu u clokemu, koumo 6uxa moaau ga bb-
gam pagkazaHu u npexuBsiHu upe3 kuBonucma.
XapecBam cnocobHocmma Ha mo3u Bug ugzkycmBo, ga
pazgeas nybaukama Ha omgeaHu auyHocmu, kamo npo-
Bokupa msxHama uyBcmBumeanocm, uHmeauzeHm-
Hocm, BHumaHue u maka, ga ouoBeuaBa noxe uacm om
mbanama. XXuBonucma ce oka3a eaumapra paboma —
msi He ce npaBu om Bceku u He e 3a Beeku.

ANDREI DANIEL
AHAPEV AAHWVEA

STORY WITH INFANTS
VIME HA TBOPBATA
180 x 320 cmM

oil on canvas

macaeHu bou, naAamHo
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Vihrony Popnedelev

Vihroni Popnedelev was born in 1953 in Plovidiv. He
graduated painting at the National Academy of Fine
Art in Sofia in 1979 where he is a professor since 2001. In
1986 he became one of the founding members of THE
CITY Group. He has had numerous one-man exhibitions
and participated in a great number of group shows in
Bulgaria and abroad. He is holder of many painting
art awards. His creative work is predominately in oil
painting but he is also experimenting with a lot of other
materials and techniques.

When | work | take time to think over carefully the
details and the coloring of each of my ideas. This seems
to be kind of a contradiction: | follow an over-conscious
creative scheme and at the same time as an artist | am
an expressionist. | also use different materials and do
it quite intentionally: oil, clay, wool, etc. because that
makes me feel free and be different. | nurture a curiosity
to try out every technique in art and | am not afraid to
risk to go beyond what people usually picture about my
art. What | am really keen on is to make my paintings
emit an energy of their own.

THE CITY GROUP
FPYMA ITPAALT

BuxpoHu MonHegeneB

BuxpoHu MonHegeneB e pogeH npe3 1953 B MaoBguB.
3aBvpwBa »kuBonuc B HayuoHaanama xygokecmBena
akagemusi npe3 1979. Mpe3 1986 cmaBa eguH om ocHo-
Bameaume Ha Mpyna FPAABT. Om 2001 e npodecop no
kuBonuc B HXA. Mma mHokecmBo camocmosimeAHu u
2pynoBu u3zaok6u B Bbazapus u B uykbuHa. Hocumen Ha
muokecmBo HayuoHaaHu Hazpagu 3a kuBonuc. Pabomu
npegumHo macaeHa kuBonuc, Ho cbwo ekcnepumermu-
pa ¢ pagHoobpazHu mamepuaau u mexHuku.

Kozamo pucyBam gbazo obmucaam B gemaiiau u kono-
pum Bcsika cBos ugesi. Bogs npoueca Ha paboma cbBcem
cb3HameAHo, a cbM ekcnpecuBeH xygoxkuuk. YmuwaeHo
CMeHsIM Mamepuaaume: 2AuHa, BbaHa u m.H., 3auomo
no mo3u HauuH ce yyBcmBam cBobogeH u pazauueH.
Alobonumen cbm ga onumam Beuuku mextuku u He ce
cmpaxyBam ga u3zan3a om npegcmaBama 3a men. Abpka
pabomume mMu ga u3abuBam cobecmBeHa eHepaus.

TEXTILE 2 RED CIRCLE
TEKCTUA 2 HYEPBEH KPbI

145 cm diameter

145 CM guamembp

wool

BoAaHa

VIHRONY POPNEDELEV
BNXPOHW MOMHEAEAEB

SELF-PORTRAIT
ABTOMOPTPET
200 x 180 cm
oil on canvas

macaeHu bou, naAamHo
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Johannes Hahn

EU Commissioner

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting The World Bank’s ambitious
mission requires constantly adjusting to the complexi-
ties of a global and ever-changing reality. It relies heav-
ily on knowledge sharing and to a lesser extent, on tra-
ditional development practices. Knowledge sharing
requires a strong appreciation of the values and cultur-
al framework of our partners. To that end, the World
Bank created an Art Program that aims to help artists
expand their role as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

VISION BULGARIA 2020 +
B34 EbATAPNA 2020 +

Moxanec XaH

EBponeticku komucap

AMbuyuo3znama mucusi Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caosknume peaa-
Hocmu B Hawust 2Aobasen u HenpekbcHaMO NpoOMeHsIW,
ce cBssm. Ts paguuma npegu Becuuko Ha cnogeasinemo
Ha 3Hanus u B no-maaka cmenen Ha mpaguyuoHHUMeE
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa geaboko BuukBane B yento-
cmume u kyamypnama kanaBa na Hawume napmHbo-
pu. Emo 3aujo CBemoBna 6anka cb3gage npoepama
“U3kycmBo”, umMaua 3a uea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBosima poast Ha uyBemBu-
meAeH coyuaseH bapomemmobp.

Ipoepama “VizkycmBo” uma uecmma ga ce npu-
cbeguHu kbm ITpegecmaBumeacmBomo na CBemoB-
Ha banka B Bpoacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo mexkgy Bvacapust u CBemoBua banka
c unuyuamuBama Bogmosknocm — M360p — [TpoMsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenust, kossmo e naog Ha cbBMecmuume ycuaus
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna ban-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena eaaepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Tpagbm”).

Bb3mosknocm — V360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka Ha cbbumust, a no-ckopo BranyBawa
ugBagka na ugkycmBo, comBopeno B kopenno pazau-
uen noaumuuecku u o6wecmBen konmekem, koemo
gokazBa skugneHocmma na 6bacapckama xygoskecm-
Bena cuena u HeiHOMO MsICMO B MHO2OHaYUOHAAHAMA
mbkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBbpas ugesima 3a “npecbzgaBane” Ha cobbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yrnuBepcaanus e3uk Ha MekgyHapogHama apm cueHa,
XyMaHu3Mbm uAu nocmaBsHemo na uoBeka B yen-
mbpa Ha moBa naeHUmMeAHO MHO200bOpazue om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
Mosknocmume Ha 6baeapckume xygosknuyu. Beuuku
me ca maaaimauBu aBmopu, koumo cpgHameaHo uau
He 2oBopsm.

AMbuyuoznama mMucust Ha CBemoBna 6anka uzuc-
kBa nenpecmanno npucnocob6siBane kbm caosknume
peaanocmu B Hawust 2Aobasen u HenpekbcHamo npo-
Mensiuy ce cBssm. Ts paguuma npegu Beuuko Ha cnoge-
AsiHemoO Ha 3HaHus u B no-maaka cmenen Ha mpagu-
yuonnume npakmuku 3a pagBumue. Om cBos cmpana
cnogeAstHemo Ha 3HaHust uguckBa gpaboko BrukBane

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

B uennocmume u kyamypuama kanaBa na nawume
napmubopu. Emo 3aujo CBemoBua Hanka cpzgage
npoepama “M3kycmBo”, umauia 3a yea ga nomozHe Ha
xopama Ha ugkycmBomo ga pagwiupsim cBostma poast
Ha uyBcmBumeaen coyuasen 6apomemaop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bpaeapust u CBemoBna Hanka
c unuyuamuBama Bvgmosknocm — M360p — [TpomsiHa.
Egna u3aok0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 11360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbdumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u odbwecmBen konmekem, koemo
gokazBa skugnenocmma na 6vbacapckama xygoskecm-
Bena cuena u HeiHomo MsicmMO B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkyecmBo kamo ysao
omxBbpast ugesima 3a “npecbzgaBane” Ha cbbumus
om MecmeH Xxapakmep u ce cmpemu ga 2oBopu Ha
yHnuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHu3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO200ODOpague om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
MoskHocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 20Bopsm.

JOHANNES HAHN
MOXAHEC XAH
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Tomislav Donchev

Minister EU Funds Managemen

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting The World Bank’s ambitious
mission requires constantly adjusting to the complexi-
ties of a global and ever-changing reality. It relies heav-
ily on knowledge sharing and to a lesser extent, on tra-
ditional development practices. Knowledge sharing
requires a strong appreciation of the values and cultur-
al framework of our partners. To that end, the World
Bank created an Art Program that aims to help artists
expand their role as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

VISION BULGARIA 2020 +
B34 BEbATAPNA 2020 +

TomucaaB AonueB

Munucmsp no ynpaBienuemo na cpegemBama om EC

AMbuyuo3znama mucust Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caoknume peaa-
Hocmu B nawust 2a0baseH u HenpekbcHamo npomenswy,
ce cBsm. Ts paguuma npegu Bcuuko Ha cnogeassnemo
Ha 3HaHus u B no-maaka cmenen Ha mpaguyuoHHUME
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3Hanus uguckBa geaboko BruukBane B yenno-
cmume u kyamypnama kanaBa na Hawume napmHbo-
pu. Emo 3aujo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwa 3a yea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBosima poast na uyBemBu-
meAeH coyuaseH bapomemmop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cpeguHu kbm ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 e0guHu
napmubopcmBo Meskgy Bpaeapust u CBemoBna Hanka
c unuyuamuBama Bb3mosknocm — 11360p — [TpomsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 1360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbbumusi, a no-ckopo BoanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u o6wecmBen konmekem, koemo
gokazBa skugnenocmma na 6bacapckama xygoskecm-
Bena cuena u HeiHomoO MsICMO B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBobpas ugesima 3a “npecbzgaBane” Ha cobbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yHnuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO200DOpague om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
Mosknocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 20Bopsm.

AMbuyuoznama mMucust Ha CBemoBna 6anka uguc-
kBa nenpecmanno npucnocobsiBane kbm caosknume
peaanocmu B Hawust 2Aobasen u HenpekbcHamo npo-
Mensiuy ce cBsm. Ts paguuma npegu Beuuko Ha cnoge-
AsiHemoO Ha 3HaHus u B no-maaka cmenen Ha mpagu-
yuonnume npakmuku 3a pagBumue. Om cBos cmpana
cnogeastnemo Ha 3HaHust uguckBa gpaboko BrukBane

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

B uennocmume u kyamypuama kanaBa na nawume
napmubopu. Emo 3awjo CBemoBua Hanka cpzgage
npoepama “M3kycmBo”, umauia 3a yea ga nomozHe Ha
xopama Ha ugkycmBomo ga pagwupsim cBostma poast
Ha uyBcmBumeaen coyuasen 6apomemaop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bvaeapust u CBemoBna Hanka
c unuyuamuBama Bvgmosknocm — M360p — [TpomsiHa.
Egna u3aoko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepusi) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 11360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbdumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u odbwecmBen konmekem, koemo
gokazBa skugnenocmma na 6vbacapckama xygoskecm-
Bena cuena u HeiHomo MsicmMoO B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkyecmBo kamo ysao
omxBbpast ugesima 3a “npecbzgaBane” Ha cbbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yHuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO20ODOpague om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bp3xuma om Bw3-
mo’kHocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3nameano uau
He 20Bopsm.

TOMISLAV DONCHEV
TOMWCAAB AOHYEB
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Peter Harrold

World Bank Regional Director

The World Bank’s ambitious mission requires con-
stantly adjusting to the complexities of a global and
ever-changing reality. It relies heavily on knowledge
sharing and to a lesser extent, on traditional develop-
ment practices. Knowledge sharing requires a strong
appreciation of the values and cultural framework of
our partners. To that end, the World Bank created an
Art Program that aims to help artists expand their role
as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting The World Bank’s ambitious
mission requires constantly adjusting to the complexi-
ties of a global and ever-changing reality. It relies heav-
ily on knowledge sharing and to a lesser extent, on tra-
ditional development practices. Knowledge sharing
requires a strong appreciation of the values and cultur-
al framework of our partners. To that end, the World
Bank created an Art Program that aims to help artists
expand their role as sensitive social barometers.

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.
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ITumbp Xapoag

Peeuonaaen gupekmop 8 CBemoBrama banka

Ambuyuo3znama mucusi Ha CBemoBna banka uguckBa
HenpecmanHo npucnocobsiBane koM caosknume peaa-
Hocmu B Hawust 2Aobasen u HenpekbcHaMO NpoMeHsIwy,
ce cBssm. Ts paguuma npegu Becuuko Ha cnogeasinemo
Ha 3Hanus u B no-maaka cmenen Ha mpaguyuoHHume
npakmuku 3a pagBumue. Om cBost cmpana cnogeas-
Hemo Ha 3nanus uguckBa gbaboko BuukBane B yenno-
cmume u kyamypnama kanaBa na nawiume napmubo-
pu. Emo 3auwjo CBemoBna 6anka cp3gage npoepama
“U3kycmBo”, umauwa 3a uea ga noMoeHe Ha Xopama Ha
ugkycmBomo ga pagwiupsim cBosima poast na uyBemBu-
meAeH coyuaseH bapomemmobp.

IIpoepama “VigkycmBo” uma uecmma ga ce npu-
cbegunu kbm IMpegecmaBumeacmBomo na CBemoB-
Ha banka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo mexkgy bvacapus u CBemoBua banka
c unuyuamuBama Bogmosknocm — M360p — [TpoMsiHa.
Egna ugaokoba, obxBawawa xygosknuyu om yeau gBe
nokoaenust, kossmo e naog Ha cbBMecmuume ycuaus
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna ban-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepust) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Tpagpm”).

Bb3mosknocm — V360p — [IpoMsiHa He e ucmopuue-
cka Bp3cmanoBka Ha cbbumust, a no-ckopo BranyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u o6wecmBen konmekem, koemo
gokazBa skugnenocmma na 6bacapckama xygoskecm-
Bena cuena u HeiHOMO MsICMO B MHO2OHaYUOHAAHAMA
mbkan Ha cbBpemMennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkycmBo kamo ysao
omxBobpas ugessima 3a “npecbzgaBane” Ha cobbumust
om MecmeH xapakmep u ce cmpemu ga zoBopu Ha
ynuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHu3Mbm uau nocmaBsHemo na uoBeka B yen-
mbpa Ha moBa naeHUmMeAHO MHO200Opazue om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Bpgxuma om Bw3-
MoskHocmume Ha 6baeapckume xygosknuuu. Becuuku
me ca maaaimauBu aBmopu, koumo cpgHameaHo uau
He 2oBopsm.

AMbuyuoznama mMucust Ha CBemoBna 6anka uzuc-
kBa nenpecmanno npucnocobsiBane kbm caosknume
peaanocmu B Hawust 2AobaseH u HenpekbcHamo npo-
Mensiuy ce cBsm. Ts paguuma npegu Beuuko Ha cnoge-
AsiHemoO Ha 3HaHus u B no-maska cmenen Ha mpagu-
yuonnume npakmuku 3a pagBumue. Om cBos cmpana
cnogeAstnemo Ha 3HaHust uguckBa gpaboko BrukBane

The Art Program is honored to join the World Bank’s
Bulgaria Office to celebrate 20 years of partnership be-
tween Bulgaria and the Bank with Chances-Choices-
Changes. This exhibition includes artists spanning
over two generations and is jointly curated by Ma-
rina Galvani (Art Curator, World Bank), Maria Vessi-
leva (Chief Curator, Sofia City Art Gallery) and Philip
Zidarov (Art Critic and Co-founder, The City Group).

Chances-Choices-Changes is not a historic recon-
struction of events but rather an exciting sample of
art created in dramatically different political and social
contexts that showcase the vibrancy of the Bulgarian
art scene and its position in the international fabric of
contemporary art.

Although contemporary art generally discounts the
idea of “narrating” local events and strives toward the
universal language of the international art scene, the
humanism — or putting

B uennocmume u kyamypuama kanaBa na nawume
napmubopu. Emo 3awjo CBemoBua Hanka cpzgage
npoepama “M3kycmBo”, umauia 3a yea ga nomozHe Ha
xopama Ha ugkycmBomo ga pagwupssm cBostma poast
Ha uyBcmBumeaen coyuasen 6apomemaop.

Ipoepama “VigkycmBo” uma uecmma ga ce npu-
cveguHu koM ITpegecmaBumeacmBomo na CBemoB-
Ha Oanka B Bpacapus 3a ombeasizBane Ha 20 eoguHu
napmubopcmBo meskgy Bvaeapust u CBemoBna Hanka
c unuyuamuBama Bvgmosknocm — M360p — [TpomsiHa.
Egna u3aosko0a, obxBawawa xygosknuyu om yeau gBe
nokoaenus, kosmo e naog Ha cbBMecmuume ycuaust
Ha Mapuna l'aaBanu (apm kypamop B CBemoBna 6an-
ka), Mapust BacuaeBa (eaaBen ypegnuk na Coduticka
epagcka xygoskecmBena easepusi) u Quaun 3ugapoB
(xygoskecmBen kpumuk u cbyupegumea Ha epyna
“Ipagpm”).

Bb3mosknocm — 11360p — [IpoMsiHa He e ucmopuue-
cka BpgcmanoBka na cbdumusi, a no-ckopo BeanyBawa
uzBagka na ugkycmBo, comBopeno B kopenno pagau-
uen noaumuuecku u odbwecmBen konmekem, koemo
gokazBa skugnenocmma na 6vbacapckama xygoskecm-
Bena cuena u HeiHomo MsicmMoO B MHOZOHaYUOHAAHAMA
mobkan Ha cbBpemennomo ugkycmBo.

Bonpeku ue coBpemennomo ugkyecmBo kamo ysao
omxBbpast ugesima 3a “npecbzgaBane” Ha cbbumust
om MecmeH xapakmep u ce cmpemu ga 2oBopu Ha
yHuBepcaanus e3uk Ha MeskgyHapogHama apm cueHa,
XyMaHU3Mbm uau nocmaBsHemo na uoBeka B uen-
mbpa Ha moBa nAeHumeAHO MHO200DOpague om Xy-
goskecmBenu mBop6u no3BoasiBa na 3pumeaume ga
ugnumam ecmemuuecka Hacaaga u Brgxuma om Bw3-
Mos’kHocmume Ha 6baeapckume xygosknuyu. Becuuku
me ca masanmauBu aBmopu, koumo cb3Hameano uau
He 20Bopsm.

PETER HARROLD
MUTBHP XAPOAA
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Ivo Bistrichki

Ivo Bistrichki was born in 1971 in Blagoevgrad, Bulgaria.
Lives in Sofia and Burgas, Bulgaria. In 1995 graduated in
painting from St. St. Cyril and Methodius University in
Veliko Turnovo, Bulgaria. Has had personal exhibitions in
Burgas and Sofia. Has participated in many group exhibi-
tions. Awarded with The Big Prize from the Biennial of
Small Forms, Pleven, Bulgaria, 2010. In 201 is shortlisted
for the Gaudenz B. Ruf Award.

When he talks about utopias, Ivo Bistrichki uses only spe-
cific visual examples. It’s strange how such an abstract
ideal can nonetheless be squeezed into real contours. In
their attempt to find and define this blessed “no-place”
painters, architects, ideologists and fanatics have invest-
ed all their energy into building and portraying it in a
way that is closest to their flights of fancy. However, once
the idea has been fleshed out in paintings, engravings or
buildings, it loses the charm of its unattainable perfec-
tion. That’s how skepticism appears and together with it,
the comfort that Utopia doesn’t really exist. The utopian
ideal is always denounced, sanctioned, crash landed.

Ivo Bistrichki has collected piece by piece his utopia of
all utopias, criticized severely by followers of rational-
ism. With the breakthroughs, the cuts, which he makes,
and the cool texture of the metal, Ivo Bistrichki brings
them back to the philosophy from which they originated,
purges them from their physical existence and manages
to keep only the symbol that they embody. He looks at it
in a new way. And suddenly, together with the historical,
existential or theological guilt of the utopia, here, too, an
esthetic value is born. It is completely new and different
and it takes us back to the beginning, to the unattainable
perfection. And that’s how the path of thought, of hand,
of artistic endevour in these paintings-objects forms an
ideal circle.

Svetlana Kuyumdzhieva

20 + CONTEMPORARY BULGARIAN ARTITS
20 + CbBPEMEHHW BbATAPCKN XYAOXHMLN

NBo bucmpuuku

MBo Bucmpuuku e pogeH npe3 1971 B baazoeBezpag, *ku-
Bee B Codus u Bypaac. Mpe3 1995 3aBbpwBa skuBonuc
BB BeaukombpHoBckus ynuBepcumem ,,CB. CB. Kupua

— 1

u Memoguil“. OpeaHuzupan e camocmosimeAHu uzaokobu
B Bypeac u Codus. YuacmBana e B MHoz20 epynoBu uznoxk-
6u. Hocumen Ha FfoasmMama Hazpaga Ha bueHanemo Ha
mankume popmu B MaeBeH, 2010. Mpe3 2011 e HOMUHU-

paH 3a Hazpagama laygeHuy, b. Py.

Kozamo 20Bopu 3a ymonuu, NBo Bucmpuuku 6opaBu
camo ¢ konkpemnu BugyaaHu npumepu. CmpanHo kak
moakoBa abcmpakmen ugean Bce nak ce e Hamecmua
B peaaru konmypu. B cmpemexka cu kbm ugHamupaHe u
obo3HauaBaHe Ha moBa baazocroBeHo |, He-mscmo” xy-
goxkHuuu, apxumekmu, ugeoao3u u paHamuyu ca Bao-
KUAU ysinama cu eHepaus, 3a ga 20 u3apagsim UAu u3o-
6pazam ybegumeaHo, Hail-6auzko go cBoume paHmazHu
npegcmaBu. Camo ye, BegHbk Hamepuaa nabm B kapmu-
Hama, 2paBlopama uau B epagexa, ugesma 2ybu xapus-
mama Ha cBoemo HenpucmbnHo cbBbpweHcmBo. Taka
ce nosBsaBam ckenmuyuzmbm u egHoBpemeHHO ¢ Hezo
ycnokoeHuemo, ue Ymonus HaucmuHa He cbujecmBy-
Ba. YmonuyHusam ugean BuHaau ce okazBa pa3zobauueH,
caHkyuoHupaH u npuzemeH.

MBo bucmpuuku cbbupa napye no napye cBosima ymo-
nus Ha ymonuume, pagkpumukyBaHu om payuoHaausz-
ma. C npobuBume, npope3ume, koumo npaBu, u ¢ xaag-
Hama naacmuka Ha memana, mod au Bpbwa obpamto
kbm punrocodusima, om kosmo ca npouzae3au, ugvucm-
Ba au om ¢uzuueckomo um bumue u 3anazBa camo cum-
Boaa, kolimo ca Bonabmuau. Mogaaza 20 Ha HoBo npe-
pagenexkgaHe. U HeouakBaHo, 3aegHo ¢ ucmopuueckama,
ekgucmeHyuaasama uau meonaozudHama Buxa om ymo-
nusma myk npou3au3a u egHa ecmemuyecka yeHHocm.
Ts e cbBeem HoBa u pazauuHa u Hu Bpbwa nak B Hauano-
mo, npu Henocmukumomo cbBbpweHcmBo. 3amoBa nb-
msm Ha MucbAmMa, Ha pbkama u mBopueckomo ycuaue B
me3u kapmuru-obekmu yepmae ugeanHa okpwkHocm.

CBemnana KylomgokueBa

IVO BISTRICHKI
MBO BUCTPUYKN

BLUE DEER
CUH EAEH

200 X 150 cm

digital print on linoleum,
intervention, black chalk
guaumaneH neuyam Bbpxy
AUHOAeyM, uHmepBeHuus,

uepHa kpega
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Velislava Gecheva

Velislava Gecheva was born in 1986 in Sofia where she
now lives. In 2010 she has graduated in painting from Na-
tional Academy of Art, Sofia. In 2009 she has specialized
at the Academy of Arts, Macerata, Italy. She has had solo
exhibitions in Bulgaria and Italy.

In 2011 Gecheva was nominated for the Essl Art Award -
CEE 201 and in 2010 she received the Award for achieve-
ments in art and design of Societe Generale Expressbank
and National Academy of Art, Sofia. In 2012 she was
awarded with the Prize for promising young artist of Ed-
mond Demirdjian Foundation.

The approach in ones art work is always something indi-
vidual. It is something personal, which one adopts, im-
proves and changes according to the pursued aims and
the desired results. The first impulse is very important for
me, which does not exclude the incidental finding. | use
the impact from the contemplation to reach to a phase
of a conscious mental construct of my ideas.

When we are children, we do what we can do best and
that gives us pleasure. Little by little that pleasure turns
to be a need, the observation turns into a comment, the
child turns into an artist.

I do not say. | show.

Painting is the most accurate way to transmit my reac-
tion to the perception of the world around me. Through
it, I show to the others how I see, feel and experience the
reality.

My last paintings are influenced by a trip along some
historical places in Bulgaria. | am inspired by the ideals,
which our ancestors died for, the change in the last 150
years, and the dreams of the first generation living with-
out war.

20 + CONTEMPORARY BULGARIAN ARTITS
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BeaucaaBa leueBa

BeaucnaBa leveBa e pogeHa npe3 1986 B Codus, kbgemo
kuBee. Mpe3 2010 3aBbpwBa skuBonuc B HauuoHarHama
xygokecmBeHa akagemus, Codus. Mpe3 2009 cneyuanu-
3upa B Akagemusima no uzkycmBama, Mauepama, Mma-
Ausi. Ima camocmosimenHu u3aoxk6u B Bbazapus u Mima-
Aus. MNMpe3 2011 e HOMUHUpaHa 3a Haepagume ECA, a npe3
2010 noayyaBa Haepagama 3a nocmukeHus B uzkycmBo-
mo u gu3aliHa Ha Cocueme XeHepan Ekcnpecbatrk u Ha
HayuoHanHama xygoxkecmBeHa akagemusi. Hocumen e
Ha Haepagama 3a maag »kuBonucey c obewaBauwo pa3Bu-
mue Ha QoHgauus ,EgmoHg Aemupgikusit” 3a 2012.

Mogxogbm kbm uzkycmBomo e Bunaau AuueH. XygoxkHu-
kbm Hamupa Hewo cBoe, koemo omanexkga, nogobpsiBa
u npomens B 3aBucumocm om npecaegBarume ueau u
kenaHume pegyamamu. MbpBusim umnyac e MHozo Ba-
skeH 3a meH. ToBa He ugkalouBa cayualiHume omkpumus.
M3noA3Bam cuaama Ha cb3epuaHuemo, 3a ga gocmuaHa
go ¢aza Ha cb3HameAaHu mucaoBHU koHecmpykuuu 3a mo-
ume ugeu.

Koeamo cme geya, npaBum moBa, koemo moxkem ga
npaBum Haid-gobpe u koemo Hu Hocu pagocm. Maako
no manko ygoBoacmBuemo omcmbnBa npeg Heobxogu-
mocmma, HabalogeHuemo cmaBa komernmap, gememo
ce npeBpbuwia B xygoxkHuk.

A3 He kazBam. A3 nokazBam.

XuBonucma e Hal-mouHusm Ha4yuH ga nokaxka peakyu-
ume cu kbm cBema Haokono. Mpe3 Hest gpyaume Mozam
ga pagbepam kak Bukgam, uyBcmBam u npexuBsiBam pe-
aAHocmma.

MocaegHume mu kapmuHu ca noBAusiHu om egHo nbmy-
Bae no ucmopuuecku mecma u3 bbazapus. BgbxHoBena
CbM OM ugeaAume Ha npeguume Hu, NpOMeHUMe npe3
nocAegHUMe 150 20gUHU U Meymume Ha nbpBomo noko-
AeHue, koemo skuBee 6e3 BoliHa.

VELISLAVA GECHEVA
BEAVNCAABA TEYEBA

BEFORE 150 YEARS
NPEAM 150 FTOAUHU
162 x 16 cm

oil on canvas

macaeHu bou, naAamHo
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Kaloyan Iliev — Kokimoto

Kaloyan Iliev — Kokimoto was born in in 1979, Varna
where he now lives. In 2007 he graduated MA in Graphics
at the Faculty of Fine Arts in St. St. Cyril and Methodius
University of Veliko Turnovo, Bulgaria. Kokimoto has had
solo exhibitions in Bulgaria, Belgium and Denmark, and
participated in many national and international group
shows. In 2009 he received the Annual Award for young
artist of Bulart Gallery, Varna, Bulgaria and the Award for
Contemporary Bulgarian Art Print of Higashi Chichibu
Saitama Prefecture, Japan.

In my works | recreate the relationship between myself
and people in a manipulated reality. The unusual thinks
that | create in graphics, drawings, collages, photographs
and installations are as fruit of my memories and creative
inventions. In many of my works can be seen my interest
in various social problems. “New world order”, the role
of icons in modern society and attitudes towards animals
are just some of the topics that repeatedly can be found
in my works. Passing of religion in politics, to everyday
situations absurd, I’'m interested in more common emo-
tional and mental conditions such as narcissism, longing
for love and beauty. | have already been working with ex-
isting visual material, which I enrich with my own devel-
opments with narrative character. | tell my stories in a
new way, focusing on specific aspects of the plot and so
| describe my experiences once again, but this time as a
spectator.

20 + CONTEMPORARY BULGARIAN ARTITS
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KanosiH UaueB — Kokumomo

KanosiH MaueB — Kokumomo e pogeH npe3 1979 BbB Ba-
pHa, kbgemo u gHec »uBee. Mpe3 2007 3aBbpwiBa epa-
¢uka BbB BeaukombproBckus yHuBepcumem CB. CB.
Kupua u Memogui. OpeaaHu3upaA e caMmoCmosmeAHuU
u3nok6u B Bbacapus, beazusi u AaHusl, kakmo u e yuacm-
Baa B MHO20 HayuoHaaHu u mekgyHapogHu 2pynoBu
uznokobu. Mpe3 2009 noayyaBa FfoguwHama Hazpaga 3a
maag xygokHuk Ha 2anepusi Byaapm, BapHa u Haepaga-
ma 3a cbBpemeHHa 6bacapcka epaguka Ha npedekmypa
Higashi Chichibu Saitama, SinoHus.

B pabomume cu npecb3zgaBam omHoweHusma mexkgy
MeH u xopama B egHa maHunyAupaHa peaaHocm. Heobu-
ualiHume Hewa, koumo cb3gaBam B epaduku, pucyrku,
konaku, pomoepaduu u uUHcMaayuu, ca NA0g Ha Moume
cnomeHu u BrobparkeHue. B MHo20 om pabomume moske
ga ce omkpue uHmepecbm Mu kbM pa3AUMHU COUUAAHU
npobaemu. ,,HoBusm cBemoBeH peg”, poasma Ha uko-
HUMe Ha MmogepHomo obwecmBo u omHoweHuemo kbm
*kuBomHume ca camo Hakou om memume, koumo uecmo
ce noBmapsm. Om npemuHaBanemo Ha peauausima B
noaumukama go BcekugHeBHume abcypgHu cumyauuu,
a3 ce uHmepecyBam om no3Hamu u 0bwu eMOUUOHaAHU
u MucroBHU cbemositus kamo Hapuucugma u konHexka
3a AloboB u kpacoma. Paboms cbe cbujecmByBawu Bu-
3yaaHu obpa3zu, koumo obozamsBam ¢ mou pazkazu u xa-
pakmepu. Pagka3Bam mou cobcmBeHu ucmopuu no HoB
HauuH, kamo ce pokycupam Bbpxy cneyupuyHu cmparu
om clokema u maka omuoBo onucBam onuma cu, Ho
mo3u nbm kamo 3pumen.

MOPCKW NEN3AX 26

NAUTICAL LANDSCAPE 26

100 X 70 cM
xapmuena kapma,
akpua, naamuo

paper map, acrylic on canvas

KALOYAN ILIEV — KOKIMOTO
KAANOAH NAMEB — KOKMMOTO

NAUTICAL LANDSCAPE 29

MOPCKM MEN3AX 29

100 X 70 cm
paper map, acrylic on canvas
xapmueHa kapma,

akpua, nAamHo
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Kristina Irobalieva

Kristina Irobalieva was born in 1970 in Sofia. She graduat-
ed from High School of Fine Art in Sofia, the Ecole Nation-
ale Supérieure des Beaux-arts Villa Arson in Nice and has
completed her Post-graduate diploma at Geneva Univer-
sity of Art and Design. Her works have been exhibited at
Basel (Swiss Art Awards), Skopje (XIV Biennial of Young
Artists from Europe and the Mediterranean) and the
Centre d’art Contemporain (Kunsthalle) in Geneva. She
lives and works in Switzerland and Bulgaria. Her artistic
domain is painting a mixed media conceptual 3D. Recent
individual exhibition at Galerie Vincent Sator.

Throughout the course of my artisitic and life ways in
Eastern and Western Europe | have experienced evolving
political-cultural environments in the changing period af-
ter 1989. During this time | developed a vision towards
the permanent remelting of ideologies. The multiple feel-
ings coming out of that tension became a main motor in
my work.

My paintings are structured according to various dichot-
omies: abstraction/figuration, personal imagery/official
culture, and model/copy. Proceeding from narrative and
formal aspects, | tend to open a debate with notions like
authenticity, nationalism, historical and cultural herit-
age.

20 + CONTEMPORARY BULGARIAN ARTITS
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KpucmuHa MpobanaueBa

KpucmuHa MpobanueBa e pogera npe3 1970 B Codus. 3a-
Bbpwuna e XygockecmBeHama a2umuagzus B Codus u Bu-
cwama wkoaa 3a uzswHu uzkycmBa Buaa Apcox B Huua
u e cneyuaauzupana B XeneBckus yHuBepcumem 3a us3-
kycmBo u guzaiiH. XuBee u pabomu B LLIBeluapusi u bba-
2apusi. Pabomu B obracmume skuBonuc u koHyenmyaana
naacmuka B myamu-mexmuku. TBopbume U ca noka3Ba-
Hu B Bagen (Swiss Art Awards), Ckonue (XIV BueHane 3a
mAagu aBmopu om cpeguzumHomopuemo) u BlleHmbpa
3a cbBpemenHo ugkycmBo B XeneBa. Mma camocmos-
menHa u3aoxkba B Galerie Vincent Sator, Mapuk.

AUYHOMO MU U apmucmu4Homo mMu bumue, pa3BuBano
ce napaneaHo B 13mouHa u 3anagHa EBpona, go 2onama
cmeneH e beas3sHo om noaumuyeckume u kyamypHu
NpOMeHU, HacmbNuAU cAeg 1989 2. B mo3u nepuog ce
opopmuxa akyenmume Ha most mBopuecku Bb3aneg no
OMHOWeHUE Ha NepMaHEHMHOMO NpemansiHe Ha uge-
oAozuume. MHozocmpaHHUMeE eMoyuu, Npouzmuyawu
om HabalogeHusima Ha mo3u npouec, ce npeBbpHaxa B
ocHoBeHust Momop Ha Mosima paboma Ha xygoxkHuk.
MoBeyemo mou kapmuHu ca cmpykmyaupaHu kamo gu-
xomumuu: ¢puaypaHuBHocm/HeduaypamuBHocm; odu-
yuaaHa kyamypa/auusu mumoaoauu; mampuua/konue.
Kamo uzonoa3Bam HapamuBHU uAu popmanHu UAUMEH-
mu u kauwema B npou3Begerusima cu, a3 ce onumBam
ce au npeBbpHa B cpegcmBo 3a apmucmuuen gebam ¢
noHsmus kamo aBmeHmuuHocm, HaUUOHAAU3bM, UCMO-
puuecko uau kyamypHo HacaegcmBo.

KRISTINA IROBALIEVA
KPUCTUHA NPOBAAVEBA

SHE, SHE, SHE
4,78, T8

200 X 190 cm

oil and acrylic on canvas
macaeHu u akpuanu bou,

NAAMHO
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Kaliya Kalacheva

Kaliya Kalacheva was born in Sofia in 1986 where she lives.
In 201 she graduated MA in painting at National Acade-
my of Art, Sofia. She has had three solo exhibitions in So-
fia and several participations in group shows. In 2011 she
was awarded with the Prize for promising young artist of
Edmond Demirdjian Foundation. In 2012 she is shortlisted
for the MOST award.

Artists are voyagers through their own experience.

They are social experimentalists, emotional analyzers,
commentators or adventurists.

To me the most creative condition is losing myself or,
rather, not finding myself — the constant state of being
in quest of something. When questions arise there are
conflicts, there is unease. By asking a lot of questions ide-
as are born, answers come and, other conditions emerge
with which I could experiment once again — willingly or
not.

The more | get further away, the more | get closer to un-
known sides of my own abilities. The birth of the next
subject might be caused by devastating aggression but it
might as well be caused by absolute inner harmony.
Artists fight with themselves, with the others or, against
everybody.

And my reasons for this clash are sealed into the selfish
pleasure of laying each following coat. Paint is the flesh
that captures the messages, borne in every picture.

I like being the immediate participant, a voyeur to every
landscape, story or, idea. In my paintings the person is
always alone or a part of a mass of people thinking in the
same way. As if more and more we are self-sufficient and
even isolated.
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Kaaus KaabueBa

Kaaus KaabueBa e pogeHa npe3 1986 2. B Codus, kbge-
mo u gHec *uBee. Mpe3 2011 3aBbpwBa »kuBonuc B Ha-
yuoHanHama xygoxkecmBeHa akagemus, Codus. Opaa-
HU3upaAa e mpu camocmosimeAHu u3aokbu B Codus u
e yuacmBana B peguua e2pynoBu uzaokbu. Mpe3 2011 no-
Ay4aBa Hazpagama 3a maag »kuBonucey c obewaBawo
pazBumue Ha QoHgayus , Egmong AemupgkusH®. Mpe3
2012 e cpeg wecmumama HoMuHUpaHu mBopuu 3a Ha-
epagama MOCT.

XygoxkHuyume ca nbmewecmBeHuyu npe3 mexHus
cobcmBeH onum.

Te ca coyuanHu ekcnepumeHmamopu, eMOUUOHAAHU
aHaauzamopu, komeHmamopu uau aBaHmlopucmu.

3a MeH Had-mBopueckomo cbcmosiHue e, kozamo 2y6s
cebe cu, uau, no-ckopo, He Hamupam cebe cu — nocmo-
SIHHOMO CbCMOSHUE HA MbpCeHe Ha Hew,0. Kozamo ce
nosBsm Bvnpocume, ce nosBsaBam u konpaukmume,
mozaBa ugBa u BbaHeHuemo. Cbc 3agaBaHemo Ha MHo-
20 Bvnpocu ce pakgam u ugeume, ugBam omeoBopume,
cb3gaBam ce pagauuHu cbemosiHus, ¢ koumo moza omHo-
Bo ga ekcnepumenmupam — ¢ xkenaaHue uau He.
Koakomo no-namambk omuBam, moakoBa noBeue ce
npubauwkaBam kbm HenozHamume cmpaHu Ha Moume
cobecmBeHu BvzmokHocmu. PakgaHemo Ha caegBawa-
ma mBopba moke ga e pe3yamam om onycmowumeaHa
azpecusi, Ho Moxke u ga bbge cnegcmBue Ha uzkalouumen-
Ha BbmpewHa xapmoHus.

XygoxkHuyume ce 6opsim cbe cebe cu, ¢ gpyaume uau
cpewy Beuuku.

M mosima npuyuHa ga yyacmBam B mo3u cbabebk ce
kopeHu B ecoucmuyHomo ygoBoacmBue ga nocmaBsm
Bceku caegBauwy naacm. bossima e nabmma, kosmo yaaBs
nocAaHusima u a2u npexacs B kapmuxama. Obuuam ga
cbM HenocpegcmBer yuacmHuk, Habalogamen Ha Beeku
nelzak, ucmopus, uges. B kapmuHume mu nepcorakbm
e BuHasu camomeH UAU 4acm om 20AsiMa Maca om Xopa,
koumo mucasim egHakBo. Kamo ue au Bce noBeue u no-
Beue Hue cMe cu camogocmambyHU U gopu U30AUPaAHU.

KALIYA KALACHEVA
KAANSA KAABYEBA

WAITING
YAKAHE

100 X 110 cM

oil on canvas

macaeHu bou, naAamHo

WAIT!
VN3YAKANTE!
100 X 120 cM
oil on canvas

macaeHu bou, naAamHo
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Vikenti Komitski

Vikenti Komitski was born in 1983 in Sofia where he now
lives and works. In 2006 he graduated in sculpture form
the National Academy of Art in Sofia. He has had four
solo exhibitions in Sofia and Plovdiv and many partici-
pations in group shows in Sofia, New York, Rotterdam,
Prague, Vienna, Istanbul. Moscow, etc. In 2009 Komitski
was shortlisted for the Gaudenz B. Ruf award. He is the
winner of the BAZA award for contemporary art for 2011.

United by the specific artistic approach of the artist his
artworks - objects, drawings and installations, establish
mutual inter-relations and raise topical issues relating to
the problem of educational institutions, globalized geo-
graphic reference points, the contemporary communica-
tion means, and the figure of the artist himself.

Acting on the principle of irony and game, Vikenti Komit-
ski’s works rapidly transform everyday object and prac-
tices into artistic events which pose new questions. They
employ the logic of readymade objectivity and minimal-
istic artistic intervention, used by the author to create
“quick art” close to reality and to the viewer, which is as
if guided by the sudden idea, the momentary switch-over
and change of situation.

Vladiya Mihaylova
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BukeHmu Komumcku

BukeHmu Komumcku e pogeH npe3 1983 B Codus, kbge-
mo >kuBee. Mpe3 2006 3aBbvpwBa ckyanmypa B Hayuo-
HaAHama xygoxkecmBeHra akagemus, Codus. OpaaHu-
3upanA e YUemupu camocmosimeAaHu u3zarokbu B Codus u
MaoBguB u e yuacmBaa B MHo20 HayuoHaAHU u MeXkgy-
HapogHu 2pynoBu uzaokobu B Codus, Hlo Mopk, Pomep-
gam, Mpaea, BueHa, icmanbya, MockBa u gp. Mpe3 2009
€ HOMUHUpaH 3a Haepagama laygeHy, b. Pyd. Komumcku
e Hocumena Ha Hazpagama 3a cbBpemerHo uzkycmBo BA3A
3a 2011

0b6ekmu, pucyrku u uHcmasayuu, npou3Begerusima Ha
Komumcku cb3gaBam BsmpewHu Bpb3ku no mexkgy cu,
nocmaBsaiku akmyaanu memu. Cpeg msix ca npobaembm
3a uHcmumyuuume Ha obpazoBaHuemo, arobaau3u-
paHume 2eozpadcku opueHnmupu, Bbnpocbm 3a cbBpe-
MeHHUMe HavuHu Ha komyHukayus u camama ¢uaypa Ha
xygokHuka. Pabomeuu Ha NpUHLUNA Ha UPOHUSMA U U2-
pama, npou3BegeHusima Ha

Bukenmu Komumcku 6bp30 mpaHcpopmupam exkegHeB-
Hume obekmu u npakmuku B xygoskecmBeHu cbbumus,
koumo nocmaBsim HoBu Bbnpocu. Te uznoa3Bam aoazu-
kama Ha readymade obekmHocmma u MuHuMaaHama
apmucmuyHa Hameca, Ype3 koumo aBmopbm cb3gaBa
,6bp30 uzkycmBo”, bauzko go geicmBumeaHocmma u
3pumens, B koemo Bogewa e cakaw BHezanHama uges,
mMomeHmHomo npeBkalouBare u npomsiHa Ha cumyayu-
ama.

Baagus MuxainoBa

VIKENTI KOMITSKI
BUKEHTN KOMUTCKN

BROKEN BOOK

CYYMEHA KHUTA

22x32¢m

intervention upon a book
(Short Political Dictionary,
Partizdat, Sofia 1974)
unmepBeryus Bopxy kruza
(Kpambk noaumuuecku peunuk,

Mapmu3gam, Codus 1974)
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Ivan Kostolov

Ivan Kostolov was born in Plovdiv, Bulgaria in 1972 and
now lives in Plovdiv. He studied painting at the Academy
of Fine Arts Staedelschule, Frankfurt a. M., Germany and
fine arts at the Fine Art, University Mainz, Germany. He
has had solo exhibitions primarily in Bulgaria and many
participations in group exhibitions in the country and
abroad. In 2012 Kostolov received First Prize in Painting
section at the National Awards Allianz Bulgaria; in 2008 -
First Prize in Painting section at the National competition
for young artists, critics and curators of the St. Cyril and
St. Methodius International Foundation.

The presented work is part of several series that which
| have been working for the last three years. At the cur-
rent stage of my work the main creative problem is an
artistic provocation constructed in a conceptual way. My
paintings depict real characters, objects and events set
outside of their usual environment and purposefully in-
volved in illogical, often absurd interdependencies. Each
composition which at first sight seems trivial involves
the yet interweaving of a multitude of plots which are
joined in such a way that they create an unpredictable
and often ironic subject matter. | believe that the clas-
sical study of the form as an artistic method allows the
in-depth research of the marginal areas of the imagery.
It is precisely through this that | accentuate the baroque
voluptuousness of the texture and the natural forms as a
reason for the final overexposure, as a figurative key to-
wards abundance, flesh, unwrapping, towards revealing
invisible meanings.

This modern reading of different stylistic characteristics
of some of the major traditional elements of painting al-
lows me to leap over the accepted esthetic and plastic
formulae and to show my own investigative vision.
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MBaH KocmonoB

MBan KocmonoB e pogeH B MaoBguB npe3 1972, kuBee B
MaoBguB. CaegBa skuBonuc B XygoxkecmBeHama akage-
must LLlegen BbB Opankdypm Ha MaiH, Fepmanus u uz-
swHu ugkycmBa B YHuBepcumema B MaiiHu, FepmaHus.
OpeaHu3upana e camocmosimeAHu u3znokbu B bbazapus.
Mima MHo20 yuacmus B epynoBu u3aok6u B cmpaHama
u uykbuHa. Mpe3 2012 noayuyaBa MbvpBa Hazpaga 3a »ku-
Bonuc Ha HauuoHaaHUMe Hazpagu AauaHy bbazapus, a
npe3 2008 — MbvpBa Hazpaga 3a *uBonuc Ha HayuoHaa-
Hus konkypc 3a maagu xygoskHuuu, kpumuyu u kypamo-
pu Ha Qongayus ,,CB. CB. Kupua u Memoguu”.

MpegcmaBeHume mBopbu ca uacm om Hakoako cepuu,
Bbpxy koumo paboms npe3 nocaegHume mpu 20guHu.
OcHoBeH mBopuecku npobaem, kolimo moza ga u3Bega
3a Hacmosiwus cu aBmopcku eman, e xygokecmBena
npoBokauus no eguH koHyenmyanaHo koHcmpyupaH Ha-
4uH. B kapmuHume mu ce pagpabomBam pazauuHu pe-
anHu nepcoHaku, obekmu u cbbumus, koumo ca AuweHu
om obuyaliHama um cpega u npegHamepeHo ca Bnaeme-
HU B HeAo2uuHU, Yecmo nbmu abcypgHu B3aumoBpb3ku.
BbB Besika komnosuyus, Ha npbB npouum mpuBuanna
kamo momuB, ca Bnaemenu mHoxkecmBo ¢pabyau, kou-
mo ca caroberu no makbB HauuH, Ye cb3gaBam Henogo-
3upaH, Henpegcka3yem, uecmo upoHuueH clokem. Cuu-
mam, ye knacuyeckomo wygupare Ha popmama kamo
xygokecmBeH memog no3BoasBa B gbabouuHa ga ce u3-
cregBam epaHudHUMe 30HU Ha obpagHocmma. MIMeHHo
upe3 Hezo akueHmupam Bbpxy 6apokoBama nuwHocm
Ha mbkaHma u npupogHume popmu kamo noBog 3a
kpalHa npeekcnonayus, kamo ¢ueypamuBen kalou 3a
uzobuaue, nabm, pazaucmBane, 3a pagkpuBare Ha HeBu-
guMU 3HaueHus.

To3u cbBpemeHeH npouyum Ha pazaudHu cmuaoBu xa-
pakmepucmuku, Ha Hsikou ocHOBHU, MpaguUUOHHU eAe-
mMeHmu Ha »kuBonucma mu npegocmaBs BvzmoxkHocm
ga Hagckoua 2omoBume ecmemuuecku u naacmuuecku
¢dopmyau u ga nokaxka cobecmBerus cu uzcaegoBamen-
cku noaneg.

IVAN KOSTOLOV
MBAH KOCTOAOB

ASTRONAUT
ACTPOHABT

81x120 cm

oil on canvas

macaeHu bou, naAamHo
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Nina Kovacheva

Nina Kovacheva was born in 1960 in Sofia, lives in Paris.
In 1985 she graduated in stage design from the National
Art Academy, Sofia. Has had personal exhibitions in Sofia,
Vienna, Paris, Taipei, Bucharest and has participated in
many international exhibitions in Austria, France, South
Korea, Germany, Italy, China. Kovacheva is awarded with
The 2002 UNESCO Prize for the Promotion of the Arts,
Paris, France (together with Valentin Stefanoff). Works
also together with Valentin Stefanoff.

Nina Kovacheva is a versatile artist. Her work goes be-
yond the confines of a single medium. She taps into, and
often blends, the resources of video, video installations,
photography and drawing, amongst others.

One of the most notable distinctive features of Nina’s
art is her abiding interest in the body as an object whose
wholeness will always slip out of the artist’s grasp. If we
choose to pun on Deleuze and Guattari’s construct of
the nonproductive “body without organs”, we should say
that Nina is exhilarated by the production and re-pro-
duction of “organs without bodies”. In many of her most
powerful photos, for example, we are given strikingly pro-
found vistas of body parts. Actually, most of these shots
accommodate conflicting sides of existence which cannot
possibly do without each other: male and female; nature
and culture; life and death.

Lubomir Terziev
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HuHa KoBaueBa

Huna KoBaueBa e pogeHa npe3 1960 B Codus, skuBee B
Mapuk. Mpe3 1985 3aBvpwiBa cyeHozpadus B HauuoHan-
Hama xygokecmBeHa akagemus B Codus. OpaaHuzupa-
Aa e camocmosimeaHu u3zaok6u B Codus, Mapuk, BueHa,
Taiine, bykypew, u e ysacmBasa B mHoz0 mexkgyHapogHu
uznokbu BuB OpaHyus, ABcmpus, tOxkHa Kopes, Mima-
Ausi, Kumal. KoBaueBa e ygocmoena ¢ Hazpagama Ha
IOHECKO 3a npomomupaHe Ha ugkycmBama, MNapuk,
®paHuus (2002). Pabomu u cbBmecmHo ¢ BareHmuH
CmedaroB.

HuHa KoBaueBa e pagHocmpaHreH xygoxkHuk. Paboma-
ma 0 e omBbg oepaHuueHusima Ha konkpemHo uzpagHo
cpegcmBo. Ta ugnoa3Ba u cmecBa Bugeo, BugeouHcma-
Aayuu, pomozpadus, pucyHka u gp.

EgHa om Had-omkposiBawume ce yepmu Ha ugkycmBo-
mo U e HeliHUSM mpaeH uHmepec kbm msaaomo ka-
mo eguH HeyroBum obekm.

Ako u3zbepem uzpama Ha gymu B meopusima Ha AeAbo3 u
Famapu 3a HenpogykmuBHomo , msino 6e3 opeaHu”, mo-
kem ga karkem, ue HuHa ce onusinsiBa om cb3gaBaHemo
u npecbzgaBaHemo Ha ,opaaHu 6e3 meaa“. B MHo20 om
Had-cuaHume O ¢omoepaduu, Hanpumep, ms Hu gaBa
Bb3mokHocm 3a npoHuuameneH noaaeg kbm pazaudHu
yacmu om msiaomo. BebwHocm noBeyemo om me3u ka-
gpu cBbp3Bam koHdpaukmuu cmparu om cbwecmByBa-
Hemo, koumo BeposmHo He mozam ga cbuecmByBam
egHu be3 gpyau: mbxkko u skeHcko, npupoga u kyamypa,
kuBom u cmbpm.

Alobomup TepzueB

NINA KOVACHEVA
HWHA KOBAYEBA

SMILES GIVING 5

VNIME HA TBOPBATA
000 X 000 €M
technique, materials

mexHuka, Mmamepuaau
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Marina Marinova

Marina Marinova was born in 1978 in Sofia where she still
lives. In 2002 she graduated in painting from the National
Academy of Art, Sofia. She has had five solo exhibitions
in Sofia and Plovdiv and has participated in many group
shows. In 2012 Marinova was awarded with the Allianz
Bulgaria National Awards for Painting, Sofia. In 2004 she
received the Great Award in The National Competition
for Young artists, critics and curators of the St. St. Cyril
and Methodius International Foundation.

The instinct and the will for creation, for repeating the
act of the creation again and again are the basic energy
impulses that move the human development forward.
The artist’s fate is to capture and re-direct these impuls-
es with a much greater intensity than the others and de-
pending on his personal potential, tools and experience
this or other type of art is created.

My personal development as an artist took place dur-
ing the years, as much seemingly by chance, supported
by external factors, as totally deliberately, when | have
been tempted by the power of the limitless opportuni-
ties that art gives. Starting from the primal reflection of
the physical reality, going through the plastic preparation
and developing the individual artistic visual system and
reaching the necessity of turning the spatial vision into
an autonomous message of the symbols and the signs.
The major focus of my last projects is the objectivisation
of the local social-architectural problems in artistic struc-
tural systems, signs and symbols, and an attempt for ana-
lyzing the problems of the images in the picture by taking
them out on a neutral logical theory only using conven-
tional means of expression (oil, acrylic, canvas, paper).
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MapuHa MapuHoBa

Mapuna MapuHoBa e pogeHa npe3 1978 B Codus, kbge-
mo uBee. Mpe3 2002 3aBbpwBa kuBonuc B HauuoHaa-
Hama xygokecmBeHa akagemusi B Codusi. OpaaHuzupana
e nem camocmosimeAHu u3aokbu B Codus u MroBguB u
e yuacmBana B peguua 2pynoBu uzaokbu. Mpe3 2012 no-
AyyaBa Hazpaga 3a kuBonuc Ha HayuoHaaHume Hazpagu
AAuaHy, bbacapus. Mpe3 2004 noayyaBa Foasmama Ha-
2paga Ha HauuoHaaHus konkypc 3a maagu xygoxkHuuu,
kpumuuu u kypamopu Ha MexkgyHapogHama ¢oHgauus
,CB. CB. Kupua u Memogui”.

MHcmunkmbm u Boasima 3a cb3gaBane, 3a npenoBmapsi-
He Ha akma Ha comBopeHuemo, omHoBo u omHoBo ca
ocHoBHume exepauiiHu umnyacu, koumo npugBuwkBam
Hanpeg YoBewkomo Hu pagBumue. TopceHemo Ha uzky-
cmBomo nog pagauuHa popma e ku3HeHo Heobxogum
npouyec 3a nbAHoueHHomMo pazBumue Ha Besika AuyHocm.
Apmucmbm uma cbgbama ga yaaBs u npeHacouBa me3u
UMNYACU C MHO20 NO 20ASIM UHMEH3UMem om gpyaume
u B 3aBucumocm om HezaoBus AuMHOCMEH NomMeHyUaA,
UHCMPYMEHMapuyMm U onumsocm ce cayuBa egHo uau
gpyao uzkycmBo.

MepcoHaAHOMO Mu uzzpaxkgaHe Ha apmucm ce e CAyu-
Bano npe3 zogurume, koakomo npuBugHo cayuaiHo,
nognomozHamo om BbHwHuU $pakmopu, moakoBa u Ha-
NbAHO ocb3zHamo, ugkywaBaidku ce om cuaama Ha be3-
epaHuyHume BvymokHocmu, koumo uzkycmBomo ga-
Ba. TpveBaiku om nbpBocuzHaaHomo ompazsaBaHe Ha
¢puzuueckama peaaHocm, npemunaBalku npe3 naacmu-
uecka nogeomoBka u pagpabomBaHe Ha cobcmBeHa u-
BonucHa uzobpazumenra cucmema, y3psBaiiku 3a Heob-
xogumocmma om cBexkgaHemo Ha npocmpancmBernama
uzobpagumeaHocm go aBmoHOMHOMO NocAaHue Ha Cum-
Boaume u 3Hayume.

OcHoBHusim ¢okyc B nocaegHume mu npoekmu e obek-
muBuzupaHemo Ha AnokaaHama coyuaAHo apxume-
kmypta npobaemamuka B kuBonucHu cmpykmypHu
cucmemu, 3Hayu u cumBoau u onum 3a aHaaugupaxe u
meopemu3upaHe Ha npobaemume Ha obpazume B, kap-
muHama upe3 u3Bexkganemo um Bbpxy HeympaaHa
cmucaoBa mepumopus, noa3Batku eguncmBeHo koH-
BenuuoHaaHu uzpasHu cpegcmBa (macaeHa bos, akpua,
nAamHo, xapmus).

b 1 [ ~=}]

t— bk

MARINA MARINOVA
MAPUHA MAPVUHOBA

TITLE OF THE ARTWORK
VNME HA TBOPBATA

000 X 000 CM

technique, materials

mexHuka, Mamepuaau
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Nikolay Marinov

Nikolay Marinov was born in 1979 in Sofia and lives in
Sofia. He graduated in sculpture from the St. Cyril and
St. Methodius University of Veliko Tarnovo in 2008 and
completed a master’s degree at the National Academy
of Arts in 2011. He is the winner of the sculpture award
at the National Competition for Young Artists and Critics
of St. Cyril and St. Methodius International Foundation
in 2011 and of the sculpture award of the Allianz Bulgaria
National Awards, Pleven, 2011. In 2012 he had a solo exhi-
bition at Vaska Emanouilova Gallery in Sofia.

The interaction between two or more objects or entities
over time transforms them. | have decided to use this
interaction between two objects in a time span, while at
the same time keeping and preserving the natural traces
of the scenery process.

I use two basic materials in this particular case — gypsum
and iron, as one of the materials retains the traces of
time while the other registers the transformation and
stores it. | use this ,preservation” of the time passed and
seal the moments that are significant for me.

Similar to the photographer, who keeps the memory of
some event, | keep the recollection that is not instant
but is connected to a prolonged period of time. Then
| started arranging the forms from separate periods as
separate archives.

Through this act of , preservation” | keep the things of
importance for me exactly the way there are — good or
bad, for everything needs to remain as it was.

I am not quite sure | need to define myself as an artist,
but expressing myself in this particular way urges me to
continue looking for meaning in everything, in spite of
all.
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Hukoaal MapuHoB

Hukonal MapuHoB e pogen npe3 1979 B Codus, kbgemo
kuBee. 3aBbpwBa ckyanmypa BbB BeaukombpHoBckus
yHuBepcumem ,,CB. CB. Kupua u Memogui” npe3 2008
2. u nonyyaBa mazucmbpcka cmener om HayuoHaanHama
xygoxkecmBena akagemus, Copusi npe3 2011 2. Hocumen e
Ha Hazpagama 3a ckyanmypa Ha HauyuoHaaHus konkypc
3a MAagu xygoxknuuu, kpumuuu u kypamopu Ha Mex-
gyHapogHama ¢oHgayus ,CB. CB. Kupua u Memogui”
npe3 2011 2. U Ha Haepaga 3a ckyanmypa Ha HauuoHaa-
Hume Hazpagu AAuaHu, bbazapus npe3 2011 2. Mpe3 2012
ce npegcmaBs cbc camocmosimeaHa uzaokba B 2anepus
,Backa EmanyunoBa“.

B3aumogeticmBuemo mexgy gBa u noBeue obekma uau
cybekma c meyeHue Ha Bpememo au npomeHs. Pewux
ga ugnoa3Bam moBa B3aumogeicmBue Ha gBa obekma
B omps3zvk om Bpeme, kamo B cayuas uckam ga 3anazs
u cbxpaHs ecmecmBeHume caegu Ha npouecume B npu-
poga. M3noa3Bam gBa ocHoBHu mamepuana, B cayuas
aunc u *eas3o, kamo eguHusm ocmaBa caregu om Bb3-
geticmBuemo Ha Bpememo Bbpxy Hez0, a gpyausim au pe-
aucmpupa u cbxpansiBa. M3noa3Bam moBa 3aneuamBane
Ha ommuHanomo Bpeme u coxpansBam BakHume 3a men
MoMeHmU.

MogobHo Ha pomoepad, kolmo 3anazBa cnomeHa om
HakakBo cbbumue, maka 3ana3Bam namem, kosmo He e
muzHoBeHa, Ho e cBbp3aHa ¢ npogbakumenen ompsigbk
om Bpeme. Caeg moBa 3anouHax ga au cbxpaHsBam nog
dopmama Ha onpegeneHu nepuogu om Bpeme, a max B
omgenHu apxuBu.

Ype3 mo3u akm Ha cbxpaHeHue 3ana3Bam Hewama kou-
mo ca BakHu, makuBa kakBumo ca me, gobpu uau rowu,
mps6Ba ga ce nomHu moBa, koemo e buno.

He 3Ham gaau e Heobxogumo ga onpegensim cebe cu ka-
mo xygoxkHuk, Ho u3pa3zsiBaHemo no mo3u HauuH Me ka-
pa ga npogbmkaBam ga mbpces cmucbaa BB Beuuko, Bb-
npeku Beuuko.

NIKOLAY MARINOV
HWKOAAN MAPUHOB

ARCHIVES
APXMBU

50 x 9o cm (20 kg)

iron, gypsum

*keAs30, 2unc
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Peter Mintchev

Peter Mintchev was born in 1979 in Varna, Bulgaria and
lives in Varna and Sofia. In 2005 he received a Master of
Fine Arts Degree, University of British Columbia, Canada;
in 2003 — a Bachelor of Fine Arts, University of British Co-
lumbia. He has had several solo exhibitions in Sofia and
Varna. He was nominated for the BAZA award for con-
temporary art in 2011 and for the Gaudenz B. Ruf Award
in 2010. In 201 he participated in Contempo art festival in
Varna and in 2009 in the Biennial for Contemporary Art
“August in Art”, Varna.

My latest work consists of multiple series of photographs
and paintings that | employ to create “portraits” of a
place. | typically focus upon places that are immediate to
my lived experience. | usually begin by shooting a series
of photographs over the course of several months — or
in the case of “Buzludja”, several hours — through which
I have attempt to establish a visual relationship with my
subject, and this relationship later determines the techni-
cal manner in which I am to present this subject.

My painting process itself combines geometric abstrac-
tion with representational painting. | begin my paintings
with a geometric abstraction under layer, which acts as a
formal or a symbolic response to the source photograph
that will later determine the representational appear-
ance of the painting’s surface layer. Once I have painted
the representational image, | then scrape off this layer
of paint in order to partially reveal the abstraction layer
underneath. Through this process, I am trying to empha-
size both the representational qualities of the geometric
shapes, whose appearance are determined in response to
the initial photograph, as well as the material and formal
aspects of the representational image that also results
from the same photographic source.
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Membp MuHueB

Membp MuHueB e pogeH npe3 1979 BbB BapHa, skuBee
BbB BapHa u Codus. Mpe3 2003 3aBbpwiBa bakanaBbp-
cka cmeneH, a npe3 2005 u Mazucmpamypa no u3siuHuU
uzkycmBa B YHuBepcumema Ha Bpumatcka Koaymbus,
BankyBbp, KaHaga. OpeaHu3upan e Hskoako camocmos-
menHu u3nokbu BuB BapHa u Codus. Mpe3 2011 e Homu-
HupaH 3a Haezpagama 3a cbBpemenHo uzkycmBo BA3A, a
npe3 2010 —3a Haepagama FaygeHuy, b. Py¢. YuacmBa BB
decmuBana Konmemno, BapHa, 2011 u B bueHaremo 3a
cbBpemerHo uzkycmBo ,, ABaycm B uzkycmBomo, BapHa,
2009.

MocaegHUMe Mu pabomu ce cbcmosim om cepuu om ¢o-
moepaguu ukuBonuc, koumo uznoazBam, 3a ga cb3gam
,nopmpem* Ha gageHo macmo. ObukHoBeHo ce pokycu-
pam Bvpxy mecma, koumo ca yacm om obcmaHoBkama,
B kosimo »uBes. 3anouBam cbc cb3gaBaHemo Ha cepuu
domozpaduu B npogbakeHue Ha Hsakoako meceua uau
— kakmo B cayuas c ,by3aygka” — Hskonko uaca, upe3
koumo ce onumBam ga uzepags BugyanHa Bpb3ka cbe cy-
6ekma u umeHHo ma3zu Bpw3ka no-kbcHo onpegeas mex-
Huueckus cnocob, upe3 kodmo we npegcmaBs memama.
XuBonucHusm mu npouec komburupa zeomempuu-
Ha abcmpakuyus ¢ peaaucmuuna *kuBonuc. 3anouBam
npoueca c uzzpakgaHe Ha 2zeomempuyHa abcmpakuus,
kosimo geticmBa kamo ¢popmaneH uau cumBoaucmuuen
omeoBop Ha pomozpadusma, koemo B nocregcmBue
6uBa nokpuma om Bmopus, peaaucmuurus kuBonu-
ceH naacm. Koeamo moi e 3aBbpuweH, 3anouBam ga
20 u3cmbpaBam, 3a ga moea yacmuyHo ga pagkpus ab-
cmpakmHus naacm omgoay. Ype3 mo3u npouec ce on-
umBam ga noguyepmas kakmo uzobpagumearume ka-
uecmBa Ha 2eomempuyHume $opmu, yuemo nosiBsaBare
e B omzoBop Ha HauaaHama cHumka, maka u mamepu-
aaHume u popmanHu acnekmu Ha peaaucmuurus obpas,
6agupaH Ha cbwus pomozpadcku uzmouHuk.

PETER MINTCHEV
METbP MNHYEB

STORK (NEGATIVE)
WHPKEA (HETATUB)

94 x 146 cm

oil and acrylic on canvas
macAaeHu u akpuaru 6ou,

NAAMHO
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Veselin Nachev

Veselin Nachev was born in 1958 in Varna. He graduated
from the National Academy of Fine Art in Sofia in
the painting class of Prof. Ivan Kirkov. Currently he is
Associate Professor at the Free University of Varna.
Apart from those in Bulgaria, he has staged one-
man exhibitions in Switzerland (Lucerne) and Russia
(Moscow). Special Selection of the Biennial of Miniature,
Toronto, Canada (1989).

My paintings are representations of personal experiences
and observations. They try to register everyday events
and images and turn them into precise documentaries.
This is kind of a diary arranging facts without having
them judged, explained or generalized. The demarcation
from reality for me is the only possible standpoint on
Contemporary Art.
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BeceAuH HaueB

BeceauH HaueB e pogeH npe3 1958 BbB BapHa. 3aBbpwiBa
*kuBonuc B HauuoHaaHama xygokecmBera akagemus B
kaaca Ha npod. MBaH KupkoB. MoHacmosiwem e xoHopy-
BaH npodecop B CBobogHus yHuBepcumem BbB BapHa.
OcBeH B Bbazapust e yperkgaa camocmosimeAHu uznoxkou
B LiBetuapus (AlouepH) u Pycusi (MockBa). OmauueH e
Ha BueHaremo Ha MuHuamlopama B TopoHmo (1989).

Moume kapmuHu ca ugobpaxeHus, cb3gageHu Ha baza-
ma Ha AudHU Habalogerus u npexuBsBaHus. Te ce on-
umBam ga peaucmpupam exkegHeBHu 0bpazu u cbbumust
u ga 2u npeBpbwam B msxHa npeyuzHa gokymenmauusi.
Taka me ce npeBpbwam B Hewo kamo gHeBHuk, B kou-
mo uma nogpegeHu dakmu, 6e3 ga 6bgam mbakyBaHu,
obsicHsBaHu uau obobuwaBaHu. 3a men eguHcmBeHama
Bb3morkHa nozuuus 3a CbBpemerHomo uzkycmBo ce Ha-
mMupa Ha gemapkayuoHHama AuHUSi omgeAsiwa 20 om
gedcmBumearocmma.

VESELIN NACHEV
BECEAVH HAYEB

Jjump
VNIME HA TBOPBATA

125 x 360 cmM

oil, acrylic, print on canvas
macaeHu bou, akpuaru bou,

NpuHM, NAAaMHO
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Slav Nedev

Slav Nedev was born in 1967 in Sofia. He is active on the
local art scene since 1989. In 2001 he became member of
Bulgarian Artists’ Association. He has arranged 8 individ-
ual exhibitions. His artistic domain includes painting and
conceptual art projects.

| see a work of art as a kind of dream, a matter, which in
its vagueness conveys what sometimes clear conceptual
thinking, cannot communicate.

Depending on the subject | am interested in my composi-
tional process can be quite spontaneous and intuitive or,
in contrast, executed with meticulously planned prelimi-
nary consideration and preparation of every detail. How-
ever, the things | am always interested in are the idea,
the principle, the type, and the symbolic of the image.
In this sense, even when | paint concrete objects, | am
an abstract artist, as far as “abstract” means to remove
concrete details with the purpose of reaching a more gen-
eral idea.
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CaaB HegeB

ChaaB HegeB e pogeH npe3 1967 B Codus. YuacmBa B xy-
gokecmBerus skuBom om 1989 2. Om 2001 2. e uAeH Ha
CBX. Ypegua e 8 camocmosimeAHu u3aokbu B Bbazapus.
PabomHu *uBonuc u kouyenmyaaru npoekmu.

3a meH ugzkycmBomo e cbH — meguym, kolimo B cBosma
HesicHoma npegaBa oHoBa, koemo sicHomo noHsamudHo
MucAeHe He moXe ga u3pa3u. B3aBucumocm om mema-
ma, kosimo me 3aHumaBa, moza ga paboms cbBcem cnoh-
MaHHo u uHmyumuBHo uau nbk abcoalomHo nAaHupaHo,
¢ npegBapumenro obmucasiHe u nogeomoBka Ha Bceku
eguH gemata om kapmunama. Bce nak, 6ux mozba ga
kaka, ye moBa, koemo BuHaau me uHmepecyBa e uges-
ma, cxemama Ha Hewiama, munu4yHomo u cumBoauka-
ma Ha obpaza. B mo3u cmucba, gopu koeamo pucyBam
kornkpemHu obekmu, a3 com abecmpakmen xygoskHuk, go
monkoBa go koakomo ,,abcmpaxupam” o3nauaBa ,,ocBo-
6okgaBam om koHkpemHocmu c yea nocmuzaHe Ha no-
obwa npegcmaBa“.

SLAV NEDEV
CAAB HEAEB

POST-URBAN VISION 3
VME HA TBOPBATA

120 X 150 €M

oil on canvas

macaeHu bou, naAamHo
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Nicolai Panayotov

Nicolai Panayotov was born in Sofia in 1954. In 1983 he
graduated in mural painting from the National Academy
of Fine Art in Sofia. Currently he lives and works both in
Paris and in Bulgaria. Between 1980 and 1989 he produced
a number of monumental murals and mosaics for public
places. For the past two decade he has concentrated on
oil painting and has had numerous one man exhibitions,
among which Gallery Jan Six, Paris; Gallery88,
Luxembourg; Gallerie Pierre Michel D, Paris; Gallerie
Gabrielle Flegans, Monaco; Provincemuseum, Leuven,
Belgium. For the last few years he is actively engaged in
doing the costume and stage design of Wagner’s Ring
Cycle for the Sofia National Opera.

... Seeing a piece of art - any visual art, | get in a second
the greatest amount of information ... And it is over-
verbal, over-historical, over-political, over-emotional
... So | just dive in this adventure. | try to produce
first a surprise for me. Starting | never know the final
result. This fascinates me over over again to stay over-
time, over-dreams, over-my personal being here around
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Hukoaal MaHatiomoB

Hukoaal MaHaliomoB e pogeH B Codus npe3 1954 2. Mpe3
1983 3aBvpwBa cmeHonuc B HayuoxaaHama xygokecm-
BeHa 2anepus, Codpus. B momenma rkuBee u pabomu B
Mapuwk u Bbazapus. B nepuoga mexkgy 1980 u 1989 2. cb3-
gaBa peguya MoHyMeHMaAHU cmeHonucu u mo3aiku 3a
nybauuHU npocmpaHcmBa. Mpe3 nocaegHume gBe gece-
muaemus ce koHyeHmpupa Bbpxy cb3gaBaHemo Ha sku-
BonucHu mBopbu, kamo opzaHu3upa peguua camocmo-
smeAHU u3Ar0k6u, mexkgy koumo uzaokbume B Gallery
Jan Six u Gallerie Pierre Michel D B Mapux, Gallery88 B
Alokcembype, Gallerie Gabrielle Flegans B Monako, B
Provincemuseum, AboBeH, Beazus u gp. Mpe3 nocaegHu-
me Hskonako 2ogunu akmuBro yyacmBa B cb3gaBavemo
Ha kocmlomume u cueHozpadusma 3a nocmarnoBkama
Ha mempanoausima ,lTpbcmeHbm Ha HubeayHaa” om Pu-
xapg BazHep B Coduiickama HauuoHaaHa onepa.

... Mozanexkgaiku egHo npou3BegeHue Ha uzkycmBomo
— Ha koe ga e BugyaaHo uzkycmBo — a3 mueHoBeHo no-
AyuaBam ozpomHo koauuecmBo uvpopmayust ... M ms
e noBeue om BepbanHa, ucmopuyecka, noaumuuecka,
eMoyuoHaAHa ... M emo, a3 ce Bnyckam B moBa npukalo-
ueHue. OnumBam ce npegu Bcuuko ga ugHeHagam cebe
cu. Koezamo 3anouBam Hukoza He 3Ham kakbB we 6bge
kpaliHusm pegyamam. ToBa me ouapoBa omHoBo u om-
HoBo u me npaBu ga ce u3BucsaBam Hag Bpememo, Hag
mMeumume, Hag cobcmBeromo mu cbuecmByBaHe Ha
magu 3ems ...

MUTATION — 1
MYTALMS — 1

150 X 150 X 150 €M

mixed media:

wood, plastic, metal, spray paint,
marker, fabric, silicon

cMeceHa mexHuka:

gbpBo, naacmmaca, meman,

cnped, mapkep, naam, cuaukoH

NICOLAI PANAYOTOV
HUKOAAWM MAHANOTOB

GINGER POWER 1

VME HA TBOPBATA

244 x 280 cm

oil, spray paint,
marker on vinyl baner

cnpei, mapkep Bbpxy BuHua
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Yavora Petrova

Yavora Petrova was born in 1969 in Sofia where she lives.
In1983 she graduated in graphics from the National Acad-
emy of Art in Sofia. She has had many solo exhibitions
and participations in international shows and forums
of graphic art. In 1996 Petrova received the Prize of the
Union of the Bulgarian Artists from the National Exhibi-
tion of Drawing, Sofia; in 1993 was honored with a Diplom
from the Print Biennial in Wakayama, Japan and in 1991
received the Grand Prix from the International Competi-
tion of Printing “Maximo Ramos” in Ferrol, Spain. In 1990
received First Prize from the National Exhibition of Illus-
tration in Sofia.

The main thing in me is the music. | am in love in the
Man, human body, personal emotions and states of the
spirit and the way the body expresses these emotional
states. My imagery is close to poetry “Poetry of the ec-
stasy”. The connection of my drawing with dance and
music seems logical. | have worked on music expressing
it abstractly in colour and | have turned dance into draw-
ing close to jazz. The tools | use are pencil,dry and oil pas-
tel, acryl and oil on canvas. The line is my character, my
“finger print”. | don’t have even one reasonable cause to
be an artist, except to “save” myself. | want to make inti-
mate art - saturated, professional.
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S1Bopa NempoBa

siBopa MempoBa e pogeHa npe3 1969 B Codus, kbgemo
kuBee. Mpe3 1983 3aBbpwBa epaduka B HayuoHaaHama
xygokecmBeHa akagemust B Codusi. OpaaHu3zupana e pe-
guua camocmosimeAHu u3zaoxkou u e yuacmBaaa B mHoz0
HauuoHaAHU u mexkgyHapogHu ¢opymu Ha 2padukama u
pucyrkama. Mpe3 1996 noayyaBa Haepagama Ha Cblo3a Ha
6wvazapckume xygoxkHuyu Ha HayuonaaHama u3naokba 3a
pucyHka; npe3 1993 noayyaBa Aunaom om lpaduuHomo
buenane B Wakayama, SinoHus, a npe3 1991 — paH Mpu Ha
MesxkgyHapogHus 2paduuen korkypc ,,Makcumo Pamoc”,
®epon, UcnaHus. Hocumena Ha MbpBa Hazpaga om Hayuo-
HaAHama u3aok6ba Ha ualocmpayusima npe3 1990 B Codust.

OcHoBHomo Hewo B meH e my3ukama. BalobeHa cbm B
uoBeka, yoBewkomo msiao, AuuHUME emOyUU U CbCMOsI-
Husma Ha gyxa, kakmo u B Ha4uHume, no koumo msiao-
mo u3pazsBa me3u emoyuu. BbobparkeHuemo mu e bAu-
30 go ,, Moe3usma Ha ekcmaza”. Bpbgkama Ha pucyrkume
Mu ¢ maHua u my3ukama uzaaexkga rozuuHa. Paboms Ha
my3uka u s uzpazsBam abcmpakmHo B uBemoBe. Mpe-
Bpbwam maHua B pucyHka. M3noa3Bam moauB, cyx u ma-
cAeH nacmen, akpua u macaeHu bou, xapmus U NAGMHO.
AuHusima e mosim xapakmep, mosm ,omneyambk”. Hsi-
Mam HUMO egHa CMUCAeHa npuyuHa ga 6bga xygoxkHuk,
ocBeH ga cbxpats, ga ,,cnacs” cebe cu. Wckam ga npaBs
uHmumHo uzkycmBo — HacumeHo, npodecuoHaaHo.

YAVORA PETROVA
ABOPA METPOBA

GIRL WITH A FISH
MOMMUYE C PUBA

100 X 70 €M

charcoal, graffito, pastel, lavi,
ink, tempera on paper

Fabriano Avorio 300 gr

mexHuka, Mamepuaau
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Maximilian Pramatarov

Maximilian Pramatarov was born in 1979 in Sofia and
now lives in Vienna. He has had solo shows in Vienna and
Shabla, Bulgaria and had participated in group exhibi-
tions in Vienna, Dubai, Plovdiv, Hanoi, Rome, and Ant-
werp. In 2006 Pramatarov was double cover winner of the
15 years jubilee edition of EIKON international magazine
for photography and media art. In 2012 he was nominated
for the BAZA award for contemporary art.

My work deals with a broad range of subjects and pat-
terns - from profound personal experiences of the eve-
ryday, through conceptual staging and abstract results
from experimenting with the photographic process.
The focal point is not determined, the narrative is not
scripted. The viewers are encouraged to enter the works
through their own eyes and their own life.

Blurring the lines between photographer/editor/collec-
tor, my work bounces between the banal and peculiar as
well as the personal and public with focus on a tangible
mystery.

Although the focus is clearly on the intricacy of the dif-
ferent practices, my works steer clear of obsessing on
the minute, the detailed with even a vaguely melancholic
monumentalism.
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MakcumuauaH MpamamapoB

Makcumuauan MpamamapoB e pogeH npe3 1979 B Co-
¢us, kuBee BbB BueHa. OpaaHu3upan e camocmosimeAHu
u3zaokbu BuB BueHa u Labaa u e yuacmBaa B epynoBu
u3nokbu BB BueHa, Aybal, MaoBguB, XaHol, Pum, AH-
mBepneH. Mpe3 2006 noayyaBa Hazpaga Ha MeXkgyHa-
pogHomo cnucaHue 3a ¢omozpadus u megulHu uzky-
cmBa EIKON. Mpe3 2012 e HOMUHUpaH 3a Haepagama 3a
cbBpemerHo uzkycmBo BA3A.

Pabomume mu ce 3aHumaBam c wupok cnekmbp om me-
mu u nocoku —om gbaboko auuHu npekuBsiBaHus Ha Bee-
kugHeBHu cumyauuu npe3 koHyenmyaanu nocmaroBku
u abcmpakmHu pegyamamu om ekcnepumenmupane ¢
bomoepadckus npouec. Pokycbm He e onpegeneH, paz-
kazbm He e npegBapumeaHo HanucaH. 3pumeaume ca
npukaHeru ga ,Baegnam” B pabomume npe3 mexHume
cobcmBeHu ouu u mexHust cobcmBer *uBom.
PagmuBatku epaHuyume mexkgy ¢omoepad/pegakmop/
konekuuoHep, pabomume mu ckayam mexkgy baHaAaHo-
mo u ekcyeHmMpuuHOMO, Mexkgy AU4YHOMO U NYBAUUHO-
mo, kamo ce $okycupam Bbpxy ocezaemama mucmepu-
o3HoCm.

Bbnpeku ue pokycbm e Bopxy komnaekecmHocmma Ha
pa3audHume npakmuku, pabomume mu HanpaBasBam
kbm obcebBaHe Ha MOMeHMHOMO, gemalAHOMO, U3NbA-
HEHO C HeonpegeAeH MeAaHXOAUYEH MOHYMEHMAAUZbM.

MAXIMILIAN PRAMATAROV
MAKCUMWNAVAH NMPAMATAPOB

VIENNA RAIN
VME HA TBOPBATA

100 x 70 €M

lenticular photography

on aluminium

mexHuka, mamepuaau
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Valentin Stefanoff

Valentin Stefanoff was born in 1959 in Sofia, lives in Paris.
In 1985 he graduated in stage design from the National
Art Academy, Sofia. He has had personal exhibitions in
Taipei, Rotterdam, Sofia, Bucharest, Paris, Gent, Belgrade
and has participated in many group exhibitions in Bul-
garia, the Netherlands, South Korea, Taiwan, France,
Canada, China, Poland, USA, Greece. Among the other in-
ternational prizes Valentin Stefanoff is awarded with The
2002 UNESCO Prize for the Promotion of the Arts, Paris,
France (together with Nina Kovacheva). Works also with
Nina Kovacheva.

Harmony and logic, aesthetics and mathematics are all
united in the works of Valentin Stefanoff. They are always
related in a very organic way and although the compo-
nents of this unity can often be “registered”, the allover
impact of homogeneous delicacy is always preserved.
The artist has this special ability to observe and analyze
his impressions immediately, within the space of a given
work. He is attracted by the mystically perfect formula,
the aestheticism of the completed scientific concept, the
possibility to overcome the void between the artistic and
the rational. His works are thought out and realized with
sophisticated precision and respect for detail. It’s as if
these are investigating the border between the creative
and the other human talents while hinting at their mutu-
al nostalgia. Valentin Stefanoff, with his typical economy
of means, is creating a powerful visual metaphor for our
everyday life with both its manic suicidal tendencies and
the constant strive for reconstruction and renovation.
He is attempting to liberate these from the layers of “lit-
erature” and to keep them only as a context for his own
observations. His well articulated visual language does
not aim to interfere in the real world, nor does it play
around with its concrete materiality. Nor does it turn its
back to the artist’s empirical experiences, to his strive for
the ability to see the dialectic of things and to penetrate
meanings which have lost their original form.

lara Boubnouva
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BaneHmuH CmedaHoB

BaneHmuH CmedaHoB e pogeH npe3 1959 B Codus, kuBee
B Mapuwk. Mpe3 1985 3aBbpwBa cueHozpadus B Hayuo-
HaaHama xygoxkecmBeHa akagemus B Codpus. OpeaHu-
3upan e camocmosimeaHu u3aoxkbu B Taline, Pomepgam,
Codus, bykypew, Mapuk, Fenm, beazpag u e yuacmBaa
B 2pynoBu u3nokbu B Bbazapus, XoaaHgus, tOsxkHa Ko-
pes, TatBaH, QpaHyus, Kanaga, Kumad, MoAwa, Mpuusg,
CALL. MeXkgy gpyeume mexkgyHapogHU Hazpagu e u Ha-
2pagama Ha FOHECKO 3a npomomupaHe Ha ugkycmBa-
ma, Mapuwk, Gpanyus (2002). Pabomu u cbBmecmHo ¢
Huna KoBaueBa.

XapmoHus u roauka, ecmemuka u mamemamuka ca obe-
guHeHu B pabomume Ha BareHmun CmedaHroB. Te ca
cBbp3aHu BuHaau no MHO20 opaaHuyeH HauuH u makap
de yecmo omgeaHume komnoHeHmu mozam ga 6bgam
pagyemeHu, BnesuamaeHuemo 3a xomMmozeHHOCM ce 3a-
na3zBa. XygoxkHukbm uma cnocobHocmma ga yaaBsa u
aHaauzupa cBoume HabalogeHus BegHaza B npocmpat-
cmBomo Ha pabomama. Tol e npuBaeyeH om popmyau,
koumo ca neppekmHu no MucmuueH Ha4YuH, om ecme-
mu4Hocmma Ha 3aBbpwenama HayuHa konyenyus, om
Bb3morkHocmma ga ce npeogoaee npagHomama mexkgy
xygokecmBernomo u payuoHaaHomo. Pabomume my ca
U3NbAHEHU C U3MbHUYeHa npeyuzHocm u pecnekm kbm
gemauaa. Kamo ye au me u3caegBam epaHuyama mexk-
gy mBopuyecmBomo u gpyaume yoBewku maraHmu, Ha-
mekBalku 3a B3aumHama um Hocmanausi. C HezoBama
munuyHa ukOHOMUYHOCM Ha 3HaYeHusima, BareHmuH
CmedaHroB cb3gaBa cuaHa Bugyaana memadopa 3a Bee-
kugHeBHus Hu *kuBom, B kolimo camoybulicmBerHume
MaHuu ce npenAaumam ¢ nocmosiHHama 6opba 3a Bv3-
cmaHoBsBaHe u cb3ugaHue. Tol ce onumBa ga ocBobogu
Bcuuko moBa om naacmoBeme aumepamypa u ga au u3-
noa3Ba camo kamo konmekcm Ha cobcmBeHume cu Ha-
balogerus. Aobpe apmukyaupanusm my BusyaneH e3uk
HsAMa 3a 3agava ga ce HamecBa B peaaHus cBsm, Humo
cu uzpae ¢ konkpemHama my mamepuaaHocm. Kamo He
ob6pbwa 2pbb Ha eMNUPUYHOMO NO3HaHUe, cmpemexkbm
My e ga pagno3HaBa guaaekmukama Ha Hewama u ga
BkalouBa 3HaueHus, koumo ca uzaybuau opuauHaaHama
cu popma.

Slpa bybHoBa

VALENTIN STEFANOFF
BAAEHTUH CTEQAHOB

ORGANON 1
VME HA TBOPBATA

100 X 140 cM

photo

¢domozpadus
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Sasho Stoitzov

Sasho Stoitzov was born in 1952 in Blagoevgrad, Bulgaria.
He is a graduate of the High School of Fine Arts in Sofia
and the Digital Media Arts Technology in TCI College,
NYC. He lives in New York and works both in the USA
and in Bulgaria. Before settling down in New York, he
had established himself as one of the most active new
generation Bulgarian artists who set a new form of
socio-critical Contemporary Art trend in this country.
He participated in the 1995 Johannesburg Biennial
and became the 2008 recipient of the T-Tel Prize for
Contemporary Art.

From my experience in art most memorable are those
moments in which | have done something completely
new for me. The leading strand is responding in a specific
way to what is happening in and around me and finding
the most adequate way of approaching and expressing
it, which often leads me to a completely new form of art.
This is evident from the diversity of media | employ in my
work. | use painting, drawing, sculptures, installations,
photography, performance, computer. The topics are
either from social experience, related to people | know
or related to art. The constant change is keeping me
away from the boredom caused by formality.

20 + CONTEMPORARY BULGARIAN ARTITS
20 + CbBPEMEHHW BbATAPCKU XYAOXHU LN

Cawo CmouuoB

Cawo CmouuoB e pogeH 1952 B brazoeBepag. 3aBvpwiua
e XygoxkecmBeHama aumnagus B Codus u koaexka Tu Cu
Al 3a gueumanaHu meguiHu uzkycmBa B Hlo Mopk. Xu-
Bee B Hlo Mopk u pabomu B CALLL u Bbazapus. Mpegu 3a-
MuHaBaHemo cu 3a CALLL B kpasi Ha 9o-me ce npeBpbuwia
B eguH Bogewume maagu xygoxkHuuu, pa3Buau HoBu co-
yuo-kpumuuru cmuaucmuku B cbBpemeHHomo 6bazap-
cko ugkycmBo. YuacmHuk B BueHanemo B MoxaHecbype
npe3 1995 u Hocumea Ha Hazpagama Ha M-Tena 3a cbBpe-
MeHHO u3kycmBo npe3 2008 .

Cnopeg most cobecmBen onum kamo xygoskHuk, Hal-3a-
6enekumentu ca ce okazBaau oHe3u momenmu, B kou-
mo cbm ycnsBaa ga comBopst Hewo cbBbpwero HoBo
gopu 3a cBoume cobcmBeru npegcmaBu. Bogeuwjomo B
me3u onumu e ga Hameps Had-agekBamuus nbm ga ce
gobauka go npobaema u ga 20 ugpazs mBopuecku, koe-
mo yecmo ce oka3Ba HskakBa cbBcem HoBa popma Ha u3-
kycmBo. ToBa cmaBa oueBugHo B pagHoobpazuemo Ha
apmucmuuHus meguym B moume pabomu. M3noa3Bam
kuBonuc, pucynka, ckyanmypa, uncmanauuu, domozpa-
¢us, nbppopmanc, komnlomobp... Temume mu ca nouep-
NeHu uAu om couyuaneH onum, cBbp3aHu ¢ xopama, kou-
mo no3HaBam, uau ca kocBeHo cBbp3aHu c uzkycmBomo.
MocmosiHHume npomeHu Me npegnazBam om ckykama,
go kosimo Bogu cnazBaHemo Ha ycmaHoBeru npaBuna.

SASHO STOITZOV
CALLIO CTONLOB

NATURAL 2
VNIME HA TBOPBATA

100 x 110 cm

foam board

neHokapmoH
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Houben Tcherkelov

Houben Tcherkelov was born in 1970 in Kardzhali,
Bulgaria. In 1998 he graduated painting at the National
Academy of Fine Art in Sofia. In the go-ies he was
member of the well known Bulgarian avant-garde art
group XXL that ran an own gallery in Sofia. In 2000 he
emigrated to the USA and since then has lived in New
York. Individual exhibitions at 323 West Gallery; New
York, NY and DTR Modern Galleries; Boston, MA. He was
one of three artists representing Bulgaria at the 54th
Venice Biennale (20m).

My works can be read in two ways: as narratives,
horizontally or in depth, as volume and material. They
appear to possess multiple horizontal narratives with
financial, historical, educational and social references.
The fact that the image is taken from actual money alone
invokes an endless number of comforting associations.
However, when the viewer takes a closer look multiple
details of technique, composition and material appear
that make these paintings conceptual. Offering both
figurative and abstract forms, the overloaded canvas
implies complexity. More is more. The complexity of
the painting seeks to communicate acceptance. It is
about giving maximum attention to the viewers so
they will maintain enough confidence to experience
communication. My work creates an environment of
visual stimulation, an explosion for the senses where the
viewer can lose him or herself.

20 + CONTEMPORARY BULGARIAN ARTITS
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XybeH YepkenoB

XybeH YepkenoB e pogeHn npe3 1970 B Kbpgikanu. 3a-
BopwBaskuBonuc B HayuoHaaHama xygokecmBeHa aka-
gemus npe3 1995. YaeH e Ha uzBecmnama aBaHeapgHa
2pyna XXL, kosmo npe3 go-me noggbpka cobecmBena
egHoumeHHa 2anepus B Codpus. Om 1999 2. xkuBee B Hlo
Mopk. B CALL ypexkga cBou camocmosimeaHu uzaokbu
B 323 West Gallery, Hlo Mopk u B DTR Modern Galleries,
BocmbH. Mpe3 2011 e egud om mpumama npegcmaBsawu
Bbazapus xygokHuuu Ha 54-momo BeHeyuaHcko bueHa-
Ae.

TBopbume mu mozam ga 6bgam mbakyBaHu no gBa Ha-
4uHa: xopuzoHmaaHo, kamo pagka3 uau B gbabouuHa,
kamo mamepuaa u npocmpaHcmBo. Te kamo ye Au cb-
gbpkam mHokecmBomo xopuzoHmaau Ha BnaemeHume
B msax pagkazu cbc cBoume ucmopuuecku, gugakmuyHu,
coyuanHu u puHaHcoBu omnpamku. Hanpumep obcmo-
smeacmBomo, ue ocHoBHomo uzobpakeHue e 3aemo
om napuuyeH 3Hak camo no cebe cu HaBexga Ha Heozpa-
HuueHo koauuecmBo BvamoxkHu acoyuauuu. Ho npu no-
3agbAaboueHo BaaexkgaHe 3pumensm omkpuBa mHodxe-
cmBo gonbAHUMeAHU gemadiau, cBbp3aHu ¢ mexHuka,
komno3uuus u mamepuan, npeBpbwawu pabomama B
koHuenmyaaHo npou3BegeHrue. MapareaHama ynompe-
6a Ha ¢pueypamuBHu u HeduaypamuBHu komnoHeHmu
npeHamoBapBam naamHomo u BrywaBam ycewaHe 3a
npekomepHa komnauyupaHocm, kosmo uma 3a uea ga
npoBokupa ogobperue. Takmukama e ga ce uzuckBa
makcumanHo BHumaHue om cmpaHa Ha 3pumensi, 3acay-
keHo ¢ goBepue om HezoBa cmpaHa u cbenacue ga ko-
myHukupa ¢ mBopbama. A3 ce onumBam ga cb3gaBam
makaBa cpega Ha BugyaaHa komyHukauus, B kosimo ce-
muBrama ekcnao3us ga obbpka npegcmaBume Ha 3pu-
MmeAs 3a peaaHocm

HOUBEN TCHERKELOV
XYBEH YEPKEAOB

50 FRANCS FRANCE
MIME HA TBOPBATA

244 %183 cm

foil and acrylic on canvas

doauo u akpuaHu 6ou, nAamHo

73



kosta@kostatonev.com
www.kostatonev.com

74

Kosta Tonev

Kosta Tonev was born in 1980 in Plovdiv, Bulgaria and now
lives in Vienna. In 2004 he graduated in painting from the
National Academy of Art in Sofia, and in 2008 he com-
pleted his Masters at the Academy of Fine Arts in Vienna.
Amongst others, he has participated in the exhibitions
“Contemporary Icons” at Cecile R. Hunt Gallery (Webster
University) in St. Louis, USA, “ArteCitta” at Cittadellarte
— Fondazione Pistoletto, Biella, Italy, “Central Europe
Revisited I11” in Esterhdzy Palace in Eisenstadt, Austria,
“Value Point” at Galerie Ernst Hilger, Vienna, “Windows
upon Oceans” in apollonia, Strasbourg.

My recent practice involves various media, such as vid-
eo, photography, text and painting. | seek to intervene
in preexisting narratives, while at the same time main-
taining their structure basically the same. | am interested
in the object’s shifting status and the meanings associ-
ated with this. During the years | spent as a student at
the Academy of Fine Arts in Vienna | discovered my in-
terest in the fields of language, identity and interpreta-
tion, partly resulting from my experience as a foreigner
learning to speak a new language, i.e. German. This co-
incided with my interest in semiotics, which led to a fur-
ther analysis of these subjects. | have found Jacques La-
can very relevant to my practice, as he demonstrates that
the (human) subject is a “product” of signification. | use
my personal identity as a starting point to talk about a
wide range of issues from our social realm. | am interest-
ed in site-specificity in terms of particular relationships
and interactions. My desire is to design work that relates
to the field of knowledge, and can equally be approached
form this perspective. Although I seek to produce work
that involves the viewer intellectually, that is in a think-
ing process, | am not interested in dry conceptualism. |
seek to approach the subjects of my work with a certain
deal of humor.

20 + CONTEMPORARY BULGARIAN ARTITS
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Kocma ToHeB

Kocma ToHeB e pogeH npe3 1980 B MaoBguB, skuBee BB
BueHa. Mpe3 2004 3aBbpwBaskuBonuc B HayuoHaaHama
xygoxkecmBeHa akagemus, Codus, a npe3 2008 noayua-
Ba mazucmbpcka cmenen om Akagemusima 3a U3sIWHU
uzkycmBa BbB BueHa. Cpeg no-BakHume u3noxk6u, B
koumo e yuacmBan, ca: “CoBpemennu ukoHu” B 2anepus
Cecile R. Hunt (YHuBepcumema Yebcmbp) B Cenm Ayuc,
CALL, “ArteCitta” B Cittadellarte — ®oHgayus Mucmone-
mo, Mmaaus, “Central Europe Revisited 111” B Esterhazy
Palace, AdzeHwam, ABcmpus, “Value Point” B 2ane-
pus EpHcm Xuneep, Buena, “Windows upon Oceans” B
apollonia, Cmpacbype.

Pabomama mu BkalouBa pagauuHu meguu, kamo Bugeo,
domozpadus, mekem ukuBonuc. OnumBam ce ga ce Ha-
mecBam BB Beue cowecmByBawu apmedakmu, kamo
3ana3Bam maxHama ocHoBHa cmpykmypa. MHmepecy-
Bam ce om npomeHAauBomo cbcmosiHue Ha obekmume u
om 3HauyeHusima, koumo ce acoyuupam ¢ moBa. Mo Bpe-
Me Ha cregBanemo cu B Akagemusima 3a uzsiwHU u3ky-
cmBa BB BueHa omkpux uHmepeca cu kbm e3uka, ugen-
mu4HOCMMa u uHmMepnpemayusma, Beposimuo u kamo
uacm om npexuBsHomo om meH kamo uykgereu, kod-
mo ce onumBa ga Hay4u HoB e3uk — Hemcku. ToBa cbB-
nagHa ¢ most uHmepec kbm cemuomukama, koemo go-
Bege go no-HamambwHu u3caegBaHus B ma3u nocoka.
Omkpux, ue meopuume Ha Xak AakaH ca MHO20 6AU3-
ku go moume uHmepecu, mbi kamo me ymBbprkgaBam
uoBeka kamo ,,npogykm™ Ha npoueca Ha o03HauaBaHe.
M3noa3Bam cBosima cobcmBeHa ugenmuuHocm kamo
omnpaBra mouka 3a pa3aoBop no pazauuHu npobaemu
om coyuaaHama cdpepa. MumepecyBam ce om cb3gaBa-
Hemo Ha npou3BegeHrus, koumo agpecupam korkpemHu
Bpb3ku u BzaumogeticmBus. XXeaaHuemo mu e ga cb3gam
pabomu, koumo ce omHacsim kbM noAemo Ha no3HaHue-
mo u kbm koumo moxke ga ce nogxogu om magu a2aegHa
mouka. HegaBucumo, ye ce onumBam ga BbBaeka unme-
AekmyanHo 3pumens, He ce uHmepecyBam om ,cyx” koh-
uenmyaau3bm. Bunaau BkalouBam u goza xymop.

KOSTA TONEV
KOCTA TOHEB

MISSING STRETCHER
VME HA TBOPBATA
225 x 165 cm

oil on canvas

macaeHu bou, naAamHo
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Yassen Zgurovski

Yasen Zgurovski was born in 1974 in Gubkin, Russia. Lives
in Sofia. In 2000 graduated in Animated Films Directing
from the New Bulgarian University. Works in the field of
illustration, painting, collage. Defines his style as psyche-
delic pop art, new romantic and queer trash. Participates
in annual ,Queer art fest” in the Red House Center for
Culture and Debate, Sofia; “Ars homo erotica”, Warsaw,
“Out Is In”, New York, , Artists for Athens Pride” Athens.
He has held solo exhibitions in Sofia: “Over Indulgence”,
French Institute, 2009; ,,New Gospels of Pleasure”, The
Fridge, 2010; ,What a Wonderful World“, Art Space, 2012.

“Typical of Yasen Zgurovski’s work is the persistent and
untiring expression of optimistic thoughts and feelings.
Faith in good underlies his artistic hand, making a distinct
mark amidst the somber disposition of art so topical
nowadays. The explicit defiance of dual concept of life
has the purifying effect of a prayer or spell for love and
happiness. Each piece from the cycle “What a Wonderful
World” is preemptively “offended” by the author: his
typically delightful images are coated by a second layer
resembling a likely assault. Thus Yasen Zgurovski meets
the expectation for non-sympathy or even rejection,
reminding that making art (just like making love) takes
courage.”

Daniela Radeva
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SlceH 32ypoBcku

Slcen 3zypoBcku e pogeH npe3 1974 B epag rybkuH, Pycus.
XuBee B Codus. Mpe3 2000 2. 3aBbpwBa AHuMayuoHHa
pexkucypa B HoB bbvazapcku yHuBepcumem. Pabomu B
obaacmma Ha ualocmpayusima, kuBonucma, koaaxa.
Onpegeas cmuaa cu kamo caikbgeauk non apm, Hlo
pomaHmuk u kyubp mpaw. YyacmBa B exkezogHume
»Queer art fest” B YepBenama kbwa - Codus, “Ars homo
erotica” - BapwaBa, “Out Is In” - Hlo Mopk, , Artists for
Athens Pride” - Amuna. OpeaaHu3upa camocmosimeAHu
ugaokbu B Codus: ,Over Indulgence” (MpekomepHo
yBaeuenue), ®pencku uvcmumym, 2009; , HoBu
2ocnbAu Ha ygoBoacmBuemo®, The Fridge, 2010; , KakbB
npekpacen cBsm®, Art Space, 2012.

,XapakmepHo 3a pabomama Ha flcen 32ypoBcku e Ha-
CMOSIMEeAHOMO U HeyMOpHO u3pa3aBaxe Ha onmumuc-
MuyHu mucau u yyBecmBa. Bapama B gobpomo xapak-
mepu3upa HezoBus xygoxkecmBen nouepk, koimo 2o
omauuaBa cpeg maka akmyaarama mpauHa kpumuu-
Hocm Ha uzkycmBomo B Hawu gHu. HapoyHomo om-
puyaHe Ha gBolcmBernama npegcmaBa 3a kuBoma
Bb3gelicmBa kamo npeuyucmBawa moaumBa uau 3akau-
HaHue 3a Alo60B u wacmue. Besiko egHo npouzBegeHue
om yukbaa ,, KaksB npekpacen cBsm” e npegBapumen-
HO ,HapaHeHo” om aBmopa — HezoBume munuuHu caa-
gocmHo kpacuBu obpa3u ca nokpumu ¢ Bmopu caod,
HanogobsBaw, BeposmHo nocezameacmBo. Mo mo3u
HauuH SceH 32ypoBcku nocpewa ouakBaHemo 3a Hecno-
geaeHocm uau omxBbpasiHe, koemo HanomHs, ye B npa-
Bexemo Ha ugzkycmBo (kamo u B AloboBma) ce uguckBa
cmenocm.”

Aanuena PageBa

YASSEN ZGUROVSKI
ACEH 3TYPOBCKU

WALKING ON A RAINBOW / PINK
PA3XOAKA MO ABFATA / PO30BO
200 X 140 CM

collage, digital print, print,
acrylic

koaak, gueumanna epaduka,

npusm, akpua
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Marina Galvani
World Bank Art Curator

Marina Galvani (born in 1967 in Vicenza-Italy) holds
graduate degrees in business management, international
economics, and art history from the universities of Milan
(Italy), Vienna (Austria), and College Park, MD (USA).
As an art historian and cultural manager she has worked
for the Kunsthistorisches Museum (Vienna), Museo del
Prado (Madrid), Gallerie dell’ Accademia (Venice), and
the National Gallery of Art (Washington). In parallel
to her curatorial work, Ms. Galvani has worked for the
World Bank, the Inter-American Development Bank, and
UNESCO on the preservation and promotion of cultural
heritage in Guatemala, India, Iran, Italy, Iran, and Tunisia.
Before joining the Word Bank in 2005 as its third art
curator, Galvani has worked in the curatorial offices
of the Kusthistorisches Museum in Vienna and at the
Center for Advanced Studies in the Visual Arts (CASVA)
at the National Gallery of Art, Washington DC.

CHANCES — CHOICES — CHANGES
Bb3MOXHOCT — N3BOP — MPOMAHA

M\
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Mapuna l'aaBanu
Kypamop na CBemoBnama banka

MapuHa FaaBaHu (p. 1967 BbB Buuenua, Mimaaus) npu-
mexaBa mazucmbpcku cmenenu no ynpaBaerue Ha
bugHeca, mexkgyHapogHu ukoHomuyecku omHoweHus
u ucmopus Ha uzkycmBomo om yHuBepcumemume B
MuaaHo (Mmaaus), Buena (ABcmpus) u Koaugrk Mapk,
Mepuneng (CALL). Kamo ugkycmBoBeg u meHugkbp B
obaacmma Ha kyamypama ms e pabomuna B My3es Ha
ucmopusima Ha ugzkycmBama (BueHa), My3es , Mpago”
(Magpug), farepusima Ha Akagemusima (BeHeuus) u Ha-
yuoHaaHama xygorkecmBeHra 2anepus (BawuxzmoH).
Hapeg c pabomama cu kamo kypamop, MapuHa raaBaHu
pabomu u no AuHus Ha CBemoBHama barka, Hmepame-
pukanckama 6arka 3a pagBumue u FOHECKO 3a ona3Ba-
He u pagBumue Ha kyamypHomo HacaegcmBo B FBame-
mana, MiHgus, WpaH, Mimaaus, Mpak u TyHuc. Mpegu ga
ce npucbeguHu npe3 2005 2. kbm CBemoBHa barka kamo
mpemu apm kypamop, raaBanu pabomu B kypamopcku-
me omgeAu Ha My3est Ha ucmopusima Ha uzkycmBama
(BueHa) u Llenmbpa 3a akagemuuHu uzcaegBarus B ob-
Aacmma Ha BugyaaHume uzkycmBa (CASVA) kbm Hayuo-
HaaHama xygoxkecmBeHa 2anepus, BawuHnamoH, OK.

Maria Vassileva

Art Critic and Guest Curator

Maria Vassileva (born 1961 in Sofia, lives in Sofia) is a cu-
rator, art critic and art historian. She graduated in Art
History from the National Art Academy, M.A. (1983). PhD
in Art History (2007). She specialized at the Museum of
Modern Art, New York, at the Institute of the History of
Art at the University in Rochester, the USA, at the Cen-
tral European University in Budapest, at the International
Studio and Curatorial Program in New York. Has curated
many national and international shows in Bulgaria and
abroad. Initiated the BAZA award for contemporary art.
One of the founders of the Institute of Contemporary Art
— Sofia. Chief curator at the Sofia City Art Gallery.

Philip Zidarov

Art Critic and Guest Curator

Philip Zidarov (born 1953 in Sofia). Curator, art critic
and art historian. He graduated in History of Art from
the Academy of Fine Arts in Sofia in 1980 and has
specialized at MOMA New York (1999), at the Museum of
Contemporary Art in San Diego and at the Bronx Museum
of the Arts (2004). In 1986 he became manager of the
first commerecial art gallery (Hemus) in Sofia. Same year
he founded THE CITY Group — the first informal artists
cooperative in Bulgaria after 1944, which between 1988
and 1991 staged a number of Conceptual Art projects that
effectively changed the art scene in this country (The
City Exhibition, The Tower of Babel, Chameleon, The Attic
Show). From 1996 until 2002 he served as Director of the
Sofia Municipal Gallery of Art. In 2008 he was curator of
the August in Art Biennial in Varna and sole selector of
the 14th Winter Salon in Skopje. Between 2009 and 20m
he was leading a successful fine art auctions program.
Currently he works as independent curator for local and
international art projects.

Mapus BacuaeBa
H3kycmBoBeqg u cocmyBaw kypamop

Mapus BacuaeBa (p. 1961 B Codus, kuBee B Codus) e
kypamop, kpumuk u ucmopuk Ha uzkycmBomo.3aBbpw-
Ba N3kycmBo3HaHue B HauuoHaaHama xygoxkecmBena
akagemus, Codus npe3 1983. 3awumaBa gokmopcka
cmeneH npe3 2007. Cneyuaau3upa B My3es 3a mogepHo
ugkycmBo, Hlo Mopk, B Micmumyma no ucmopus Ha u3-
kycmBomo B Pouecmnp, CALL, B LlenmpaaHoeBponei-
ckus yHuBepcumem B byganewa, B MexkgyHapogHama
npozpama 3a xygoxkruuu u kypamopu (ISCP), Hlo Mopk.
Kypupa MHO020 HayuoHaAHU u MexkgyHapogHu uzaokbu B
Bbazapust u uykbuHa. MHUyuamop Ha Hazpagama 3a cb-
BpemeHHo uzkycmBo BA3A. EquH om ocHoBameaume Ha
MHucmumyma 3a cbBpemenHo uzkycmBo-Codus.aaBen
ypegHuk B Coduticka epagcka xygokecmBeHa 2anepusi.

(Quaun 3ugapoB
H3kycmBoBeqg u cocmyBaw kypamop

®uaun 3ugapoB (p. 1953 B Codus). U3kycmBoBeg, xy-
gokecmBeH kpumuk u kypamop. 3aBbpwBa ucmopus
Ha uzkycmBomo B HayuoHaaHama xygoskecmBeHa aka-
gemus, Codus npe3 1980 2. Cneyuaauzupa B Myzes 3a
mogepHo uszkycmBo, Hlo Mopk (1999), My3es 3a cbBpe-
MeHHO u3zkycmBo B CaH Auezo u My3eq Ha uzkycmBama
B Bporke (2004). Mpe3 1986 cmaBa ynpaBumen Ha nbp-
Bama komepcuanna gbpkaBHa xygorkecmBera 2anepus
(Xemyc) B Codus. Mpe3 cbuama 2oguHa, 3aegHO € nemu-
ma maagu xkuBonucyu, ocHoBaBa Mpyna FPAABLT — nbp-
Bomo HedopmarHo mBopuecko obeguHeHue B bbazapus
cAeg 1944 2. Mexkgy 1988 u 1991 2. Fpynama ocbwecmBsi-
Ba peguua npoekmu Ha koHuenmyaaHomo uzkycmBo,
koumo pagukaaHo npomensam xygoxkecmBeHama cuenHa
B cmpanama (M3ar0kbama ,Fpagbm?”, , BaBunonckama
kyaa”, ,XameaeoH”, ,U3nokba Ha maBaHa”). Om 1996
go 2002 2. 3aema nocma gupekmop Ha Coduilckama
2pagcka xygokecmBeHa 2anepus. Mpe3 2008 e kypamop
Ha bueHaremo ,ABaycm B uzkycmBomo” BbB BapHa u
eguHcmBeH cenekyuorep Ha XIV 3umeH canoH B Ckonue.
MexXgy 2009 u 201 2. o2raBsBa ycnewHa npozpama 3a
mbpaoBe Ha npou3BegeHus Ha uzswHomo uzkycmBomo
Ha AykyuonHa kbwa , Ce3oHu Qopym”. B MomeHma pa-
6omu kamo HezaBucum kypamop kbm MecmHu u mexkgy-
HapogHu apm npoekmu.

ART CURATORS
APT KYPATOPW
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