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TOTtOG - Tonorpadum - ...TONUm
(MACTO M YOBELLKM NpeACTaBU 3a HEro)

,,Hellata npeau Bcuyko Tpabsa ga MmaT MAcTo.“
ApucrtoTten

[ipeBHUTE MbpLYM M3MOA3BA/MN ABE? MOHATUA 33 MACTO, KOUTO YACTUYHO Ce MPUMOKPUBAT, HO BCE MaK UMAT Pas/niHu
3Ha4eHus. ToBa ca xopa (rp. Xwpa, pernoH/cBaT) u monoc (rp. TOTOG, peroH/mMAcTo). C M3BECTHO OMPOCTABaHeE,
MOXEM /12 KaKeM, Ye aKo XOpd € MACTO 130610, TO MoNnoc e AndepeHLMpaHo MACTO, KOETO ,,CbAbpiKa APYrv Helwla
1 e AedMHMPaHO OT Te3u Hela“3, T.e. MACTO, KOETO Ce OCMUC/IA C HErOBOTO ChAbprKaHUe.

EAvH 6Bbp3 UCTOPUYECKM MOT/ies LWe HU TNOKaxe, Ye MACTOTO € 6W/10 M OCTaBa OT MbPBOCTENEHHO 3HayeHue 3a
4OBEeKa M 3a BCAKO XMBO CbLLECTBO. 33 Hero ce BOAAT CMOPOBE U BOMHU. B MMHa/N0TO ca ce npaBenu ekcneAuLum 3a
OTKpVBaHe 1 3aB/1a4ABaHe Ha HOBM TepuTopuu. [paBAT ce U cera, HO B KOCMOCA. 3a BCAKO NMpeanpuATue, 3a BCAKA
cneyudmyHa 4eMHOCT Ca HY>KHM MeCTa, KOUTO MMAT CbOTBETHUTE KayecTBa U KOMTO TPAbBA aa 6baaT paspaboTteHn
WM MOAFOTBEHM MO OMNpese/ieH HauuH. Bb3HWKHaM ca Hayku (reorpadus, Tonorpadus), KOUTO U3C/1e4BaT MACTOTO
B HErOBWUTE Pas/IM4HM acneKTu. CblLeCcTBYBaT MHOMKECTBO AeMHOCTH (apXUTEKTYpa, CTPOUTE/NCTBO U Ap.), KOUTO Ce
3aHMMaBaT ¢ TpaHchOpMaLMA M eKCnioaTaluma Ha MACTOTO. B coumaneH u NoAMTUYECKH NIaH Ca NMPaBeHW Pas/IMyHU
MPOeKTH, PUKTUBHM UM (MO/Y-)peasM3UPaHU, C Pas/IMHEH YCreX, 33 KOUTO HYECTO MbTH Ca }KePTBAHM OFPOMHM MacH OT
xopa. CBMAEeTeNN CMe HAa eMUIPaHTCKU MOTOLM KbM MpeanosiaraemMu no-406pv mecTa 3a XuBOT.

... 3alL0TO A MMaLL MACTO 03HA4YaBa A3 CbLLECTBYBALL.

1. Apuctoren, Pusmka, kHura IV, yact I. UutupanuTe gymum ca KOMeHTap KbM TeoroHus Ha Xesunog,

2. B e1CTBUTE/IHOCT, T€ UMA/IN 1 TPETO MOHATUE — KEHOH (rp. KEVOV), KOETO MOKe Aa 03HavaBa: (a) YMcTa NycToTa, Harnpumep
,,HuwoctHoct, (b) npasHoTa-KaTo-NpasHO-MACTO, HAMPUMEP MEXAY MO/IEKY/IMTE Ha Aa/eHO BelwecTBo, v (C) npasHo-KaTo-
rnpa3eH-KOHTeMHep, Hanpumep B npasHa 6yTtuka. (Algra, K. 1994. Concepts of space in Greek Thought. Leiden: E.J. Brill) O6wo0To
MeX /Y 3Ha4eHUATA Ha KEHOH € MAM-Kb0emo-Hew,0-He-e.

3. Lenhart, Is. (2011). Kairotopos: A reflection on Greek space/time concepts as design implications in Minecraft, DiGRA “11 - Pro-
ceedings of the 2011 DiGRA International Conference: Think Design Play. ,, Tonoc e macmo, kb0emo Hew,ama ce csbupam, MScmo,
Koemo e KoHmeliHep 3a Opyau Hewd u e 0epuUHUPAHO OM me3u Hewd. Mamepud/sHO Mo e CbeUW,0Mo KAmo Xopd, HO € HaNPAseHo No-
ManKo abCmpakmHo NocpedcmsomM Ka4ecmsomo Ha OMHocumesHocm, budeliku omoesieHo Ype3 Mmosd, Koemo cvOvpH#d.



B Ta3u n3n0k6a UCKame ga MoKaKeM pas/IMyHU Mor/ieau Bbpxy MACTOTO (TOTOG) KaTo OTKPUTO, AudepeHLupaHo,
M3C/1e4BaHO M YCBOEHO OT YOBEKA MPOCTPAHCTBO; YCBOEHO HE CamMO KaTo CBBbpLUEH (aKT, HO CbLLO KaTo npouec u
MpOEKT.
MpegMeT Ha UHTepripeTauum bruxa mor/au aa 6baar:
- MpoLechT Ha OTKpMBaHe U 060cobABaHe Ha gadeHO MACTO OT TOTA/IHOCTTA HA MPOCTPAHCTBOTO — NMPUYUHMU,
Ha4YuHW, pe3yaTaTH;
- YCTaQHOBABaHEe W/M MPUMUCBAHETO Ha KavyecTBa Ha Onpege/ieHn MecTa U C1eACTBUA OT ToBa: reorpadcku,
KY/AITYPHU, MO/IMTUHECKU, UCTOPUHECKU U T.H.;
- TeHAeHUMM 33 04OBeYaBaHe/UMBU/IM30BaHE Ha MecCTa U 06paTHO — M30CTaBAHETO HA BeYe LUBU/IM30BAHM
TepUTOPMU, KOETO B U3BECTEH CMUCH/ TM MPEBPbLLA B He-MecTa (KEHOH);
- MPOEKTU U BU3UKM 33 BH3MONKHWM OPraHM3aLMM Ha MACTOTO, BK/KOUMTE/NHO MO/IMTUYECKM, COLMA/HU U
WHAYCTPUA/IHU MPOEKTY;

- Ha4MHU 3a U pe3y/TaTun OT BBaMMOAeVlCTBMeTO Ha40BeKa C MACTOTO, BK/ZIHOYUTE/IHO TaKMBA, KOUTO Ca 4OBe N
AO Heo4YaKBaH U/iun 06paTeH queKT, Hanpumep BCAKAKBU OMUTU, NPOEKTU U PEA/IHOCTU MO OCTa yTONUA —
ANcTonuA, aATepHaTUBHO XETQpOTOI‘lMFﬂ;

- BCAKaKBU Apyrn AUCKYpPCU, KOUTO 13C/1eABaT MACTOTO KaTO AaAEeHOCT U CbAbpXKaHUe AU OTHOLUIEHUETO
mMexAay HOBEK U MACTO U TAXHOTO BBaMMOAel‘;ICTBMe.

Cnae Hepes

1. Xemepomonusa € NMOHATME OT YoBeLWlKaTa reorpaq)wﬂ, pa3pa60TeHo oT Muwen (DyI-(O, 3a OnNMcBaHe Ha MecTa M NpOCTPaHCTBa,
KOUTO C])yHKLl,VIOHMpaT B HE-XereMOHHU yC/10BUA. ToBa ca NPOCTPAHCTBaA Ha APYroct, KOUTO Ca HUTO TYK, HUTO TaM, KOUTO Ca
€AHOBpPEMEHHO ¢M3qucr<m M MEHTAa/IHU, KaTO Hanpumep npoCcTpaHCTBOTO Ha €4UH TE/]E(I)OHEH pasrosop UanM MOMEHTaQ, B KOMTO
ce BuxgaaTe B orsieganoto. (Foucault, M. 1971. The Order of Things. New York: Vintage Books. ISBN 978-0-679-75335-3)
ETumonormuaTaHa AyMaTa Xxemepomonusn c/1egBa MOoAe/1a YCTaHOBEH OT MOHATUATA ymonuAa n oucmonus. l'Ipe,a,CTaBHaTa ,,xeTepo“
(rp. €étEPOG) 03HauaBa,,Apyr, pas/MyeH“ u cbyeTaHa c rpbLKaTa gyma tomog (MACTO) 03Ha4aBa,,Apyro, pas/MyHo macto’. Cropeg,
Walter Russell Mead ,,Ymonus e msacmo, Kke0emo 8cu4ko e 00bpo; ducmonus e MIcmo, Kb0emo 8CUYKO e /10WOo; Xemepomonus e
MSACMO Kb0emo Hewama ca pds/lu4HU — m.e. moed € 2pynd, Yuumo 4Y4/1€eHos8e umam Md/1IKO U/1U HENOHAMHU 8P®3KU nomemay cu.”
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TO™OoG - topographies - ...topias
(Place and the Human Concepts about It)

“Things need to have space first [of all]”
Aristotle’

The Ancient Greeks had two? words for place that partially overlap but still have different meanings. These are chéra
(Greek xwpa, region/world) and tépos (Greek témoog, region/place). With a certain simplification we could say that
if chdra is a place in general, tépos is a differentiated place that “contains other things and is defined by those
things’”, i.e. a place that is rationalized through its content.

A quick historical review will show that the place has always been and remains of primary importance to man and
every living creature. An importance that often leads to arguments and even wars. Countless expeditions have been
made in the past to discover and conquer new territories. Expeditions are made even today but in space. For every
enterprise, for every specific activity places are necessary that have specific qualities and that should be developed
or prepared in specific ways. Sciences have emerged (geography, topography) that explore the place in its various
aspects. There is a multitude of activities (architecture, mining, etc.) whose purposes are the transformation and the
utilization of the place. Various social and political projects have been made, fictitious or (semi-)realized, with vary-
ing success, for which often enormous efforts and lots of people have been sacrificed. Even today we witness large
immigrant flows to supposedly better places for life.

... Because to have place means to exist.

1. Aristotle, Physics, Book IV, Part I. The quoted words are a commentary to Hesiod’s Theogony.

2. In fact, they had another word too - kenon, (Greek kevdv) that could mean: (a) pure emptiness, for example “nothingness”,
(b) emptiness-as-a-void-space, for example between molecules, and (c) emptiness-as-an-empty-container, for example an emp-
ty bottle. (Algra, K. 1994. Concepts of space in Greek Thought. Leiden: E.J. Brill.). The common thing between the meanings of
kenon is there-where-something-is-not.

3. Lenhart, Is. (2011). Kairotopos: A reflection on Greek space/time concepts as design implications in Minecraft, DiGRA ‘11 - Pro-
ceedings of the 2011 DiGRA International Conference: Think Design Play. ,, Tépos is a location where things come together, it is a
location which is a container for other things and is defined by those things. It is materially the same as chéra, but made less abstract
by the property of relativeness, i.e. that it is set apart by what it contains.*



In this exhibition we would like to show various views on the Place (témog) as an open, differentiated, explored and
developed space; developed not only as a fait accompli but as a process and project as well.

Possible subjects of interpretation could be:

- the process of discovering and differentiation of a place from the totality of the space - reasons, methods,
results;

- determining or attributing of certain qualities to particular places and the results thereof: geographical,
cultural, political, historical etc.;

- tendencies for humanizing/civilizing of places and vice versa — abandonment of already civilized territories
that in a sense transmutes them into no-places (kenon);

- projects and visions of possible organization and development of places, including political, social and in-
dustrial projects, e.g., all kinds of experiments, projects and realities along the utopia-dystopia axis, alter-
natively heterotopia’;

- methods for and results of the interaction of man and place, including such that have led to unexpected or
reverse effect;

- any other discourses that explore the place and its content and qualities or the relationship between the
man and place.

Slav Nedev

1. Heterotopia is a concept in human geography elaborated by the philosopher Michel Foucault to describe places and spaces
that function in non-hegemonic conditions. These are spaces of otherness, which are neither here nor there, that are simultane-
ously physical and mental, such as the space of a phone call or the moment when you see yourself in the mirror. The etymology
of heterotopia follows the template established by the notions of utopia and dystopia. The prefix hetero- (Greek €tepog, other,
another, different) is combined with the Greek word topos (place) to denote “another, different place”. As Walter Russell Mead
has written, “Utopia is a place where everything is good; dystopia is a place where everything is bad; heterotopia is where things are
different - that is, a collection whose members have few or no intelligible connections with one another.”
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Y-Tonuun 3a e4HO MACTO...

Kak ga ce MECTOonpegennm gHec, 4a 4agem eqHO3Ha4YHO TOYHM KOOPAMHATK 32 MACTO U Bpeme? Tyk 1 cera. Huto
yTpe, HUTO BYepa. Kbae B MPOCTPaHCTBOTO HAa KOOpAMHATHATA CMCTEMA BAULLBAME U U3AULLIBAME, Kbe U3MUCIAME
U cu npeacTaBAmMe? AKO MOXKeM aga pUKCUMpame NoHe e4HO TOYHO MeCcTOObUTaHue B CBeTOBETE Ha BbOOparKeHUeTo,
BUXMEe MOr/IM Aa KOHCTPyMpaMe MHOMKECTBO peasHu U HepeasiHU MO/10XKeHUA. NPoeKTbT TOTOo - monozpdduu -
...monuu pasurpasa nogo006HM cMTyaLmu, CbOMpParKn aBTOPU C Pas/IMHEH NOAXO0A U U3PA3HU CPeACTBa Ha e4HO MACTO.
B Ta3u ekcnosmumA TeXHUTE MAen 3a monocd ce ob6eamnHABAT M CbLL,EBPEMEHHO HU NpeaaaraT pas/IMyHU AUCKYPCH,
NoCTaBAMKM TeMaTa B LLeHTbpa Ha HalLeTo Bb3MNpUATUE KaTO 3pmuTe/In 0bUTaBalLM 0OEKTUBHO MACTOTO Ha C/1y4BaHe.

3aMUCBABT Ha MPOEKTa € MPOBOKMPAH OT MHTEpeC KbM 00cC/esABaHe Ha MPOCTPAHCTBOTO M AMHAMMKATa Ha
CbBPEMEHHUTE COLMA/IHO-NO/IMTUYECKM MPOLLECH KaTO HeroB OCHOBEH MOAEpaTop. YHYacTHULMUTE He 3a MbpBU
nbT paboTAT Mo Tasu Tema. TA e KaTo déja vu, BpbLULALLO CMUCB/A OT BPEMETO Ha 3aMUCH/, Npe3 peasn3MpaHeTo
A0 HEeMHOTO EeKCMOoHUpaHe, KOraTo CMUC/IUTE Ca MPEeBbPTE/IM Pas3/IMiHM HUBA HA XKMBOT. Taka ,,HOB XMBOT* Ha
A/leKCaHabp BbayeB e BUAUMO U3pakeHre U MHOTOMN/IaCTOBO HATPYNBaHe Ha eAMH NpoLec, C/y4YBaLl, ce Mo Pas/IMyHO
BpeMme, Ha Pas3/IMyHU MeCTa, HO HOCELL, €4MH U CbLL, BKYC, OCTaBALL, €4HO U CbLL0 6e3MOKONCTBO, HEeY40B/1€TBOPEHOCT
M HecurypHocT. Temara 3a 6eskaHcKaTa Bb/1Ha, MUTPUPAHETO Ha KOMMAaKTHU Macu OT XOpa, TAXHATa Y-TonuA 3a nsbop
Ha No-406pO MACTO 3a XKMBOT € BKapaHa B N/1aCTUYHWUTE PaMKM Ha eAHa U3Mb/IHEHA CbC CUMBO/IM MHCTAAUMA. /BaTa
CBATA, TO3U HAa HEBB3MOXKHOTO [BeHel, 0T 604/1MBa Te// v TO3M Ha MAeaM3MpaHoTo [BeHel, OT 3Be34u/ ca ABa monocd,
B KOMTO 0OUTaBa AyllaTa Ha TbpCeLLMA CBOETO ,,MACTO Nog, CIbHLETO . [lya/iHOCTTa B MECTOOOMTaHMETO, TOBA KOETO
MCKame A3 BUAUM M TOBA KOETO BUXKAaMe, ce cpeLuaT U B ,,Aned MNMyLwKuH Ha MBo BucTpuyku. Bapuauuute obcreasat
€4HO U CbLL0 NPOCTPAHCTBO B MO3UTUB U HEraTUB, HErOBUTE BM3Yya/HU M3MEHEHWUA C MPOMAHA HA HACTPOEHMATA U
BB3NpUATUATA. AKO poTOrpaduATa e npoLec Ha Cb3gaBaHe Ha M30bparkeHne Ha peasnHu 06eKTH M MmecTa, To paboTtaTta
Ha BUCTpUYKM e ga cb3gage Apyr, HepeasieH 06pas, TO3M Ha HallaTa npe/cTaBa 3a Hero. Kakea no-go6pa azseropus
Ha npegcTaBaTa HM 3a ,,HalleTo MACTO OT ToBa Ha 0bpasa 3anevyaTtaH 3a COMeH B e4Ha KapThyka? B ,,A3 obuyam
KapTu4kK“ PoceH TolleB npemunHaBa npe3 obpaTHUA npoLec, pucyBaliku mecta ¢ poTorpadcka To4HoCT. MponuTu
B pPO30Ba MapaHs, Te3n 06pasu ca CbLLO TO/IKOBA HEPEa/HWU M CbLLLECTBYBALLM Ha HUBO MAea/IM3MpaHa NpeacTaBa.
CredaH lMeTpyHOB MbK U3M0/13Ba CTapu KapTUYKKM C M34e3Ha/IM Beve 0b6pasu U MecTa, U pUcyBa ,,Mo nameT, KaTto rv



MPOTMBOMOCTABA Ha Pea/IHO CbLLEeCTBYBALLM CbBPEMEHHU TaKMBa. 3aurpaBa ce C aHa/IoruuTe MexAy TAX, KOUTO
MOKe 4a npov3Bese 3puTe/s, U KOUTO aBTOPBT MPOBOKATUBHO 3aCW/IBA C APKMU M HECHBMECTUMU aKLLeHTU. Tbpcu
OTrOBOPM B HAaC/1IAarBaHETO HAa MMUHA/0 M HacToALe. NogobeH e u ,,ABTonopTpeT aHasor ¢ Emuanano Canara, ornasua
OcBoboauTesHaTa apmua Ha HOra“ Ha Meopru Pyxes. Ctapa reorpadcka Kapta pucyBa obpasa Ha Xy4OXKHUKa B
TonorpadCcku Bb3BULLEHMA, KaTO Ye /1 TOW € B 4'bHOTO Ha HellaTa, B OCHOBaTa Ha TOBa MACTO. Hamurea HM ¢ UpOHUA
3a cBobogaTa, 3a MOCTCEKYy/1apu3Ma KaTo /1abopaTopuA 3a AeMOKPaTUYHM MHOBALMM M 3a MPEOCHOBaBaHE Ha
COLMaHUTE BPB3KM U MONnocu B Halle Bpeme. MNMeTbp LiaHes ,,0cB060XAaBa MACTO 32 HOBM 3Ha4YeHUA“ Ha mMecTaTa
M MOCTaBA KPEXKOCTTa Ha CblLeCTBYBaLLOTO paBHOBecue ,,Mexay aBe AeTCKM cTo/4eTa”. Bbpxy TAX e nognpaHa
nperbHaTa XxapTUeHa ,,nialleHuLa‘“ c oTnevaTaHo Ha HeA ,, TA0TO Ha N0/10KeHMA B rpoba Xpuctoc* ot XaHc Xo16alH
Mnagn. O6cnesBa ce HeroBaTa yCTOMYMBOCT: BbB BPEME Ha 4eKOHCTPYMPaHe Ha rPaHULM U Bb3XO/, Ha NOUTUKUTE
Ha MAEHTUYHOCTU. ,,MeaHapuTe Ha A3-a“‘ Ha [lec Mopo30Ba 3aTBapAT NPOCTPAHCTBATa BbB BUAMMO NPeos0/1MMa,
HO ACHO geduHUTBHA M 0bcebBalLla Mpexka OT rpaHuuM. MaeATa 3a orpaHM4aBaHe Ha MPOCTPAHCTBOTO € BoAella
B CbBPEMEHHOTO M3rpaxpaaHe v npedopmy/MpaHeTo Ha HOBM MecTa. Hue camo mnpeHapexgame Kaptute 6e3 aa
AobaBAMe HOBM, NOAMEHAME TEXHUTE 3HAYeHUA U QYHL MU,

CbBpemeHHaTa aguruTtanHa Tonorpaduma, HelHUA abcypaeH v MpUBMAHO KpUMNTMpaH obpas 3a aHa/loroBMA pasym,
o4vepTaBa MecTa U TepUTOPUM, KOUTO CbLLECTBYBAT Napasie/IHO Ha BUAMMUTE 3@ HAC MPOCTPAHCTBA. ,, TONOMaTHK' Ha
®uaumn Monos e C/10XKHa gMarpama Ha cuctemu paspaboTeHu 3a paspyluaBaHe Ha TEPUTOPUH, B ,,M0/13a HA YOBeKa“
n ,,AemMoKpaumATa‘. /103yHru, nog YMmMTO 3HAMeHa 3aB/agABaMe TepuTopum u obocobsaBame HOBM MecTa C HOBM
3Ha4veHwuA. ,,MecTaTa u Hewwara (cepus Ync1o0Bu peguum)“ Ha [laH TeHeB U3c/1eA4BaT HOBELLIKATa HAMECA U MOC/1eA4,CTBUA
OT peasiHO BHeCeHaTa NpomsAHa B TonorpaduaATa Ha pesneda. Hosek e nssen PyHkUuMATa Ha bor, ToM cam CbTBOpABA U
npeob6pasysa, pywu u rpaau. B ,,bnoton‘‘-a Ha Crae Heges KpaAT e npeaBeLlaH. HoBeKbT e pyLuMTe/ Ha co6CcTBeHMA
cv xabutat. Creg Hero ocTtaBa 3abBeHMe M Innca Ha cnomeH. MecTaTa ca YHULLLOXKeHU, OCTaHa/1a e npasHa TepuTopuA
M3MDB/HEHA C HUKOMY HEHYXXHU OTnagbLu. KOHCTPYKLUMATA HA BUAMMUA MONOC e npepsA3aHa, ABYM3MEpPHOTO no/e B
paboTartaHa KameH CtapyeB,,be3 Ha3zBaHue' akymy/iMpa HarnpexKeHne, B KOETO aBTOP BT NOTarA MaTepuKa Ha ,,HaLluA
cBAT" 6aBHO, NOCTBMNATE/HO, Napye no napye. B ,,CnopTteH npasHuk‘ Ha CTesa BacuieBa A4OpY HAMA M HAMEK 32 MACTO
KaTo TepeH, Bb3/4YLHOCTTTa Ha purypute opopmMsa HeecTeCcTBEH CUTYaLMOHEH MUrMeHT Ha UAeA 3a NMpOCTPaHCTBO.
TAXHaTa KOMMNAKTHOCT MU3rpaxaa BU3ya/leH MMKPOKOCMOC, HO HE M mONoC B CMUCB/A Ha gymaTa. Hue, xopaTta cve
NOBAPBa/IM, Ye CMe CM CaMOAOCTaTb4YHU U MOXKEM /3 OpraHu3npame mectata camo M e4MHCTBEHO Cropey, HalleTo
)Ke/laHWe Aa CblecTByBarT.

PedpeHbT, C KOMTO NOCpeLLHaxme 21-BU BEK, 3a 1/106a/1eH U MY/ITUKY/NTypPeH CBAT, 38 YHUBEPCA/IM3BM U NMONNTUYECKA
KOPEKTHOCT, TO/IePaHTHOCT U MHAMBUAYA/IHU CBODOOAM, € U3NAT A0 Kpal. B HacTbnuiaTa TULLMHA ce YyBaT CTeHaHus,
a He anzioaucmMmeHTU. MaeaTta 3a obuy cBAT, noMecTeH B 06L, monoc, e nporykaHa. CBeTbT He e TO3M, 33 KOUTO
MeyTaexme — MACTO 6e3 rpaHuLM, MACTO eAHaKBO 3a BCUYKM Hac. OcTaBame BCe MO-CAMOTHU B COOCTBEHUTE CU
XabuTaTu, OropyeHn OT HEBB3MOMKHOCTTA A MOB/MAEM Ha NPUYUMHEHUTE OT HAaC caMuTe 3arybu 3a eguHeH CBAT, 3a
€/HO ,,Halle MACTO* TYK U1 Cera, B TO3U }KMBOT.

UpwuHa Jarkosa
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U-topias about a Place...

How can we PLACE ourselves today, in terms of unambiguous space and time coordinates? Here and now. Not to-
morrow and not yesterday. Where in the space of the coordinate system do we breathe in and out, where do we
invent and imagine things? If we could fix at least one habitat in the worlds of the imagination, we could construct
many real and unreal situations. The project témoo - topographies - ... topias plays around with such situations,
gathering in one place authors having different approaches and means of expression. Their ideas on the topos are
united in this exhibition, while at the same time offering different discourses and placing the topic in the centre of
our perception as spectators inhabiting objectively the place of occurrence.

The project was conceived by interest in studying the space and dynamism of contemporary socio-political proceses
as principal moderator. This is not the first time when participants are working on that theme. It feels like déja vu,
restoring the meaning of the time when the idea was born, via its materialisation and actual exhibiting when the
meanings have been transposed to different levels of life. Alexander Valchev’s New Life is a visible expression and
multi-layer accumulation of a process occurring at different times and in different places, but bringing the same taste
and leaving the same anxiety, dissatisfaction and uncertainty. The theme of the wave of refugees, the migration of
compact human masses and their U-topia concerning the choice of a better place to live in are embedded in the relief
framework of an installation full of symbols. The two worlds — the world of the impossible (wreath of barbed wire)
and the world of idealisations (wreath of stars) — are two topoi inhabited by the person seeking his/her “place under
the Sun.” The duality of the habitat — what we wish to see and what we actually see — occurs in Ivo Bistrichki’s Puskin
Alley. The variations explore the same space in positive and in negative, and its visual modifications with a change in
the moods and perceptions. If photography is a process of creating images of real objects and places, the work of
Bistrichki is to create another, unreal image: the image of our notion of it. What better allegory of our notion of “our
place” than the image immortalised for posterity on a postcard? Rossen Toshev passes through the opposite process
in his I Love Postcards, painting places with photographic precision. Permeated by pink haze, these images are just
as unreal and they exist at the level of the idealised notion. Conversely, Stefan Petrunov uses old postcards with
images and places that had disappeared, and he paints “from memory” by opposing his images to actually existing
contemporary ones. He plays with the analogies between them that can be produced by the spectators, intensifying
them provocatively with glaring and incompatible accents. The artist seeks answers in the superposition of past and
present. A similar phenomenon is observed in Georgi RuzheV’s Self-Portrait - Analogue with Emiliano Zapata, Leader
of the Liberation Army of the South. An old map creates the artist’s image in topographic heights, as if he is at the
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bottom of things and as if he forms the foundation of that place. This is an ironic wink about freedom, about post-sec-
ularism as a laboratory for democratic innovations and for re-establishing today’s social links and topoi. Peter Tzanev
“frees space for new meanings” of the spaces and raises the issue of the fragility of the existing equilibrium in his
Between Two Children’s Chairs. They are supporting the folded paper “shroud” with The Body of the Dead Christ in
the Tomb by Hans Holbein the Younger, imprinted on it. The work is a study of stability at a time when boundaries
are deconstructed and the policies of identities are on the rise. The Meanders of the Ego by Dessislava Morosova close
the spaces in a visibly surmountable, but clearly defined and obsessive network of borders. The idea of restricting
space is leading in the contemporary building and reformulating of new spaces. We simply reshuffle the cards with-
out adding new ones, and we substitute their meanings and functions.

Modern digital topography, its absurd and ostensibly cryptic image of the analogue mind, traces places and terri-
tories that exist parallel to the spaces visible to us. Philip Popoff’s Topomatic is an elaborate diagram of systems
designed to destroy territories “to benefit man” and “democracy.” Slogans and banners under which we conquer
territories and differentiate new places with new meanings. Dan TeneV’s The Places and the Things (Numerical Rows
series) examine man’s intervention and the consequences of the actually inflicted change in the topography of the
relief. Man has usurped God’s function, he himself creates and transforms, destroys and builds. The end is predict-
ed in Slav Nedev’s Biotope: man destroys his own habitat, leaving behind oblivion and nonexistent memories. The
places are destroyed and only an empty territory covered with waste that no one needs remains. The construction
of the visible topos is severed, the bi-dimensional space in Kamen Startchev’s work Untitled accumulates tension in
which the author submerges the continent of “our world” slowly, advancing piece by piece. Stela Vasileva’s Sports
Celebration lacks even a hint at some place like a terrain. The ethereal appearance of the figures forms an unnatural
situational pigment for an idea of space. Their compactness builds a visual microcosm, but not a topos in the real
sense of the term. We, humans, have acquired the faith in our self-sufficiency and in our ability to organise places
uniquely in accordance with our wish for their existence.

The recurring motto with which we hailed the 21st century: of a global and multicultural world, of universalism
and political correctness, tolerance and individual freedoms, has been played out. The ensuing silence is broken by
moans, not applause. The idea of a shared world placed in a common topos cracked. The world is different from the
one we dreamt about: a place without borders that would be equal for us all. We remain ever more lonely in our own
habitats, embittered by our inability to influence the losses inflicted by ourselves, depriving us of a united world, of
a place that would be “our own” here and now, in this life.

Irina Dakova
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YyacTHULHU
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AnekcaHabp Bbaues

1973 PopeH B Codus, Bbarapua.
*Kusee n pabotn B Codua, bbarapums.

O6pasoBaHue
2013 Maructbp /PoTorpadus/, HBY, Codun, Bbarapua
1998 MarucTtbp [CRyAnTypa/, HXA, Codua, Bbarapus

N36paHu Harpaau 1 cTuneHAun

2013 HomuHauwms, ESSL Art Award CEE 2013, Codua, Bbarapua
2012 [panT, Harpaga rayaexy b. Pyd, Codua, bbarapus
2010 Pe3upgeHuma kbm CCN, pau, ABCTpUA

N36paHn camocToATeNHU U3N10XK6M

2015 Hos musom, M'bote UHcTUTYT — Codua, Codun, bBbarapusa

2014 CKy/nmypama kamo xobu, ranepus Apocuta, Codus,
Bbarapus

2012 3a HaKo/aKO 0o/1apa noseve uau [lesem nopmpemad,
CAMCH, Codua, Bbarapus

M36paHu rpynosm nsnox6m

2016 Mewdy emukemume, CIXI, Codua, Ebarapus
Cumyauus Codus, r-a Akagemus, Copus, bbarapua

2015 Map of the New Art, ®oHg,. YuHu, BeHeuusa, UTanun
Kpenocm, UAMO, MionxeH, Nepmanna & CAMCH,
Codun, bbarapua
M3Kkycmeo 3a npomaHa 1985-2015, CIXT, Codua,
bbarapusa

Alexander Valchev

1973 Born in Sofia, Bulgaria.
Lives and works in Sofia, Bulgaria.

Education
2013 MFA in Photography, NBU, Sofia, Bulgaria
1998 MFA in Sculpture, NAA, Sofia, Bulgaria

Selected Awards and Scholarships

2013 Nominee, ESSL Art Award CEE 2013, Sofia, Bulgaria
2012 Grant, Gaudenz B. Ruf Award, Sofia, Bulgaria

2010 Residency at CCN, Graz, Austria

Selected Solo Exhibitions

2015 New Life, Goethe Institute - Sofia, Sofia, Bulgaria

2014 Sculpture as a Hobby, Arosita Art Gallery, Sofia,
Bulgaria

2012 For a Few Dollars More or Nine Portraits, Sofia Arsenal
— Museum for Contemporary Art, Sofia, Bulgaria

Selected Group Exhibitions
2016 In the Labelling Gap, Sofia City Art Gallery, Sofia
Situation Sofia, Academia Art Gallery, Sofia, Bulgaria
2015 Map of the New Art, Fondazione Cini, Venice, Italy
The Fortress, UAMO Munich, Germany & Sofia Arsenal
— Museum for Contemporary Art, Sofia, Bulgaria
Art for Change 1985-2015, Sofia City Art Gallery, Sofia,
Bulgaria

www.alexandervalchev.com

“CTpeMMM Ce KbM TAX, Orpaxgame ru, nasum tesn mecta U rmu Hapm4ame C UMeHa. He xenaem Aa gonycHem HUKOW B TAX, HO

4ecTo nocAraMme Kbm vyxkagute’ — AnekcaHabp Bbaves

“We strive for them, we fence them off, we keep these places and name them. We don’t want to allow anyone in, however we

often reach for those of the others” - Alexander Valchev
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Bes HasBaHue 1 (cepus Hos Kusor)
2016, MOLMHKOBAHA /IAMapUHa, A4bPBO, 55 X 55 X 5 CM

Untitled 1 (New Life series)
2016, galvanized tin, wood, 55 x 55 x5 cm

Bes HasBaHue 2 (cepus Hos Xusot)
2016, TMpAAHA, ABPBO, 55X 55X 5 CM

Untitled 2 (New Life series)
2016, garland, wood, 55 x55 x5 cm
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lFeopru PykeB

1964 PopeH B Codus, Bbarapua.
*Kusee n pabotn B Codua, bbarapums.

1983 TexHukym no potorpadus, Copua, bbrarapua.

M36paHn camocToATEe/IHU U3/10:K6M

2010 HIPnosls (Buaeo v ayano uHctanauums), Mepebartan
CapHbaXb, McTanby, Typuua

2005 The Trappers, Sugar Factory, AMcTepgam, XonaHanaA

2004 Tatoo Kid Fobia, The Horse Hospital Gallery, /loHa0H,
Beankobputanusa

M36paHu rpynoBu nsnoxe6m

2014 HOBU HIOAHCU 8 CbBPEMEHHOMO U3KyCcmso, 'pajcKka
ranepwua, braroesrpag, bbarapua

2013 /[wobeH pecmusasn, atenve MaacreanH, Codua, Bbarapun

2012 BooHa Kysna Apm ®ecm, Codus, Bbarapus

2009 Pecmusas Ha owus 8Kyc (BugeonbpdopmMaHc),
arenwue MNnactenvd, Codua, bvarapusa

1999 Kocmoc, The Power of Tape: WRO 99, Bpouyias, Mostwa

1997 Hosu padukanHu npakmuku, XXL, Codus, Bbarapumsa

1996 Csudemescmsd. PeasnHama pasnudHocm, CIXT, Codus,
Bbarapua

1994 N-popmu. PeKoHCmMpyKuuu U UHMepnpemauuu,
ranepus floces, Codua, bbarapua

1993 Kpasam Ha nonapma, ranepus KA, byprac, Bb/rapus

1989 3ems - Hebe, rasnepus LWunka 6, Codua, bbarapus

Georgi Ruzhev

1964 Born in Sofia, Bulgaria.
Lives and works in Sofia, Bulgaria.

1983 National School for Photography, Sofia, Bulgaria.

Selected soleo exhibitions

2010 HIPnosls (video and audio installation), Yerebatan
Sarnici, Istanbul, Turkey

2005 The Trappers, Sugar Factory, Amsterdam, Holland

2004 Tatoo Kid Fobia, The Horse Hospital Gallery, London,
UK

Selected Group Exhibitions

2014 New Shades in Contemporary Art, City Gallery, Blago-
evgrad, Bulgaria

2013 Pocket Festival, Plastelin Studio, Sofia, Bulgaria

2012 Water Tower Art Fest, Sofia, Bulgaria

2009 Festival of Bad Taste (video performance), Plastelin
Studio, Sofia, Bulgaria

1999 Space, The Power of Tape: WRO 99, Wroclaw, Poland

1997 New Radical Practices, XXL Gallery, Sofia, Bulgaria

1996 Evidence. The Real Diversity, Sofia City Art Gallery,
Sofia, Bulgaria

1994 N-Forms. Reconstructions and Interpretations, Dossev
Gallery, Sofia, Bulgaria

1993 The End of the Pop Art, KA Gallery, Burgas, Bulgaria

1989 Earth - Sky, Shipka 6 Gallery, Sofia, Bulgaria

octoberoni@abv.bg

“CnomeH 3a eAHO Ke/1laHOo 06LLLeCTBO C LLleHTPa/lHO MACTO Ha cBOO0OAATa, MOpana M ceKky/iApHaTa MUCH/ Ha MpocBeLyeHneTo,
npeKapaH npes coamncmnsma u camontobeHocTTa” — leopru Pyxkes, L’Etranger

“A memory about a desired society having as a central point the liberty, the moral and the secular thought of the Enlighten-
ment with a hint solipsism and selfishness“ - Georgi Ruzhev, L’Etranger
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ABTOMNOpTpET — aHasor ¢ EMuinaHo Canara, ornaeua Ocso6ogutenHaTa apmus Ha tOra (Ejército Libertador del Sur) (geTaiin)
2016, MHCTanaLumA, 3BYK, 100 X 150 X 20 cm

Self-portrait — analogue with Emiliano Zapata, leader of the Liberation Army of the South (Ejército Libertador del Sur) (detail)
2016, installation, sound, 100 X150 X 20 cm
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AaH TeHeB

1958 Popen B Mepuunepu, Bbarapus
*Kusee 1 pabotu B ilumnTpoBrpag, bbarapua.

1987 Maructbp [Fpadukal/, HXA, Codun, Bbarapus

M36paHn camocToATEe/IHU U3/10:K6M

2010 Yucsosu peduyu 000000/6N, Mepuinepwu, Ebarapus

2009 Hosu pabomu, r-a Kpego borym, Copus, bbarapuma
Humanitas Homo Humanus, Tpasgcka 6ubanoTeka,
AumuTtposrpag, bbarapua

2004 TexHu4yeckomo Ha yosekd, ADS, Codusa, Bbarapms
one, HXT, Codua, Bbarapua

2003 MKoHOMUKa, pascKa rasiepus, Aummntposrpag, Bbarapua

M36paHu rpynoBm U3n0x6m

2015 [lpocmpaHcmeo — My6auxka, CAMCH, Codua, Bbarapus

2014 HeobukHoseHu dokasamesncmsa, The Fridge, Copua

2013 MoeHmuyHocmu, rasepus LLunka 6, Codun, Bbarapua
TALKS - gudeo Hapamusu, KL, npu CY ,,Kn. Oxpuacku”
n Art Project Depot, Copusa, bbarapusn

2012 Yydosuwa u peu//lo3HaHUe — ano/a102us Hd NPUKA3HOMO
OHec, ranepua Credo Bonum, Codus, Bbarapua
Moes 3a 0om/OzvH/Kamek u Avpso, ranepusa LLUunka 6,
Codua, bbarapua

2011 Unlimited 2011, BenchMark Center, Co¢ua, Bbarapua

2009 PodeHu He3asucumu, ranepus LLivnka 6, Copus, Bbarapua

2008 AKTO ®ecmusan 3a cb8pemeHHO U3Kycmso, butons,
MakegoHua

Dan Tenev

1958 Born in Merichleri, Bulgaria
Lives and works in Dimitrovgrad, Bulgaria.

1987 MFA in Printing, NAA, Sofia, Bulgaria

Selected Solo Exhibitions

2010 Numerical Rows 000000/6N, Merichleri, Bulgaria

2009 Recent Works, Credo Bonum Gallery, Sofia, Bulgaria
Humanitas Homo Humanus, City Library, Dimitrovgrad,
Bulgaria

2004 The Technical of the Man, ADS Gallery, Sofia, Bulgaria
Field, National Art Gallery, Sofia, Bulgaria

2003 Economy, City Art Gallery, Dimitrovgrad, Bulgaria

Selected Group Exhibitions

2015 Space — Audience, SAMCA, Sofia, Bulgaria

2014 Unusual Evidences, The Fridge, Sofia, Bulgaria

2013 Identities, Shipka 6 Gallery, Sofia, Bulgaria
TALKS - Video Narratives, Sofia University Culture
Center, Art Project Depot, Sofia, Bulgaria

2012 Monsters and Fairies/An Inquest — Apology of the
Fabulous Today, Credo Bonum Gallery, Sofia, Bulgaria
Idea for Home/Fire and Stone/Wood, Shipka 6 Gallery,
Sofia, Bulgaria

2011 Unlimited 2011, BenchMark Center, Sofia, Bulgaria

2009 Born Independent, UBA, Sofia, Bulgaria

2008 AKTO Contemporary Art Festival, Bitola, Macedonia

dantenev_2000@yahoo.com

“CToAT HewaTta ¢ HUWOTO” - laH TeHeB

“There the things stay with the nothing” — Dan Tenev

18

MecTara u Hewara (Y1ci0BM peauum)
2010, Ne4aT BbpXy XapTus, 70 X 50 cmM

The Places and the Things (Numerical Rows)
2010, print on paper, 70 x50 cm

MocT-MHAYCTpUaaEH napk
2013 - 2014, Ne4aT BbpPXy XapTus, 70 X 50 M

Post-industrial Park
2013 - 2014, print on paper, 70 x50 cm




Aecncnasa Mopo3oBa

1968 PopeHa B CoduA, bbarapus.
*Kusee n pabotn B Codua, bbarapums.

OT 2004 KOHCYATaHT M eKCnepT B apTUCTUYHATA
NCcUXo-coLmasiHa paboTa 1 Teparnus; aBTop Ha
MHCTanaLuu, CLleHorpadCKM U apXUTEKTYPHU
NPOEeKTH; aBTOP M BOAELL, Ha MCMXO-COLMA/HU
NPOEKTU M ybPKLLOMK MO NCMXogpama

Ot 2000 [penogasaten B HBY, Codua, Bbarapua

M36paHu Harpagu 1 CTUNEHAUK

2015 Cenekuus 3a npoekta Imago Mundi Ha ¢-A Benetton
2012 /[loKTOpCKa cTuneHaus, gen. “Teatsp”’, HBY, Codun
2010 HomuHaumA 3a Harpaga Maygexy, b. Pyd, Codua

M36paHu camocToATe/IHU U3/10:K6M

2015 A3bm 8 c8osAma dyemHocm, r-A Pe3oHaHc, 1084MB

2011 KoHcmpyxuuu, ranepus B. Emanyunosa, Codusa

2004 MHmepakmuseeH myseli [lponosuc, YepBeHaTa Kblua,
Codua, bbarapua

2000 M3n0mba 3a mume, HXT, Codpua, Ebarapua

N36paHu rpynosu 13nox6m

2014 100 msopbu om 100 ameauemad, ranepusa Pe3oHaHc,
Mnosaus, Bbarapua

2011 Kymus 3a ceHuwa, ranepus LLnnka 6, Copun, bvarapua

2010 Shortlist 2010 (HoMMHaLmMK 3a Harpaga “laygeHy b.
Pyd”), ranepus Paiiko Anekcues, Codus, Bbarapumsa

Dessislava Morosova

1968 Born in Sofia, Bulgaria.
Lives and works in Sofia, Bulgaria.

Since 2004 Consultant in Artistic Psycho-Social Work and
Therapy; author of installations, stage design
and architectural projects; author and facilita-
tor of psycho-social projects and psychodrama
workshops

Since 2000 Lecturer at NBU, Sofia, Bulgaria

Selected Awards and Scholarships

2015 Selection for Imago Mundi project, Benetton Found.
2012 Doctoral scholarship, Theater Dept., NBU, Sofia
2010 Gaudenz B. Ruf Award Nomination, Sofia, Bulgaria

Selected Solo Exhibitions

2015 The Ego in Its Duetness, Resonance Gallery, Plovdiv

2011 Constructions, V. Emanouilova Gallery, Sofia, Bulgaria

2004 Propolis Interactive Museum, The Red House, Sofia,
Bulgaria

2000 Exhibition for Men, NAG, Sofia, Bulgaria

Selected Group Exhibitions

2014 100 Works from 100 Studios, Resonance Gallery,
Plovdiv, Bulgaria

2011 Dream Box, Shipka 6 Gallery, Sofia, Bulgaria

2010 Shortlist 2010 (Nominees for the Gaudenz B. Ruf
Award), Rayko Alexiev Gallery, Sofia, Bulgaria

dmorosova@gmail.com

“MecTaTa Bb3HMKBAT B OypATa Ha BbTpeluHaTa HY CLieHa ¢ BbHLIHATa Pea/lHOCT M NMPOHWMKBAT MHTEPMEPCOHA/IHU XOPU3OHTH 4,0
cbplieBMHaTa Ha Cb3epuaHueTo. [pyroTo noTbea B [lefcTBUTENHOCTM 6e3 Abx 3a MACTO” — flecncnaBa Mopo3osa

“The Places materialize wherever our internal Stage and the external Reality meet in a tumultuous trace penetrating interper-
sonal horizons to the very core of Contemplation. The rest sinks in Realities with no sense for place” — Dessislava Morosova
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IpyHapuc (nnactose ABTop - 3puten) (aeTaiin)
2015, 2 AbPBEHU OCHOBM (40 X 36 X 6 CM BCAKA)
W 5 AbPBEHU enemMeHTa (200 X 5 X 1 CM BCEKK)

Grundriss (the Author - Viewer Layers) (detail)
2015, 2 wooden bases (40 x 36 x 6 cm each) and
5 wooden elements (200 x 5 x 1 cm each)

MeaHapuTe Ha A3a
2015, MeTa/IHU BbAMULN, AbPBEHU /1€TBU, BbXKE,
640Xx320Xx320Cm

The Meanders of the Ego
2015, metal fishing rods, wooden laths, rope,
640Xx320Xx320Cm
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MUBO BUCTpUUKH

1971 PopeH B baaroesrpag, bbarapus.
Kuee u pabotu B Codua, bbarapua.

M36paHu Harpaau u cTuneHanm

2015 [IbpBa Harpaga ApT Kosax — l7108auB, Bb/rapua

2010 loaama Harpaga Ha CbX, brueHane Ha mankute popmu
— lMne.eHn, MNaeseH, bbarapua

M36paHu camoCTOATE/IHU U3/10:K6U

2015 MenaHxonus, ranepua Pakypcu, Codus, Bbarapua

2014 Paspe3su, ranepua Credo Bonum, Copus, bbarapwma

2013 Ymonus/Espasus — 2084, CAMCH, Codus, Bbarapumsa

2011 Anokaauncuc: 6d3a 0dHHU, ranepua Paiiko Anekcmes,
CoduAa, bbarapua

2010 /JlekoHCmpyKmusHU hopmpemu, raiepusa ApocuTa,
CoduAa, bbarapua

2009 Utopia, ranepua Bopxose, Codua, bbarapua
30aHue, ranepua Actpu, Codua, Copus, bbarapuma

M36paHu rpynoBu usnoxo6m

2015 M3Kycmeo 3a npomsaHa, CIXT, Copusa, bbarapun

2014 Kakeo cmaHa?, ranepwmsa LUunka 6, Codua, Bbarapua
Hepa3skasaHa abcmpakyus, LLunka 6, Copua, Bvarapumsa

2012 MOes 3a 0om/Kamvk u 0vp8o, ranepus LLunka 6,
Codua, bbarapua

2011 [onemusm e3pus, ranepua Credo Bonum, Codus,

Ivo Bistrichki

1971 Born in Blagoevgrad, Bulgaria.
Lives and works in Sofia, Bulgaria.

Selected Awards and Scholarships

2015 First Prize, Art Collage — Plovidyv, Plovdiv, Bulgaria

2010 Grand Prix of UBA, Small Forms Biennial - Pleven,
Pleven, Bulgaria

Selected Solo Exhibitions

2015 Melancholy, Rakursi Gallery, Sofia, Bulgaria

2014 Sections, Credo Bonum Gallery, Sofia, Bulgaria

2013 Utopia/Eurasia — 2084, SAMCA, Sofia, Bulgaria

2011 Apocalypse: Database, Rayko Alexiev Gallery, Sofia,
Bulgaria

2010 Deconstructive Portraits, Arosita Gallery, Sofia,
Bulgaria

2009 Utopia, Zeniths Gallery, Sofia, Bulgaria
Building, Astry Gallery, Sofia, Bulgaria

Selected Group Exhibitions
2015 Art for Change, SCAG, Sofia, Bulgaria
2014 What Happened?, Shipka 6 Gallery, Sofia, Bulgaria

Untold Abstraction, Shipka 6 Gallery, Sofia, Bulgaria
2012 Idea for Home/Stone and Wood, Shipka 6 Gallery, Sofia,

Bulgaria
2011 The Big Bang, Credo Bonum Gallery, Sofia, Bulgaria

Bbsrapua
www.ivobistrichki.com
Anes MywKuH 1 Anes MywkuH 3
2015, AUrUTaNeH NPUHT BbPXY O¢CETOBa n/aka, MHTepBeHLUUA, 2015, AUrUTa/IEH NPUHT BBPXY O¢CETOBa rn/aka, MHTepBeEHLUA,
“KapTuHuTe no TemaTa n3c/se4B8aT pa3MmMHaBaHETO, KOHTPACTA M HAaC/larBaHeTO Ha NpeACTaBuTe C 4elCTBUTE/NIHOCTTA. "YepeH Mo/uB, 90 X150 cm "YepeH Mo/uB, 90 X150 cm
[lyasHOCTa Ha TOBA, KOETO HU Ce NpeACTaBA UK UCKaMe A3 BUXKAaMe U UCTUHCKaTa peasnHoct” — MBo Buctpuukum
Pushkin Alley 1 Pushkin Alley 3
“The works explore the difference and the conflict between notions and reality, as well as their overlapping and furthermore, 2015, digital print on offset plate, intervention, black pencil, 2015, digital print on offset plate, intervention, black pencil,
the duality of that which appears to us or we wish to perceive and the true reality” - Ivo Bistrichki 90x150 cm 90x150cm
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KameH CrapueB

1971 PopeH B Codus, Bbarapua.
Kuee u pabotu B Codua, bbarapua.

M36paHu Harpagu U CTUNEHAUN

2014 [paH npwu, 7-mo MexxayHapoAHO TpUeHa e Ha
rpadpuynmTe uskycTea, Codpua, bbarapua

2013 [paHT, Gaudenz B. Ruf Award, Codus, Bbarapua

2011 (Cité Internationale des Arts, Mapux, PpaHuma

M36paHM camocToATEe/IHU U3/10:K6M

2015 Ausepcudukayus Ha nyHamd, N'bote UHCTUTYT - Codus,
CodwuAa, bbarapua

2014 ..., ranepmsa U-P.A.R.K., NroBaus, Bbarapua

2013 [lpeyucmseamesHu cmaryuu ll, The Fridge, Codua,
Bbarapua
[lpeyucmsamenHu cmaHyuu I, ranepusa Pakypcu,
CoduAa, bbarapua

2011 Hosa 3ems, HXT, Codus, bbarapuma

M36paHu rpynoBu usnoxo6m

2014 Contemporary Bulgarian Graphics, Ateneo de Madrid,
Mappug, Ucnanus;
My Name is Artist, Art Center Hugo Voeten, XepeHTan,
benrusa
Bulgarian Prints, Centre for Graphic Arts and Visual
Researches Akademija, Benrpag,. Cbpbusn

2013 Kaleidoscope: Contemporary Art from EU Member
States, Farmleigh Gallery, Ab611H, Upaanaus

Kamen Startchev

1971 Bornin Sofia, Bulgaria.
Lives and works in Sofia, Bulgaria.

Selected Awards and Scholarships

2014 Grand Prix, 7th International Print Art Triennial Sofia,
Sofia, Bulgaria

2013 Grant, Gaudenz B. Ruf Award, Sofia, Bulgaria

2011 (ité Internationale des Arts, Paris, France

Selected Solo Exhibitions

2015 Diversification of the Moon, Goethe Institute - Sofia,
Sofia, Bulgaria

2014 ..., U-P.A.R.K. Gallery, Plovdiv, Bulgaria

2013 Wastewater Treatment Plants Il, The Fridge, Sofia,
Bulgaria
Wastewater Treatment Plants I, Rakursi Gallery, Sofia,
Bulgaria

2011 New Land, National Art Gallery, Sofia, Bulgaria

Selected Group Exhibitions

2014 Contemporary Bulgarian Graphics, Ateneo de Madrid,
Madrid, Spain;
My Name is Artist, Art Center Hugo Voeten, Herentals,
Belgium
Bulgarian Prints, Akademija Centre for Graphic Arts
and Visual Researches, Belgrade, Serbia

2013 Kaleidoscope: Contemporary Art from EU Member
States, Farmleigh Gallery, Dublin, Ireland

www.kamenstartchev.com
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bes3 Ha3BaHue
2015, MMrMEeHTEH neyaT BbpXYy XapT1A, 290 X 50 cm

Untitled
2015, pigment print on paper, 290 x50 cm
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MNetep LaHeB

1967 PopeH B Mabposo, BbarapuA.
*Kusee n pabotn B Codua, bbarapums.

O6pasoBaHue

2011 [podecop no lNcnxonorua Ha nsKycTBoTo, HXA, Codua
2009 /lokTop no fcuxonorua Ha uskycTsoTo, HXA, Copua
2003 /lokTop no Mctopwma Ha n3KyctsoTo, HXA, Codun

1992 Maructbp [Fpadukal/, HXA, Codun, Bbarapus

U36paHu camocToATe/IHU U3/10:K6M

2015 [lpeycmaHosssaHe Ha 0bekmd, MboTe UHCTUTYT —
Codun, Codpua, bbarapua

2011 MHCMpymeHmu Ha cenpuddcmHocm, ranepus Paiiko
Anekcues, Copus, bbarapuma

2009 EKmonsacmuyHu pucyHKU u UHCMaadyuu, ranepus
Wunka 6, Codua, bbarapun

U36paHu rpynosu nsnox6m

2015 Parallel, Daire Gallery, UcTanbya, Typuumsa
Map of the New Art, PoHg,. YnHu, BeHeuus, UTasuma
AmuHcku pomo pecmusan, Myseit beHaku, ATUHa,
Mpuma

2014 3abpaseHomo nuoHepcko dsuxceHue, District Kunst-
und Kulturférderung, bepanH, Fepmanua

2010 3dnucaHu cnomeHu, HauumoHaseH my3ei 3a CbBpeMeH-
HO U3KYCTBO, bykypeL, PymbHMA

Peter Tzanev

1967 Born in Gabrovo, Bulgaria.
Lives and works in Sofia, Bulgaria.

Education

2011 Professor of Art Psychology, NAA, Sofia
2009 PhD in Psychology of Art, NAA, Sofia
2003 PhD in History of Art, NAA, Sofia

1992 MFA in Printing, NAA, Sofia, Bulgaria

Selected Solo Exhibitions

2015 Disconnecting of the Object, Goethe Institut — Sofia,
Sofia, Bulgaria

2011 Tools of Empathy, Rayko Alexiev Gallery, Sofia,
Bulgaria

2009 Ectoplastic Drawings and Installations, Shipka 6 Gallery,
Sofia, Bulgaria

Selected Group Exhibitions

2015 Parallel, Daire Gallery, Istanbul, Turkey
Map of the New Art, Fondazione Cini, Venice, Italy
Athens Photo Festival, Benaki Museum, Athens,
Greece

2014 The Forgotten Pioneer Movement, District Kunst- und
Kulturférderung, Berlin, Germany
Recorded Memories, National Museum of Contempo-
rary Art, Bucharest, Romania

www.peter-tzanev.com

“A3 MUC/aA, 4Ye mecTaTa C Hal-ronsma A'b/'lGO‘-lMHa Ha CMUC/I0OBU 3HAYEHUA BUHArN KPUAT OLLLe MACTO 3a HOBU 3HayeHuA” - l'IeTep

Llanes

“I think that the places that possess the greatest depth of meanings always hide more space for new meanings” — Peter

Tzanev
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Mexay ABe AE€TCKM CTO/NHeTa
2016, neyaT BbPXY CrbHaTa XapTuA, 4Be AbPBEHM AETCKM CTO/HEeTa, 200 X 60 X 50 CM

Between Two Children’s Chairs
2016, print on folded paper, two wooden children’s chairs, 200 x 60 x 50 cm
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PoceH ToweB

1967 PopeH B Codus, Bbarapua.
*Kusee n pabotn B Codua, bbarapums.

O6pasoBaHue
1994 Maructbp [Huonuc/, HXA, Codus, Bbarapua

M36paHn camocToATEe/IHU U3/10:K6M

2013 [lpoekm 12, ranepua lMapwx, Codua, bbarapua

2012 Kakeo obuua PoceH Towes, ranepua ®uHec, Copus,
Bbsrapusa

2011 (He)Bw»3mocHa npupodd, ranepus Apocuta, Codus,
Bbsrapusa

2007 Natural Love, ranepua Apocuta, Copus, bbarapuma

2002 Mexdy, ranepua XXL, Copus, bbarapua

2000 Msacmo 3a ntobumu Hewd, ranepusa XXL, Copua, Bbarapus

1999 (n108ecHa HeHamecd, ranepua XXL, Codua, bbarapus

M36paHu rpynoBm Usn0x6m

2015 33 asmonopmpemad, BKU, Napuk, PpaHuua
Greyscale, Art Center, BanbeBo, Cbpbus

2014 XXL u npusmenu, ranepua Cbp6bus, Huww, Cbpbus

2013 /lumumupaHra udeHmuyHocm, ApT asnes, Copus, Bbarapua

2012 Hosa musonuc, ranepusa fO3uHa, Codua, bbarapusa
PasnosHasane, ranepus Akagemus, Codus, bbarapua

2009 PodeHu Hezasucumu, LLinnka 6, Copua, Bbarapua
MkoHuyHu aHanusu, ranepua Akagemua, Codwus,
Bbarapus

2002 Bwieapcka mcusonuc ced ‘89, HAK, Copua, Bbarapua

Rossen Toshev

1967 Bornin Sofia, Bulgaria.
Lives and works in Sofia, Bulgaria.

Education
1994 MFA in Painting, NAA, Sofia, Bulgaria

Selected Solo Exhibitions

2013 Project 12, Paris Gallery, Sofia, Bulgaria

2012 What Does Rossen Toshev Like, Fines Gallery, Sofia,
Bulgaria

2011 (Im)Possible Nature, Arosita Gallery, Sofia, Bulgaria

2007 Natural Love, Arosita Gallery, Sofia, Bulgaria

2002 In-between, XXL Gallery, Sofia, Bulgaria

2000 A Place for Prescious Things, XXL Gallery, Sofia,
Bulgaria

1999 Verbal Non-Interference, XXL Gallery, Sofia, Bulgaria

Selected Group Exhibitions

2015 33 Self-portraits, BCl, Paris, France
Greyscale, Art Center, Valyevo, Serbia

2014 XXL and Friends, Serbia Gallery, Nis, Serbia

2013 Limited Identity, Art Alley Gallery, Sofia, Bulgaria

2012 New Painting, Yuzina Gallery, Sofia, Bulgaria
Recognition, Academia Art Gallery, Sofia, Bulgaria

2009 Born Independent, Shipka 6 Gallery, Sofia, Bulgaria
Iconological analyses, Academia Art Gallery, Sofia,
Bulgaria

2002 Bulgarian Painting after ‘89, NPC, Sofia, Bulgaria

rossentoshev@abv.bg
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postcards

A3 o614yam KapTUYKK
2012, Mac/ieHun 6ou, N1aTHo, 300 X 100 cm

I Love Postcards
2012, oil on canvas, 300 X100 cm
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Chas Hepes

1967 PopeHn B Copun, bbarapua.
Kuee u pabotu B Codua, bbarapua.

M36paHu Harpaau u cTuneHanm

2012 [loveTteH gunaom oT NAFA, KatmaHay, Henan
2011 Oberpfilzer Kiinstlerhaus, LLBaHaop, Frepmanus
2009 Cité Internationale des Arts, Napux, PpanHuus

M36paHu camoCTOATE/IHU U3/10:K6U
2010 Buomon, ranepua Coopua-Npec, Copusa, bbarapma
2008 O6pasu om HukwvOe, ranepua ArpuoH, Codua, bbarapua
2006 OcmaHku, ranepua Credo Bonum, Codua, Bbarapua
2003 CemeopeHue, ranepus Koxyxaposu, Copus, bbarapua
Mexwcdy 08a cvHA, ranepua Tpuaauc, Codua, bbarapua
1999 Pabomu sbpxy xapmus, ranepua Apwta, Codua, Bbarapus
1995 M36paHu meopbu, ranepua Butowa, Codua, bbarapua

M36paHu rpynoBu usnoxo6m

2015 Map of the New Art, ®oHg,. Yunu, BeHeuusa, UTaaus;
SUPER[M]ART[KET], ranepus 'pacdurt, BapHa, Bbarapus

2014 Snap to Grid, LACDA, /loc AHgxennc, CALL,
Kakeo cmaHa?, ranepus Lunka 6, Codua, bbarapun
HepaskazaHa abcmpakyus, ranepus Lunka 6, Copua

2012 KIAF 2012, Metro Park, KatmaHay, Henan
Bw3moacHocm, U360p, MpomsHa, HAK, Codua, Bbarapua
KomyHukayuu, Vivacom Art Hall, Copus, Ebarapua
MOST, Vivacom Art Hall, Codusa, bbarapus

2011 30Ha URBANA, ranepus LUunka 6, Codua, bbarapusn

Slav Nedev

1967 Bornin Sofia, Bulgaria.
Lives and works in Sofia, Bulgaria.

Selected Awards and Scholarships

2012 Certificate of Honor, NAFA, Kathmandu, Nepal
2011 Oberpfdlzer Kiinstlerhaus Schwandorf, Germany
2009 Cité Internationale des Arts, Paris, France

Selected Solo Exhibitions

2010 Biotope, Sofia-Press Gallery, Sofia, Bulgaria

2008 Images from Nowhere, Agrion Gallery, Sofia, Bulgaria

2006 Remains, Credo Bonum Gallery, Sofia, Bulgaria

2003 Creation, Kozhuharovi Gallery, Sofia, Bulgaria
Between Two Dreams, Triadis Gallery, Sofia, Bulgaria

1999 Works on Paper, Dritta Gallery, Sofia, Bulgaria

1995 Selected Works, Vitosha Gallery, Sofia, Bulgaria

Selected Group Exhibitions

2015 Map of the New Art, Fondazione Cini, Venice, Italy
SUPER[M]ART[KET], Graffit Gallery, Varna, Bulgaria

2014 Snap to Grid, LACDA, Los Angeles, CA, USA
What Happened?, Shipka 6 Gallery, Sofia, Bulgaria
Untold Abstraction, Shipka 6 Gallery, Sofia, Bulgaria

2012 KIAF 2012, Metro Park, Kathmandu, Nepal
Chances, Choices, Changes, NPC, Sofia, Bulgaria
Communications, Vivacom Art Hall, Sofia, Bulgaria
MOST, Vivacom Art Hall, Sofia, Bulgaria

2011 Zone URBANA, Shipka 6 Gallery, Sofia, Bulgaria

www.slavnedev.eu

“BbB BCesieHaTa MMa MHOMO MeCTa, HO e4MHCTBEHOTO, 33 KOETO 3HAEM, Ye e Bb3MOKEH KUBOT e 3emATa. Ho egHO MACTO 3a
®MBOT (T.€. €41H Buomon) Moe MHOrO /1eCHO /a 6bae NPeBPBbHATO B MACTO, KbaeTo U3061L0 HAMA KuBoT” — C/1aB HeaeB

“There are lot of places in the Universe, however the Earth is the only place we know that harbors life. And a place for life (i.e.,
a Biotope) could be very easily turned into a place where there is no life at all” - Slav Nedev

30

BuoTton 18.1

2016, MaCTWU/1EHO-
CTpYyeH nevar
BbpPXY XapTus,
178 X100 cm

Biotope 18.1
2016, inkjet print
on paper,

178 X100 cm

Biotope 18.3
2016, MacTu/ieHo-
CTpYyeH nevar
BBPXY XapTuA,
178 X100 cm

Buoton 18.3
2016, inkjet print
on paper,

178 X100 cm
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Ctena BacuneBa

Kuee u pabotu B Codua, bbarapua.

O6pasoBaHue
2006 bakanaebp [CTeHonuc/, HXA, Codua, Ebarapus

M36paHu Harpagu u cTUneHanm

2014 Cité Internationale des Arts, Mapux, PpanHuus

2012 Krinzinger Projekte, Petémihalyfa, YHrapua
KulturKontakt, BueHa, ABcTpuA

2010 Harpaga Gaudenz B. Ruf, Co¢us, Bbarapua

2009 [bpBa Harpaga 3a *kusonuc, poHgauus “Ca. Ca.
Kupun u Metoguit”, Copua, Bbarapus

M36paHu camocToATe/IHU U3/10:K6M

2015 Under Construction, Contemporary Space, BapHa,
bbarapua
5 Kymuu, The Fridge, Codus, bbarapusa

2014 Tpyo u c8obo0OHO 8peme, Un cabinet d’amateur,
Codua, bbarapua

2012 KOau, ranepua Mucuara, Copus, bbarapusa

2010 PopmasnHo, ranepua B. Emanynnosa, Copus, bbarapus

M36paHu rpynoBu usnoxom

2015 Process in Progress, Backerstrasse 4 — Plattform fur
junge Kunst, Buena, Asctpua
BHumaHrue: npacHa 605!, CT'XT, Codusa, bbarapwma
M3Kkycmeo 3a npomaHa 1985-2015, CIXT, Codua

2014 (1ed 2 200uHu, Un cabinet d’amateur, Codun, Bbarapus

Stela Vasileva

Lives and works in Sofia, Bulgaria.

Education
2006 Bachelor in Mural Painting, NAA, Sofia, Bulgaria

Selected Awards and Scholarships

2014 Cité Internationale des Arts, Paris, France

2012 Krinzinger Projekte, Petomihdlyfa, Hungary
KulturKontakt, Vienna, Austria

2010 Gaudenz B. Ruf Award, Sofia, Bulgaria

2009 First Prize for Painting, St.St. Cyril and Methodius
Foundation, Sofia, Bulgaria

Selected Solo Exhibitions

2015 Under Construction, Contemporary Space, Varna,
Bulgaria
5 Boxes, The Fridge, Sofia, Bulgaria

2014 Work and Leisure, Un cabinet d’amateur, Sofia,
Bulgaria

2012 July, The Mission Gallery, Sofia, Bulgaria

2010 Formal, Vaska Emanouilova Gallery, Sofia, Bulgaria

Selected Group Exhibitions
2015 Process in Progress, Backerstrasse 4 — Plattform fiir
junge Kunst, Vienna, Austria
Caution: Wet Paint!, SCAG, Sofia, Bulgaria
Art for Change 1985-2015, SCAG, Sofia, Bulgaria
2014 2 Years After, Un cabinet d’amateur, Sofia, Bulgaria

www.stelavasileva.eu

“OTHeTV NPOCTPaHCTBa, B CBOATA MPa3HOTA, BUHArM Hammpat MACTO 3a owe* — CTtena Bacuiesa

“Spaces that have been taken away, in their emptiness, always find place for more” - Stela Vasileva
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CrnopTeH NpasHuK

2013, CepuA OT YeTUPU PUCYHKHM, drymacTepu, XxapTusa, 83 X 58 cm BCAKa

Sports Celebration
2013, series of four drawings, color markers, paper, 83 x 58 cm each
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CredaH lNMeTpyHoB \

1964 PopeH B Copun, bbarapua.
Kuee u pabotu B Codua, bbarapua.

M36panu Harpagu

2015 MexayHapogHa Harpaga Mapko oso - Apt
Mocnanumk, Beneuuns, Utaamsa

2013 Best Artist Award, Barcelona Showcase 2013,
bapcenoHa, McnaHuA

M36paHu camoCTOATE/IHU U3/10:K6U

2016 AHasnozuu, ranepua Apocuta, Codus, Bbarapua

2009 PucyHKu, ranepma Codua-lNpec, Codua, bbarapmn

1994 *Kusonuc, The Grove Gallery, /lIoHa0H,
Bennkobputanua

M36paHu rpynoBu usnoxo6m

2015 Spectrum Miami, Maamu, CALL,
Tokyo International Art Fair, Tokno, Ainoxna
Om Kapasad»o 00 moOdepHU OHu, my3eii Sala del Bra-
mante Piazza del Popolo, Pum, Utanua

2014 Cusama Ha 8B3npuamuemo ll, ranepus S Artspace, Hio
Mopk, CALL,

2013 Barcelona Showcase 2013, BapcenoHa, McnaHus
Art in Mind, The Brick Lane Gallery, /l1oHz0H,
Beankobputanusa

Stefan Petrunov

1964 Bornin Sofia, Bulgaria.
Lives and works in Sofia, Bulgaria.

Selected Awards

2015 International Prize Marco Polo — Art Ambassador,
Venice, Italy

2013 Best Artist Award, Barcelona Showcase 2013,
Barcelona, Spain

Selected Solo Exhibitions

2016 Analogies, Arosita Gallery, Sofia, Bulgaria
2009 Drawings, Sofia-Press Gallery, Sofia, Bulgaria
1994 Painting, The Grove Gallery, London, UK

Selected Group Exhibitions

2015 Spectrum Miami, Miami (FL), USA
Tokyo International Art Fair, Tokyo, Japan
From Caravaggio to Modern Days, Museum Sala del
Bramante Piazza del Popolo, Roma, Italy

2014 The Power of Perception Il, S Artspace, New York, NY,
USA

2013 Barcelona Showcase 2013, Barcelona, Spain
Art in Mind, The Brick Lane Gallery, London, UK

www.stefanpetrunov.com

“MACTO C/IBbHYEBO M 3/1a4HO, MACTO 6e3NMpOoCBEeTHO, HOCEeLLLO MU CTpaHHa pagocT” — CredaH MeTpyHoB

“A sunny, verdant place, an unenlightened place that brings me strnage joy” - Stefan Petrunov
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Ha naaxka
2016, Mac/s1eHn 60u, NAaTHO, 120 X 150 M

At the Beach
2016, oil on canvas, 120 X150 cm

MocnegHUAT CbH Ha gpyrapsa /lIeHuH
2016, Mac/aeHu 6ou, Nn1aTHO, 150 X 120 cm

The Last Dream of Comrade Lenin
2016, oil on canvas, 150 x 120 cm
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1964

1994
1992

duaun NMonos

Popen B MNaosaus, Bbarapua.
Kuee u pabotu B Codua, bbarapua.

KyHctreBepbeluyne, Bazen LLselinapun
Maructbp, HXA, Codua, bbarapua

M36paHu Harpagu 1 CTUNEHAUK

2012

2010

1994
1993

Double Gold, Gold u Silver 3a gu3aiiH, San Francisco
Wine Festival, Can ®paHumcko, CALL

Double Gold, Gold, Silver n Bronze 3a gu3aiiH, San
Francisco Wine Festival, Can ®paHumcko, CALL,
CtuneHgua Christoph Merian, basen, LLBeliapua
Mporpama ARTEST, Litopux, LLBenuapusa

M36paHu camocToATE/IHU U3/10K6U

2015
2014

2013
2010
2005
1998
1997
1996

1994

1992

Para Bellum, ranepua Anrapa, Copus, bbarapua
Totenkopf 02, ranepus Anrapa, Codusa, Bbarapumsn
Totenkopf 01, EceHHU U310x6M, M10BAMB, BbArapus
Silent Signals, ranepua Aarapa, Codua, Ebarapus
Transit Landscapes, I'pagcka ranepus, Cmo/saH, Bbarapua
M36paHu meopbu, ranepus ArtFront, Tokro, AnoHus
Navigatio, ranepua Ata-pai, Codusa, bbarapun
Insulated, CTXT, Codus, Bbarapumsa

Pabomu evpxy xapmus, I'pagcka ranepus, BapHa, bbrapus
Pabomu evpxy xapmus, Kunsthalle Liestal, bazes, LLiseliuapua
Strategische Romantik 04, poHgauma Binz 39, Liropux,
LLseriapua

Strategische Romantik 01, ranepua ApT 36, Copua

1964

1994
1992

Philip Popoff

Born in Plovdiv, Bulgaria.
Lives and works in Sofia, Bulgaria.

Kunstgewerbeschule, Basel, Switzerland
MFA, NAA, Sofia, Bulgaria

Selected Awards and Scholarships

2012

2010

1994
1993

Double Gold, Gold, and Silver Awards for Design, San
Francisco Wine Festival, San Francisco, USA

Double Gold, Gold, Silver, Bronze Awards for Design,
San Francisco Wine Festival, San Francisco, USA
Christoph Merian Scholarship, Basel, Switzerland
ARTEST Programm, Zurich, Switzerland

Selected Solo Exhibitions

2015
2014

2013
2010
2005
1998
1997
1996

1994

1992

Para Bellum, Algara Gallery, Sofia, Bulgaria

Totenkopf 02, Algara Gallery, Sofia, Bulgaria
Totenkopf 01, Autumn Exhibitions, Plovdiv, Bulgaria
Silent Signals, Algara Gallery, Sofia, Bulgaria

Transit Landscapes, City Gallery, Smolyan, Bulgaria
Selected Works, ArtFront Gallery, Tokyo, Japan
Navigatio, Ata-Rai Gallery, Sofia, Bulgaria

Insulated, Sofia City Gallery, Sofia, Bulgaria

Works on Paper, Municipal Gallery, Varna, Bulgaria
Works on Paper, Kunsthalle Liestal, Basel, Switzerland
Strategische Romantik 04, Binz 39 Foundation, Zurich,
Switzerland

Strategische Romantik 01, Art 36 Gallery, Sofia, Bulgaria

philip.popoff@gmail.com

“MandyHKUMA Ha CMAacUTe/IHU cUcTeMu. 3aryba Ha KOHTPO/1 BbpPXY YNpaB/ieHUeTo... ENeKTpoMarHnTeH uMnyac. AurutanHuTe
MapLUpyTH Cb34aBaT CBOA Napa/ie/iHa Tonorpadus, CbLLeCTByBalla B aBTOHOMHO BMHAPHO NPOCTPaHCTBO — dPuaun NMonos

“Malfunction of emergency systems. Loss of control over navigation instruments... Electromagnetic pulse. The digital routes
create their parallel topography existing in its autonomous binary space” - Philip Popoff
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Topomatic o1
2016, AUrMTa/IEH NEYaT C apXMBHU MacTK/a BbPXY NaMy4Ha XxapTus

(370g/m?), 110 X 160 CM, AMMUTUPAH TUPAXK OT 15

Topomatic 01

2015, digital print with archival ink on cotton paper (370 g/mz),
110 X 160 cm, limited edition of 15

Topomatic 02
2016, AUrMTaZIEH NeYaT C apXMBHU MACTW/a BbPXY NaMy4Ha XxapTua

(370g/m?), 110 X 160 CM, MMUTUPAH TUPAX OT 15
Topomatic 01

2015, digital print with archival ink on cotton paper (370 g/mz),
110 X 160 cm, limited edition of 15
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